
Welcome
Kathryn McDowell

Living Music 
In Brief

Welcome to the first of four concerts at the  
Barbican featuring pianist Yuja Wang as this year’s 
UBS Soundscapes: LSO Artist Portrait. Yuja Wang 
was first introduced to the LSO by Principal Guest 
Conductor Michael Tilson Thomas in the 2009/10 
season. As well as this series at the Barbican over  
the next few weeks, the Orchestra will also  
tour with her to the Far East, taking in Beijing, 
Guangzhou, Taipei and Hong Kong. Tonight she 
performs Beethoven’s Third Piano Concerto.

It is also a pleasure to welcome our conductor this 
evening, Jaap van Zweden, who is making his debut 
with the LSO. Born in The Netherlands, van Zweden 
was the youngest ever Concertmaster of the 
Royal Concertgebouw Orchestra and later became 
successful on the conductor’s podium.

I would like to thank UBS who support this series  
of concerts as part of UBS Soundscapes, and for 
their continued commitment to the Orchestra.

Please join us again on Thursday 13 February  
when Yuja Wang performs Prokofiev’s Second  
Piano Concerto, with conductor James Gaffigan.  
I hope you enjoy this evening’s performance. 

Kathryn McDowell CBE DL 
Managing Director

2014/15 SeaSon Launch

We’re delighted to announce details of the LSO’s 
brand new season of music-making, taking place at 
the Barbican between September 2014 and July 2015. 
The concerts are available to browse now on lso.co.uk; 
online booking will open tomorrow (10 February),  
with telephone booking available from 1 March. 

lso.co.uk/201415season

BBc Radio 3 LunchtimeS continue

Pianists appearing at LSO St Luke’s as part of our  
BBC Radio 3 Thursday Lunchtime Concerts over the 
next 11 weeks include Barry Douglas, duo Cédric 
Tiberghien and Christian Ihle Hadland, Alexei Grynyuk, 
Nikolai Demidenko, Yevgeny Sudbin, Boris Giltburg  
and Denis Kozhukin. 

lso.co.uk/lunchtimeconcerts

a WaRm WeLcome to toniGht’S GRouPS

The LSO offers great benefits for groups of 10+ 
including 20% off standard ticket prices, a dedicated 
booking phone line and more for bigger groups. 
Tonight we are delighted to welcome: 
Gerrards Cross Community Association 
Old Bexley Music Society 
Hospital Kosher Meals Service 
Whiteley Village Music Club 
Queensbury School 
Anne Parrish & Friends 
Adele Friedland & Friends 
Jack Kushner & Friends 
Gabi Kubasiewicz & Friends

lso.co.uk Welcome 1

toniGht’S conceRt  
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YuJA WANG PIANO

Indeed, his intention had been to perform it at a 
benefit concert at the Burgtheater in April 1800, 
but in the event it was not ready and one of the 
earlier concertos was substituted. It was not until 
5 April 1803 that the Third was finally premiered, 
at a concert in the Theater an der Wien which also 
included the first performances of the Second 
Symphony and the oratorio Christ on the Mount 
of Olives. Even then the piano part had not been 
written down: a fellow composer who turned  
pages for Beethoven found that they consisted  
of ‘almost nothing but empty leaves; at the most  
on one page or the other a few Egyptian hieroglyphs, 
wholly unintelligible to me, scribbled down to  
serve as clues for him’.

The concert was a moderate success. Critics had 
little to say about the new concerto other than  
that Beethoven’s playing was rather disappointing. 
Yet even those familiar with the work’s predecessors 
would surely have noticed that Beethoven’s pride  
in it was justified. This is a more sophisticated, 
original and weighty piece than the first two 
concertos, one that reflects the changes that  
were occurring in the composer’s style as he  
moved from early-period promise and brilliance to 
middle-period mastery and increasing individuality. 

Beethoven’s musical personality is stamped all over 
the Third Piano Concerto, most unmistakably in 
its choice of key. Almost from the beginning of his 
career, Beethoven had turned to C minor to express 
some of his strongest sentiments, and by the time 
of this concerto he had already written several 
powerful works in that key, including the famous 
‘Pathétique’ Piano Sonata. Ironically, the inspiration 
for this most recognisable of Beethovenian 
emotional colourings was probably Mozart, whose 
C minor Fantasy and Sonata for solo piano and 
Piano Concerto No 24 provide clear anticipations 
of Beethoven’s C minor mood. Mozart’s concerto, 
a work Beethoven is known to have admired, also 
appears to have provided some formal pointers.

That model is acknowledged in the opening bars, 
where, as in the Mozart, a quiet theme is stated by 
the strings in unison. This is the start of what turns 
out to be an unusually long orchestral exposition, 
but after an assertive entry it is the soloist who 
delineates the movement’s formal scheme, as 
climactic trills and precipitous downward scales 
noisily signal the respective arrivals of the central 
development section (characterised by flowing piano 
octaves and a deliciously exotic G minor statement 
of the opening theme), the vital return to the 
opening theme in the home key, and the tumultuous 
preparation for the solo cadenza. Normally in a 
concerto of this date, the soloist would not play after 
the cadenza, leaving it to the orchestra to wrap up 
the first movement; Beethoven, taking his lead again 
from Mozart, brings it back to be the prompter of an 
atmospheric coda.

The slow movement contains what is perhaps the 
most dramatically effective moment in the whole 
concerto, and it comes in the very opening piano 
chord. Beethoven was always an adventurous 

Ludwig van Beethoven (1770–1827)

Piano Concerto No 3 in C minor Op 37 (1800, rev 1804)

By the time the first two piano concertos were  
published in their final forms in 1801, Beethoven had  
long been at work on their successor, a piece which,  
he claimed, was at ‘a new and higher level’. 

moRe Beethoven  

thiS SeaSon

Sun 1 Jun 

Violin Concerto  

Sir Simon Rattle conductor

Veronika Eberle violin

fRi 6 Jun  

Overture: Prometheus 

Triple Concerto 

Symphony No 3 (‘Eroica’) 

Leonidas Kavakos conductor

Enrico Pace piano

Tim Hugh cello

Sun 22 Jun 

Mass in C major 

Fabio Luisi conductor

Christianne Oelze soprano

Timothy Oliver tenor

London Symphony Chorus

Sun 29 Jun 

Symphony No 2 

Jonathan Nott conductor
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Ludwig van Beethoven
Composer Profile

explorer of key relationships, but to pitch this 
meditative Largo in E major, thereby instantly 
sending the music into a distant and rarefied  
realm, is a coup de théâtre which will touch  
even those who think they know nothing of keys  
and harmonies. The music itself has a summer-
afternoon drowsiness and warmth which puts  
one in mind of the ‘Pastoral’ Symphony, its loving 
nature epitomised by the central section’s piano 
arpeggios, caressingly accompanying a drawn-out 
dialogue between flute and bassoon.

The work ends with a Rondo, gleefully returning us 
to C minor, though not without a few diversions, 
including an episode resembling a Mozart wind 
serenade, a short fugue, and another typically neck-
tingling Beethovenian key-shift as the main theme 
briefly re-acquaints us with the world of E major. 
Finally, with the end in sight and the listener thinking 
there can be no more surprises, a grand piano 
flourish heralds a switch to C major, and a cheeky 
altered-rhythm version of the theme to finish. 

Programme Note © Lindsay Kemp 

Lindsay Kemp is a senior producer for BBC Radio 3, 

Artistic Director of the Lufthansa Festival of Baroque Music, 

and a regular contributor to Gramophone magazine.

Beethoven showed early musical promise, yet 
reacted against his father’s attempts to train him as  
a child prodigy. The boy pianist attracted the support 
of the Prince-Archbishop, who supported his studies 
with leading musicians at the Bonn court. By the 
early 1780s Beethoven had completed his first 
compositions, all of which were for keyboard. With 
the decline of his alcoholic father, Ludwig became 
the family breadwinner as a musician at court.

Encouraged by his employer, the Prince-Archbishop 
Maximilian Franz, Beethoven travelled to Vienna to 
study with Joseph Haydn. The younger composer 
fell out with his renowned mentor when the latter 
discovered he was secretly taking lessons from 
several other teachers. Although Maximilian Franz 
withdrew payments for Beethoven’s Viennese 
education, the talented musician had already 
attracted support from some of the city’s wealthiest 
arts patrons. His public performances in 1795 were 
well received, and he shrewdly negotiated a contract 
with Artaria & Co, the largest music publisher in 
Vienna. He was soon able to devote his time to 
composition or the performance of his own works. 

In 1800 Beethoven began to complain bitterly of 
deafness, but despite suffering the distress and pain 
of tinnitus, chronic stomach ailments, liver problems 
and an embittered legal case for the guardianship of 
his nephew, Beethoven created a series of remarkable 
new works, including the Missa solemnis and his late
symphonies and piano sonatas. It is thought that around 
10,000 people followed his funeral procession on 29 
March 1827. Certainly, his posthumous reputation 
developed to influence successive generations of 
composers and other artists inspired by the heroic 
aspects of Beethoven’s character and the profound 
humanity of his music.

Beethoven on LSo Live

Beethoven box set 

Symphonies  

Nos 1–9

£19.99 

lso.co.uk/lsolive

‘A towering achievement.’  

The Times

Benchmark Beethoven Cycle  

BBC Music Magazine

Classical Recordings of the Year  

New York Times

CDs of the Year  

Philidelphia Enquirer

Nominated for Best Classical Album 

49th Annual Grammy Awards

INTERVAL – 20 minutes

There are bars on all levels of the Concert Hall; ice cream 

can be bought at the stands on the Stalls and Circle level. 

Why not tweet us your thoughts on the first half of the 

performance @londonsymphony, or come and talk to 

LSO staff at the Information Desk on the Circle level.
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LARGO – ALLEGRO MODERATO 

ALLEGRO MOLTO 

ADAGIO 

ALLEGRO VIVACE

Following the performances in January 1906 of 
his two one-act operas, The Miserly Knight and 
Francesca da Rimini, Rachmaninov next turned to 
composing an opera on Maeterlinck’s Monna Vanna, 
but this ran into difficulties and remains a fragment. 
Then in February 1907 he wrote to a friend about 
a rumour in the Russian press: ‘It’s true, I have 
composed a symphony. It’s only ready in rough.  
I finished it a month ago, and immediately put it 
aside. It was a severe worry to me, and I am not 
going to think about it any more. But I am mystified 
how the newspapers got onto it’. He was bound  
to be wary of announcing a new symphony, for  
the only performance of his First, in 1897, had  
been a disaster.

Rachmaninov conducted the first performance of the 
Second Symphony in St Petersburg on 26 January 
1908, and in Moscow a week later. He went on to 
conduct it several times in both Europe and the USA 
over the next six years, but never conducted it after 
leaving Russia in 1918, and unfortunately never had 
the chance to record it.

All sympathetic listeners agree that the Second 
Symphony contains the very best of Rachmaninov. 
Deliberately paced and rhythmically flexible, it is 
above all propelled by the wonderfully fertile melody 
of which he was such a master. The orchestral sound 
is full and rich, but unlike such contemporaries 
as Strauss and Mahler, Rachmaninov is relatively 
modest in his orchestral demands. He is also rather 
un-Russian in his approach to the orchestration. 
Instead of the unmixed colour favoured by so many 

of his countrymen from Glinka to Shostakovich, 
Rachmaninov deals in varied shades and 
combination, producing a full, sonorous orchestral 
blend, with horns and low woodwind (particularly 
in the melancholy cor anglais and bass clarinet) 
supporting the middle of the texture, and the tuba 
doubling the long-held bass notes that frequently 
underpin the music.

The slow introduction begins with an entire group of 
motto themes heard one after the other: the initial 
unison phrase on cellos and basses, ominous brass 
and wind chords, and the phrase passed from first 
to second violins. This introduction, as well as being 
a rich mine of thematic material, also announces the 
scale of what follows.

The E minor Allegro moderato emerges organically 
from the introduction. Its yearning first theme is a 
carried forward with the same sequential techniques 
that characterise the introduction, but the quicker 
tempo gives the music a more positive, striving 
character. The second theme, beginning and ending 
in G major, is not designed to contrast strongly with 
the first, but rather to continue its melodic narrative 
into a different and lighter-sounding tonal area. The 
turbulent development, fragmenting motives from 
the introduction and the first subject, spills over into 
the reprise of the first subject, which then leads to 
the movement’s most intense climax, with echoes 
of the music that described the infernal whirlwind in 
Francesca da Rimini. The return of the second theme 
marks the first appearance of E major, suggesting a 
major-key conclusion to the movement; but as the 
tempo quickens for the coda, the music darkens 
again and ends in a stormy E minor.

Although there is a great deal of activity in the 
Allegro moderato, its deliberate pacing and generally 

4 Programme Notes 9 February 2014

Sergei Rachmaninov (1873–1943)

Symphony No 2 in E minor Op 27 (1906–7)

take it home on LSo Live

Rachmaninov 

Symphony No 2

Valery Gergiev 

£8.99 

Editor’s choice 

Gramophone magazine

Available to buy online at  

lso.co.uk/lsolive or as digital 

download in iTunes
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slow rate of harmonic change do no make it a really 
fast movement. The quick A minor Scherzo therefore 
follows in second, rather than in third place. It is 
one of Rachmaninov’s most vigorous movements, 
rhythmically incisive and clear in design. The main 
horn theme is not only the source of the scampering 
contrapuntal ideas in the central section, but 
towards the end of the movement declares its 
own derivation from the sinister wind chords in the 
symphony’s first bars. The music dies away in an 
ominous murmur.

The Adagio turns from A minor vigour to A major 
lyricism. Its opening phrase, rising on violins, comes 
again from the world of Francesca da Rimini, this 
time its ecstatic love duet. It is one of the three main 
melodic elements in the movement, the others being 
the rapt clarinet solo which follows immediately, 
and the third being the motto violin phrase from the 
symphony’s introduction. The presentation, and then 
the subtle combination of these three elements,  
is vocal throughout, and sustained by a rich variety 
of accompaniment figures.

The breadth of scale is sustained in the finale, which 
is so balanced that reminiscences of the preceding 
movements are accommodated without losing 
momentum. It begins in proud, boisterous style, and 
this is how the symphony will eventually end. In the 
course of the movement, however, there is room for 
many shades of feeling and also for one of the very 
biggest of Rachmaninov’s ‘big tunes’, given at each 
of its two appearances to massed strings.

Programme Note © Andrew Huth 

Andrew Huth is a musician, writer and translator  

who writes extensively on French, Russian and  

Eastern European music.

Sergei Rachmaninov
Composer Profile

The Russian composer, pianist and conductor’s 
passion for melody was central to his work, clearly 
heard in his Rhapsody on a Theme of Paganini, 
a brilliant and diverse set of variations on a tune 
by the great 19th-century violinist and composer 
Niccolò Paganini. 

Although the young Sergei’s father squandered 
much of the family inheritance, he at first invested 
wisely in his son’s musical education. In 1882 the boy 
received a scholarship to study at the St Petersburg 
Conservatory, but further disasters at home hindered 
his progress and he moved to study at the Moscow 
Conservatory. Here he proved an outstanding 
piano pupil and began to study composition. 
Rachmaninov’s early works reveal his debt to the 
music of Rimsky-Korsakov and Tchaikovsky, although 
he rapidly forged a personal, richly lyrical musical 
language, clearly expressed in his Prelude in C-sharp 
minor for Piano, of 1892. 

His First Symphony of 1897 was savaged by the 
critics, which caused the composer’s confidence 
to evaporate. In desperation he sought help from 
Dr Nikolai Dahl, whose hypnotherapy sessions 
restored Rachmaninov’s self-belief and gave him 
the will to complete his Second Piano Concerto, 
widely known through its later use as the soundtrack 
for the classic film Brief Encounter. Thereafter, his 
creative imagination ran free to produce a string of 
unashamedly romantic works divorced from newer 
musical trends. He left Russia shortly before the 
October Revolution in 1917, touring as pianist and 
conductor and buying properties in Europe and the 
United States.

Composer Profiles © Andrew Stewart



Music Director 

Dallas Symphony Orchestra

Music Director 

Hong Kong Philharmonic Orchestra

Honorary Chief Conductor 

Netherlands Radio Philharmonic 

Orchestra 

Conductor Emeritus 

Netherlands Radio Chamber 

Philharmonic

‘A pure musician, van Zweden does not require hype … 
[it was] gripping from beginning to end.’ Chicago Sun Times

Amsterdam-born Jaap van Zweden has risen rapidly 
in little more than a decade to become one of today’s 
most sought-after conductors. Appointed age 19 
as the youngest concertmaster ever of the Royal 
Concertgebouw Orchestra, he began his conducting 
career in 1995 and held the positions of Chief 
Conductor of the Netherlands Symphony Orchestra 
(1996–2000), Chief Conductor of the Residentie 
Orchestra of The Hague (2000–05), Chief Conductor 
of the Royal Flemish Philharmonic Orchestra (2008–11) 
and Chief Conductor and Artistic Director of the 
Netherlands Radio Philharmonic Orchestra and Radio 
Chamber Orchestras from 2005–11. In November 
2011 van Zweden was named as the recipient of 
Musical America’s Conductor of the Year Award 
2012 in recognition of his critically acclaimed work 
as Music Director of the Dallas Symphony Orchestra 
and as a guest conductor with the most prestigious 
US orchestras.

Jaap van Zweden has appeared as guest conductor 
with many leading orchestras across the globe, and 
opera also plays an important part in van Zweden’s 
career. He has conducted La Traviata and Fidelio 
with the National Reisopera, Madama Butterfly at 
the Netherlands Opera, and concert performances  
of Verdi’s Otello, Barber’s Vanessa and Wagner’s 
Die Meistersinger, Parsifal and Lohengrin at the
Concertgebouw with Netherlands Radio Philharmonic.

Recent highlights have included highly acclaimed 
debuts with the Berlin and New York Philharmonic, 
the Tonhalle-Orchester Zürich, the National 
Symphony Orchestra Washington and the Boston 
Symphony, and his BBC Proms debut conducting 
the Netherlands Radio Philharmonic in Bruckner’s 
Eighth Symphony. Highlights of the 2013/14 season 
and beyond include subscription debuts with the 
San Francisco Symphony, Orchestre de la Suisse 

Romande and Deutsches Sinfonieorchester Berlin, 
performances with the Chamber Orchestra of 
Europe, and return visits to the Orchestre de Paris 
and the Rotterdam and London Philharmonic 
orchestras. He will curate with the Chicago 
Symphony a three week festival entitled ‘Truth to 
Power’ that will focus on music of Britten, Prokofiev 
and Shostakovich, tour China with the Hong Kong 
Philharmonic, and return to the Verbier Festival.

Jaap van Zweden has made numerous acclaimed 
recordings which include Stravinsky’s Rite of Spring
and Petrushka, Britten’s War Requiem, and the 
complete Beethoven and Brahms symphonies. 
He has recently completed a cycle of Bruckner 
symphonies with the Netherlands Radio Philharmonic, 
to great critical acclaim. He has recorded Mahler’s 
Symphony No 5 with the London Philharmonic 
Orchestra, and Mozart Piano Concertos with the 
Philharmonia Orchestra and David Fray (Virgin) and 
his highly acclaimed performances of Lohengrin, 
Die Meistersinger and Parsifal are also available on 
CD/DVD, the latter of which earned van Zweden the 
prestigious Edison award for Best Opera Recording 
in 2012. For the Dallas Symphony’s own record label 
he has released the symphonies of Tchaikovsky 
(Nos 4 and 5) and Beethoven (Nos 5 and 7), and the 
world premiere recording of Steven Stucky’s cantata 
August 4, 1964.

In 1997, Jaap van Zweden and his wife Aaltje 
established the Papageno Foundation, the objective 
being to support families with one or more children 
with autism. Over the years, that support has taken 
shape in a number of projects, such as Music 
Therapy and Music Makers, where professional 
music therapists and musicians, who receive 
additional training from Papageno, use music and 
make music with autistic children.

Jaap van Zweden
Conductor
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Find out more
Meet the players & composing at the LSO

meet the PLaYeRS 

danieL JemiSon & 
JoeL QuaRRinGton 

Find out more about the latest members of  
the LSO family. Dan Jemison was appointed  
LSO Principal Bassoon last December, 
and Canadian Joel Quarrington joined the 
Orchestra as LSO Principal Double Bass 
in August last year.

comPoSinG at the LSo 

LSo futuReS 
Panufnik comPoSeRS 
SoundhuB  
& moRe …

The LSO has been at the forefront of giving young 
composers the vital opportunity of working 
with the Orchestra, and providing training and 
mentorship to enable them to become the 
Maxwell Davies and MacMillan of tomorrow.

lso.co.uk/video
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Coming soon
Concerts at the Barbican and LSO St Luke’s
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Music in Colour
Valery Gergiev 
conducts 
Scriabin

the Poem of ecStaSY 
Sun 30 Mar 7.30pm 
Scriabin Symphony No 1
Liszt Piano Concerto No 2
Scriabin Symphony No 4 (‘The Poem of Ecstasy’)
with Denis Matsuev piano
London Symphony Chorus

PRometheuS, Poem of fiRe 
Thu 10 Apr 7.30pm 
Messiaen L’ascension
Scriabin Symphony No 5 
(‘Prometheus, Poem of Fire’) 
Scriabin Symphony No 2
with Denis Matsuev piano 
Supported by LSO Patrons

the divine Poem 
Sun 13 Apr 7.30pm 
Messiaen Les offrandes oubilées
Chopin Piano Concerto No 2
Scriabin Symphony No 3 (‘The Divine Poem’)
with Daniil Trifonov piano

Sun 23 Feb 7.30pm  
WatkinS fLute 
conceRto PRemieRe
Huw Watkins  
Flute Concerto (world premiere) 
Mahler Symphony No 1 (‘Titan’)
Daniel Harding conductor
Adam Walker flute

Sun 23 Mar 7.30pm 
mendeLSSohn ‘itaLian’ 
Mendelssohn Overture: Ruy Blas
Schumann Violin Concerto in D minor
Mendelssohn Symphony No 4 (‘Italian’)
Sir John Eliot Gardiner conductor
Alina Ibragimova violin

Thu 24 Apr 7.30pm 
ecLectica at the BaRBican 
JäRvi & YouSSef 
dance of the inviSiBLe 
deRviSheS
Arvo Pärt Fratres
Arvo Pärt Symphony No 3
Dhafer Youssef UK premieres 
and orchestral arrangements  
from ‘Birds Requiem’ 
Kristjan Järvi conductor
Dhafer Youssef oud/vocals
Eivind Aarset electric guitar
Kristjan Randalu piano
Phil Donkin bass
Chander Sarjoe drums

Sun 27 Apr 7.30pm 
mahLeR SYmPhonY no 7 
Mahler Symphony No 7
Daniele Gatti conductor

An exploration of Scriabin’s vivid, 
ecstatic orchestral sound world.






