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Welcome
Kathryn McDowell

Living Music
In Brief
Welcome to this evening’s LSO concert at the
Barbican, one of twelve in the LSO International
Violin Festival – a celebration of the violin repertoire
featuring some of the world’s finest soloists. I am
delighted that we are joined by Nicola Benedetti to
perform Szymanowski’s Violin Concerto No 1,
which she recorded with the Orchestra back in
2005 after winning BBC Young Musician of the Year.
Ms Benedetti will also appear with the Orchestra
at BMW LSO Open Air Classics 2015 in Trafalgar
Square on 17 May and we are looking forward
to collaborating with her on Take a Bow, an LSO
Discovery project for 80 young string players
from the boroughs of Bexley and Tower Hamlets,
culminating in a concert in June at LSO St Luke’s.
This evening, Krzysztof Urbański conducts the LSO
for the first time in a programme of Glinka’s overture
to Ruslan and Lyudmila and Ravel’s arrangement
of Mussorgsky’s Pictures at an Exhibition.
Sincere thanks go to Jonathan Moulds for his
generous support of the International Violin Festival,
and to our media partner The Strad, who today
hosted the second of three free The Strad Sunday
events, featuring an exhibition in the Fountain Room
and a panel discussion on the Barbican stage.
Tonight also forms part of a Ones to Watch series of
concerts recommended by Classic FM, whom we
thank for their continued support. Listen back to their
broadcast of tonight’s concert on Thursday 7 May.

BMW LSO OPEN AIR CLASSICS
The LSO is delighted to announce this year’s
BMW LSO Open Air Classics concert, taking place
in Trafalgar Square on Sunday 17 May for a 6.30pm
start, featuring conductor Valery Gergiev and soloist
Nicola Benedetti. Remember to arrive early to
secure your place in the Square.
lso.co.uk/openair

THE STRAD SUNDAYS
The Strad celebrates its 125th anniversary this year,
and to mark this milestone it is partnering with the
LSO during the International Violin Festival to host
three free The Strad Sundays. These special events
feature exhibitions in the Fountain Room, where you
can learn about the art of violin making, followed by
pre-concert panel discussions in the Barbican Hall.
Sunday 28 June
3–5.30pm, Fountain Room – Photography Exhibition
6pm, Barbican Hall – Panel Discussion
Making instrument lessons fun for kids
lso.co.uk/violinfestival

A WARM WELCOME TO TONIGHT’S GROUPS
Groups of 10+ receive a range of great benefits,
including discounts on tickets and priority booking.
Tonight we are delighted to welcome groups from:
Old Bexley Music Society & Oaklands College

Kathryn McDowell CBE DL
Managing Director

lso.co.uk/groups
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Mikhail Glinka (1804–57)
Overture: Ruslan and Lyudmila (1842)

PROGRAMME NOTE WRITER
ANDREW HUTH is a musician,
writer and translator who writes
extensively on French, Russian and
Eastern European music.

Glinka began his second opera almost immediately
after the premiere of his first, A Life for the Tsar,
at the end of 1836. The subject was Pushkin’s
fantastic fairy tale Ruslan and Lyudmila (1820);
Glinka hoped to collaborate with the poet, but
Pushkin, tragically, had only a few weeks left to live.
Ruslan and Lyudmila, far more than A Life for the Tsar,
marks the real beginning of a Russian national style
in music, and from the day of its premiere in 1842
it provided an inexhaustible source of ideas for later
composers. It is a marvellous score, full of brilliant
music – by turns heroic, legendary, fantastic, comic
and exotic. We have waited far too long for one of
our major opera companies to disprove the longstanding myth that it is undramatic and unstageable.
The opera is set in legendary times, and begins with
the celebrations of Princess Lyudmila’s betrothal to
the hero Ruslan. There is a clap of thunder, darkness
covers the stage, and when daylight returns it is
discovered that Lyudmila has been abducted by
the horrid sorcerer Chernomor. Ruslan and his rival
suitors set out in different directions to save her and
find themselves in increasingly bizarre situations.
The Overture (hastily composed while the opera
was already in rehearsal) begins with the music
that ends the opera, when the lovers are reunited
after their adventures. The cantabile second theme
on cellos and bassoons comes from Ruslan’s aria
in Act Two when he yearns for his lost Lyudmila,
and the downward whole-tone scale in the bass
towards the end is the motif of Chernomor, whom
Ruslan finally defeats by cutting off his absurdly
long beard, the source of his magic power.
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Mikhail Glinka
Composer Profile
Mikhail Glinka, born near Smolensk on 1 June 1804,
was raised by his obsessively over-protective
paternal grandmother. Although he rarely ventured
beyond her quarters, young Mikhail was exposed to
local folk music. This experience of unnatural solitude
permanently affected Glinka’s health; his lifelong
musical disposition was also influenced by the
sounds of childhood. In 1810 he returned to the care
of his parents, who helped to expand his education.
An outstanding language student, Glinka flourished
at school in St Petersburg. From 1824 to 1828
he worked as a civil servant, spending his ample
free time in the company of such literary figures
as Pushkin. His early musical compositions were
influenced by the work of Rossini, Haydn, Mozart and
Beethoven. Visits to Italy and Germany allowed him
to refine and develop his compositional language,
which increasingly drew from Russian folk music.
‘Longing for home,’ he noted, ‘led me, step by step,
to think of composing like a Russian.’
Following his father’s death in 1834, Glinka worked
on the composition of an opera to a Russian libretto
for two years. A Life for the Tsar proved a popular
success, leading to its composer’s appointment in
1837 as Kapellmeister of the imperial chapel and
setting the foundations for a distinctly individual
Russian ‘school’ of composition. His opera Ruslan
and Lyudmila received a subdued reception.
Extended study periods in Paris and Spain in the
early 1840s brought fresh colours to Glinka’s mature
writing, strongly reflected in the orchestral works
Kamarinskaya (1848) and Souvenir d’une nuit d’été
à Madrid (1851). In 1856 he journeyed to Berlin for
a second period of study and died there within two
weeks of catching a cold on 15 February 1857.
Composer Profile © Andrew Stewart
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Karol Szymanowski (1882–1937)
Violin Concerto No 1 Op 35 (1916)
1

VIVACE ASSAI –

2

TEMPO COMODO – ANDANTINO –

3

VIVACE SCHERZANDO –

4

POCO MENO – ALLEGRETTO –

5

VIVACE (TEMPO I)
NICOLA BENEDETTI VIOLIN

PROGRAMME NOTE WRITER
ADRIAN THOMAS is a composer
and author specialising in
Polish music.

THE WAWEL CATHEDRAL, or
the Royal Archcathedral Basilica of

The year 2012 marked the 75th anniversary of the
death of Polish composer Karol Szymanowski.
He died of tuberculosis in Lausanne on the night of
28/29 March 1937 and was accorded two funerals,
one in Warsaw and one in Kraków, where he
was buried in the Crypt of the Distinguished in
St Stanisław’s Church alongside other Polish
luminaries. Szymanowski had bitterly commented
how he felt isolated from and neglected by Polish
culture, although he rightly predicted that he would
have a magnificent funeral.

Saints Stanislaus and Wenceslaus on
the Wawel Hill, is a Roman Catholic
church in Kraków that serves as the
Polish national sanctuary, reserved
only for members of the monarchy,
national heroes and military figures.
Pope John Paul II was ordained to
the priesthood in this church in 1946,
and until the establishment of the
Republic of Poland it served as the
site for royal coronations.

TUTTI is Italian for ‘all’ or ‘together’,
referring to the parts of a concerto in
which the orchestra plays without
the soloist.

20 years earlier, he had been isolated in a quite
different way. He and his family had been cut off
in their home in Ukraine by the events of the
Great War and subsequently the Russian Revolution.
Yet, remarkably, Szymanowski produced some of
his most enduring masterpieces during 1914–18.
His early works, particularly those for orchestra
such as the Concert Overture and First and Second
Symphonies, had drawn on current Austro-German
sound-worlds, but in the years immediately
preceding World War I he had also travelled to the
Mediterranean (Italy and North Africa). There he
had soaked up not only its exotic atmosphere but
also the many cross-currents of its ancient cultures.
Coupled with his new-found love of contemporary
French music, this experience sustained him through
the dark months of the war and he produced over a
dozen luminous compositions in rapid succession.

Szymanowski’s newly developed
orchestral skill is evident from
the outset, the darting instruments
providing a wonderful backdrop
for the soaring lyricism of the
solo violin.
One of these was his First Violin Concerto (1916).
This is no ordinary concerto. It is cast in a single
span, lasting some 25 minutes. Rather than follow
any familiar structural pattern, it weaves a fantasylike web of associated themes in a way which
defies conventional analysis. A strong influence may
well have been a poem by his near-contemporary
Tadeusz Miciński, whose poetry he had first set a
decade earlier. The poem in question is ‘May Night’,
a fantastical evocation of faeries, ephemerae and
nereids, with ‘Pan playing his pipes in the oak wood’.
It opens: ‘Donkeys in crowns settle on the grass –
Fireflies kiss the wild rose – While death flickers over
the pond – And plays a wanton song’.
Szymanowski’s newly developed orchestral skill is
evident from the outset, the darting instruments
providing a wonderful backdrop for the soaring
lyricism of the solo violin. Compared with his
previous orchestral works, the orchestral palette
is delicate, the musical ideas fleet of foot. This is a
concerto not of conflict but of almost conspiratorial
companionship, now mischievous and fast moving,
now introverted, now impassioned.
A substantial reflective section occurs after the
first proper orchestral tutti and features not only
a part-stepwise, part-triadic melodic figure, which
subsequently informs the Concerto’s major tuttis,

lso.co.uk
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Karol Szymanowski
Composer Profile
Karol Szymanowski was born in Tymószowka
(modern-day Ukraine) in the former kingdom of
Poland. He was first taught music by his father, who
instilled in the young composer an acute and ardent
sense of patriotic duty which would influence his
entire life and career. At 19 he began composition
and piano lessons in Warsaw but struggled to find a
suitable outlet in a city that was, by all accounts, far
from a thriving cultural capital. Until 1911 Szymanowski
published his own works under the auspices of the
Young Polish Composers’ Publishing Company, an
advocacy group founded by him and some friends
in 1905. He remained committed to supporting Polish
music throughout his life and served as Director of
the Warsaw Conservatoire from 1927–29.

but also an accompanied improvisation for the
soloist. Here, as elsewhere, the interplay between
solo violin and solo orchestral instruments is
intimate and recalls his chamber music of the time,
such as ‘The Fountain of Arethusa’ from Myths for
violin and piano. The moments of deepest intimacy
come after the central climax, in a second reflective
section led off by a repeated-note figure. This
culminates in a sweet lullaby motif in solo violin
harmonics which also concludes the work.
The cadenza was written by Szymanowski’s friend,
the Polish violinist Paweł Kochański, to whom the
Concerto is dedicated. Kochański advised him
on the violin writing both in this work and in the
Second Concerto (1932–33). After the premiere,
which did not take place until 1922, Szymanowski
wrote to Kochański, ‘It is my greatest triumph’. It is
a testament to Szymanowski’s creative imagination
that a work of such enchantment could have
emerged at a time of such darkness.

MORE 20TH-CENTURY
VIOLIN CONCERTOS IN JUNE
Sun 7 Jun 2015 7.30pm
Bartók Divertimento for Strings
Korngold Violin Concerto
Rachmaninov Symphonic Dances
Marin Alsop conductor

Szymanowski’s output falls loosely into three periods.
Before World War I he followed the style of Strauss
and Wagner, with big, grandiose and densely
chromatic symphonies. But by 1914 he was moving
more towards an exotic, perhaps even erotic, aesthetic
similar to that explored by Debussy and Scriabin,
which came of his growing fascination with Arabic
cultures. Works from this period include his Symphony
No 3 (‘Song of the Night’) and First Violin Concerto.

James Ehnes violin
Plus a free recital of Korngold‘s
chamber music performed by
Guildhall students from 6pm
INTERVAL – 20 minutes

020 7638 8891

There are bars on all levels of the Concert Hall; ice cream

lso.co.uk

can be bought at the stands on Stalls and Circle level.

When Poland gained its independence in 1918,
this rekindled Szymanowski’s patriotic sentiments
and suddenly his works were infused with elements
of traditional Polish folklore – the Stabat Mater,
Symphony No 4 and Violin Concerto No 2 are
prime examples of this later period. The enduring
characteristic of his works is undoubtedly their
intense expressionism, tempered by a deepseated spirituality.

Why not tweet us your thoughts on the first half of the
performance @londonsymphony, or come and talk to
LSO staff at the Information Desk on the Circle level?

Composer Profile by Fabienne Morris

No. 1 issue
May, 1890

125 YEARS

Celebrate our
125th anniversary
with 33% off a
subscription
ORDER TODAY
Call 01371 851 887 and quote code STRADSUNDAY
Email thestrad@escosubs.co.uk quoting the code STRADSUNDAY
Visit www.thestrad.com/STRADSUNDAY
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LSO International Violin Festival

Artist Focus
Nicola Benedetti
1

MOVEMENT ONE

2

MOVEMENT TWO

3

MOVEMENT THREE

Szymanowski’s First Violin Concerto made an enormous
impact on me the first time I heard it. I couldn’t believe a
Programme note body.
so-called violin concerto could contain such colours and
If note goes overorchestral
a spread.
depth.
NAME

PROGRAMME NOTE AUTHOR
LINDSAY KEMP is a senior
producer for BBC Radio 3, including
programming lunchtime concerts
from LSO St Luke’s, Artistic Director
of the Lufthansa Festival of
Baroque Music, and a regular
contributor to Gramophone magazine.

LSO INTERNATIONAL VIOLIN
FESTIVAL: FIND OUT MORE
Get to know the soloists in the
LSO International Violin Festival

Last paragraph.

NAME INSTRUMENT

Studying this piece with Polish professor Maciej Rakowski
gave me a depth of appreciation for Szymanowski’s place
in Polish culture which I hold with me to this day. The piece
is fantastical, other-worldly, mystical and impressionistic,
but not without soul or emotional expression.

Nicola Benedetti has played the 1717 Gariel
Stradivarius since 2012 when it was loaned to her
by Jonathan Moulds. Describing her violin, she says:
‘I was incredibly lucky that we suited each other
so well. It’s like falling in love’.

and find out more about their
instruments on our website,
featuring in-depth profiles,
interviews, live-streamed artist
conversations and more.
lso.co.uk/violinfestival

This violin was made during Stradivarius’ so-called
‘golden period’ and is notable not just for its sound,
but also for its ornate tuning pegs embroidered
with gold. It is named after Charles Marie Gariel,
a prominent French physician who owned it from
1881–1917. Previous owners also include the
Parisian violin maker and dealer Jean-Baptiste
Vuillaume, and the influential Italian violin dealer
and collector Luigi Tarisio.

Szymanowski’s Violin Concerto No 1 has been
a centrepiece of Nicola Benedetti’s career ever
since, at the age of 16, she chose it for her winning
performance at the BBC Young Musician of the Year
Competition. She recorded the work with the LSO
and Daniel Harding for her first CD in 2005. It was
also the piece she chose for her LSO debut in 2012,
performing alongside the Orchestra under Principal
Conductor Valery Gergiev at Edinburgh’s Usher Hall.
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Modest Mussorgsky (1839–81)
Pictures at an Exhibition (1874, arr Maurice Ravel 1922)
PROMENADE
1

GNOMUS
PROMENADE

2

IL VECCHIO CASTELLO
PROMENADE

3

TUILERIES (DISPUTE D’ENFANTS APRÈS JEUX)

4

BYDŁO
PROMENADE

5

BALLET OF THE UNHATCHED CHICKS

6

SAMUEL GOLDENBERG AND SCHMUŸLE

7

LIMOGES: LE MARCHÉ (LA GRANDE NOUVELLE) –

8

CATACOMBAE (SEPULCHRUM ROMANUM) –
CUM MORTUIS IN LINGUA MORTA

9
10
PROGRAMME NOTE WRITER
ANDREW HUTH

THE HUT ON HEN’S LEGS (BABA YAGA) –
THE GREAT GATE OF KIEV

Victor Hartmann’s promising career as an architect,
painter, illustrator and designer was cut short by
his death at the age of 39 in 1873. In February
1874 there was a memorial exhibition of his work
in St Petersburg, and this was the stimulus for
Mussorgsky to compose his piano suite Pictures
at an Exhibition to the memory of his dead friend.
The Hartmann exhibition contained 400 items. Only
a quarter of them have survived, and of these only
six relate directly to Mussorgsky’s music. Among
the lost works are the inspirations behind Gnomus,
Bydło, Tuileries, Il vecchio castello and Limoges.
This hardly matters, though, because Mussorgsky’s
imagination goes far beyond the immediate visual
stimulus. It tells us little about the music to learn that
the half-sinister, half-poignant Gnomus was inspired
by a design for a nutcracker (you put the nuts in the
gnome’s mouth), or that Baba Yaga was a harmless
and fussy design for a clock, hard to connect with
Mussorgsky’s powerful witch music. Goldenberg and
Schmuÿle are actually two separate drawings; their
dialogue is entirely the composer’s own invention.

Mussorgsky, a song composer of genius, could
sum up a character, mood or scene in brief, striking
musical images, and this is what he does in Pictures.
The human voice is never far away: Bydło, a picture
of a lumbering ox-cart, and Il vecchio castello
(The Old Castle) could well be songs; some of the
Promenades and The Great Gate of Kiev suggest
the choral tableaux in his operas; in Tuileries we
hear the cries of children playing and in Limoges
the squabbling of market-women.
Pictures might have been just a loose collection of
pieces, but Mussorgsky in fact devised something
far more complex and interesting. The Promenade
that links the pictures is, on one level, a framing
device, representing the composer (or perhaps the
listener) walking around the exhibition. Sometimes
he passes directly from one picture to another
without reflection. Sometimes he is lost in thought.
On one occasion, he seems to be distracted by
seeing something out of the corner of his eye (the
false start to the Ballet of the Unhatched Chicks),
and turns to look more closely. Cum mortuis is
not itself a picture, but represents the composer’s
reflections on mortality after seeing the drawing of
Hartmann and two other figures surrounded by piles
of skulls in the Paris catacombs. The composer is
also drawn personally into the final picture as the
Promenade emerges grandly from the texture of
The Great Gate of Kiev.
Although Mussorgsky must have played Pictures
to his friends, there is no record of any public
performance until the 20th century. It was indeed
only after the success of Ravel’s orchestration that
performances of the piano version became at all
common. The piano writing of Pictures is often said
to be unidiomatic, and Mussorgsky certainly never
cared for conventional beauty of sound or pianistic

lso.co.uk
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Modest Mussorgsky
Composer Profile
virtuosity for its own sake. There are aspects of the
texture that are hard to bring off successfully, such
as the heavy chordal style of some sections, tricky
repeated notes and sustained tremolos. But these
are all part of Mussorgsky’s desired effect.
Pictures at an Exhibition has been subjected to many
arrangements, but none so brilliant as Ravel’s, which
was commissioned by the Russian conductor Serge
Koussevitzky, and first performed by him in 1922.
Ravel was already a great enthusiast for the music of
Mussorgsky, and had collaborated with Stravinsky on
orchestrating parts of his opera Khovanshchina for
Diaghilev’s Paris performances in 1913. With Pictures
there are only three major differences between
Ravel’s orchestration and the piano original, which
he knew only from Rimsky-Korsakov’s 1886 edition:
the omission of a Promenade after Goldenberg and
Schmuÿle; the addition of some extra bars in the
finale; and the dynamics of Bydło, which Mussorgsky
marked to begin loudly, not with a slow crescendo.
Ravel’s orchestral colours and techniques are far
more elaborate than anything that Mussorgsky
might ever have conceived, so his work must be
considered more a free interpretation than a simple
transcription. Some of his choices of instrumentation
for solo passages are unforgettable: the opening
trumpet, for example, or the alto saxophone in
Il vecchio castello and the tuba in Bydło. Even
more remarkable is the range of colour that Ravel
achieves, and the way in which the essence of the
music is faithfully reproduced while the original
piano textures are presented in an altogether
different sound medium. Ravel and Mussorgsky
could hardly have been more different as men
and as composers, but Pictures at an Exhibition
has justly become famous as a collaboration
between two great creative minds.

Modest Mussorgsky was born in Karevo, the
youngest son of a wealthy landowner. His mother
gave him his first piano lessons, and his musical
talent was encouraged at the Cadet School of
the Guards in St Petersburg, where he began to
compose (despite having no technical training).
In 1857 he met Balakirev, whom he persuaded
to teach him, and shortly afterwards he began
composing in earnest. The following year
Mussorgsky suffered an emotional crisis and
resigned his army commission, but returned soon
afterwards to his studies. He was, however, plagued
by nervous tension, and this, combined with a crisis
at the family home after the emancipation of the
serfs in 1861, stalled his development quite severely.
By 1863, though, he was finding his true voice,
and he began to write an opera (never completed)
based on Flaubert’s Salammbô. At this time he was
working as a civil servant and living in a commune
with five other young men passionate about art and
philosophy, where he established his artistic ideals.
In 1865 his mother died; this probably caused his
first bout of alcoholism. His first major work, Night
on Bare Mountain, was composed in 1867, and
soon afterwards, fired by the ideas discussed in
Balakirev’s circle he began his opera Boris Godunov;
a little later he also began work on another opera,
Khovanshchina. Heavy drinking once again affected
his creativity, though he did write Pictures at an
Exhibition in a short time. By 1880 he was obliged to
leave government employ, and despite the support
of his friends, he lapsed still further, eventually
being hospitalised in February 1881 after a bout of
alcoholic epilepsy. It was during a brief respite that
Repin painted his famous portrait of the composer,
but within two weeks of that, Mussorgsky was dead.
Composer Profile © Alison Bullock
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Krzysztof Urbański ‘On the podium stands a phenomenon: Urbański
Conductor
fascinates with spirit, heart and authority.’ Kieler Nachrichten (Germany)
The highly acclaimed conductor Krzysztof Urbański
is in his fourth season as Music Director of the
Indianapolis Symphony Orchestra. He also continues
as Chief Conductor of Trondheim Symfoniorkester,
who have additionally appointed him Artistic Leader
in recognition of his major contribution to the
Orchestra. Earlier this season he took the Orchestra
on tour to Poland for a second time, where they
opened the International Chopin Music Festival.
Urbański also holds the post of Principal Guest
Conductor of the Tokyo Symphony Orchestra.

Music Director
Indianapolis Symphony Orchestra

Last season, in recognition of the close relationship
he has forged with them over the past few seasons,
Urbański was appointed Principal Guest Conductor
of NDR Sinfonieorchester Hamburg, a position he
takes up from 2015/16. Together with the Orchestra
he will take part in the opening concerts of
Hamburg’s Elbphilharmonie.

Chief Conductor & Artistic Leader
Trondheim Symfoniorkester
Principal Guest Conductor
Tokyo Symphony Orchestra

The 2013/14 season saw Krzysztof Urbański’s debuts
with the Berlin Philharmonic and Chicago Symphony
Orchestra and future highlights see him conduct the
Philharmonia, Munich Philharmonic, Finnish Radio
Symphony and Oslo Philharmonic Orchestras and
the National Orchestra and Chorus of Spain, as well
as Orchestre Philharmonique de Radio France and
Tonhalle-Orchester Zürich. In North America, he
appears with the Pittsburgh Symphony Orchestra,
San Francisco Symphony, New York Philharmonic,
Washington’s National Symphony Orchestra and
Toronto Symphony Orchestra. He also returns to
the Schleswig-Holstein Akademie Orchestra and
the Pacific Music Festival in Sapporo.

In his native Poland, last season Urbański
participated in a televised concert with Sinfonia
Varsovia to mark the 80th birthday of his compatriot
Krzysztof Penderecki – conducting Threnody to the
Victims of Hiroshima, and sharing the podium
with Charles Dutoit and Valery Gergiev. He also
conducted the opening concert of the 2014
Beethoven Easter Festival.
In February 2015, Urbański was announced as the
recipient of the prestigious 2015 Leonard Bernstein
Award, sponsored by Sparkassen-Finanzgruppe.
Krzysztof Urbański graduated from the Chopin Music
Academy, Warsaw, in 2007 and was the unanimous
First Prize Winner of the Prague Spring International
Conducting Competition. From 2007 to 2009 he
served as Assistant Conductor to the Warsaw
Philharmonic Orchestra, working under Music Director
Antoni Wit, with whom he also studied at University.
He currently holds the position of Adjunct Professor
of Music (Orchestral Conducting) at the Indiana
University Jacobs School of Music.

lso.co.uk

Nicola Benedetti
Violin

Artist Biographies

‘She brings … a degree of heat, subtlety and quicksilver
colours only achieved by the world’s best.’
Nicola Benedetti is one of the most sought-after
violinists of her generation. Her ability to captivate
audiences with her innate musicianship and dynamic
presence, coupled with her wide appeal as a high
profile advocate for classical music, has made her
one of the most influential classical artists of today.

BBC Radio 3 Lunchtime Concert
Thu 25 Jun 2015 1pm,

With concerto performances at the heart of her
career, Nicola is in much demand with major
orchestras and conductors across the globe.
Recent and future performances include
engagements with the Orchestra del Teatro La
Fenice, Frankfurt Radio Symphony, WDR Cologne,
Camerata Salzburg, Netherlands Radio Chamber,
Philadelphia Orchestra, San Francisco Symphony,
National Symphony Orchestra of Washington DC,
Dallas Symphony, Cincinnati Symphony and
Pittsburgh Symphony amongst others.

LSO St Luke’s
Mozart Violin Sonata in E minor
Beethoven Violin Sonata No 9
in A major (‘Kreutzer’)
Nicola Benedetti violin

With her regular duo partner, pianist Alexei Grynyuk,
Nicola frequently performs in recital, making
appearances in the world’s leading concert halls.
A devoted chamber musician, Nicola collaborates
with Alexei and cellist Leonard Elschenbroich,
who have been performing as a trio since 2008.

020 7638 8891
lso.co.uk

Fiercely committed to music education and to
developing young talent, Nicola has formed
associations with education establishments
including schools, music colleges and local
authorities. Nicola embraces her position as a board
member and teacher at Scotland’s Big Noise project
by encouraging young people to take up music and
work hard at it, and she continues to spread this
message in school visits and masterclasses, not
only in Scotland, but all around the world.

The Times

Winner of Best Female Artist at the 2013 Classical
BRIT Awards, Nicola records exclusively for Decca
(Universal Music). Her most recent recording,
The Silver Violin, is particularly renowned for its
success in reaching No 30 in the UK pop charts,
simultaneously to topping the classical charts.
Her past six recordings on Universal/Deutsche
Grammophon include a varied catalogue of
diverse repertoire, from the Italian Baroque
to the present day.
Nicola was appointed as a Member of the Most
Excellent Order of the British Empire (MBE) in the
2013 New Year Honours, in recognition of both her
international music career and for her work with
musical charities throughout the UK.
Born in Scotland of Italian heritage, Nicola began
violin lessons at the age of five with Brenda Smith.
In 1997, she entered the Yehudi Menuhin School,
where she studied with Natasha Boyarskaya.
Upon leaving, she continued her studies with
Maciej Rakowski and then Pavel Vernikov, and
continues to work with multiple acclaimed
teachers and performers.

Alexei Grynyuk piano

Nicola plays the Gariel Stradivarius (1717),
courtesy of Jonathan Moulds.
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London Symphony Orchestra
On stage
FIRST VIOLINS
Roman Simovic Leader
Carmine Lauri
Lennox Mackenzie
Clare Duckworth
Nigel Broadbent
Ginette Decuyper
Jörg Hammann
Maxine Kwok-Adams
Laurent Quenelle
Colin Renwick
Ian Rhodes
Sylvain Vasseur
Rhys Watkins
David Worswick
Julia Rumley
Erzsebet Racz
SECOND VIOLINS
David Alberman
Sarah Quinn
Miya Väisänen
Richard Blayden
Matthew Gardner
Julian Gil Rodriguez
Naoko Keatley
William Melvin
Iwona Muszynska
Andrew Pollock
Paul Robson
Agata Policinska
Malocco
Gordon MacKay
Alain Petitclerc

VIOLAS
Paul Silverthorne
Gillianne Haddow
Malcolm Johnston
Regina Beukes
German Clavijo
Anna Green
Julia O’Riordan
Robert Turner
Jonathan Welch
Caroline O’Neill
Alistair Scahill
Francis Kefford
CELLOS
Tim Hugh
Minat Lyons
Alastair Blayden
Noel Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Hilary Jones
Amanda Truelove
Morwenna Del Mar
Joanne Cole
DOUBLE BASSES
Colin Paris
Nicholas Worters
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
Jani Pensola
Simo Väisänen

FLUTES
Adam Walker
Alex Jakeman
PICCOLO
Sharon Williams
OBOES
Olivier Stankiewicz
Lauren Weavers
COR ANGLAIS
Leila Ward
CLARINETS
Andrew Marriner
Chi-Yu Mo
Sarah Thurlow
BASS CLARINET
Lorenzo Iosco
SAXOPHONE
Simon Haram
BASSOONS
Daniel Jemison
Joost Bosdijk
CONTRA BASSOON
Dominic Morgan
HORNS
Timothy Jones
Angela Barnes
Jonathan Barrett
Jonathan Lipton
Andrew Budden

Your views
Inbox
TRUMPETS
Christopher Deacon
Gerald Ruddock
Robin Totterdell
Robert Smith
TROMBONES
Dudley Bright
James Maynard
BASS TROMBONE
Paul Milner
TUBA
Patrick Harrild
TIMPANI
Nigel Thomas

Anne Aldridge @londonsymphony Splendidly virtuosic!
on the LSO with Osmo Vänskä and Gil Shaham (12 April)
Hiromi Tagoh A magnificent performance from @GilShaham
and @londonsymphony. So beautiful, graceful and energetic.
And they looked completely effortless.
on the LSO with Osmo Vänskä and Gil Shaham (12 April)
Paul Davison Barnstorming performance of #Shostakovich
6 by @londonsymphony and Osmo Vanska. Whirlwind finale
one breathless sweep to the finish.
on the LSO with Osmo Vänskä and Gil Shaham (12 April)

PERCUSSION
Neil Percy
David Jackson
Antoine Bedewi
Tom Edwards
Benedict Hoffnung
Ignacio Molins
HARPS
Bryn Lewis
Imogen Barford
PIANO
John Alley
CELESTE
Elizabeth Burley

LSO STRING EXPERIENCE SCHEME
Established in 1992, the LSO String Experience
Scheme enables young string players at the
start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The scheme
auditions students from the London music
conservatoires, and 15 students per year
are selected to participate. The musicians
are treated as professional ’extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.

The Scheme is supported by
Help Musicians UK
The Garrick Charitable Trust
The Lefever Award
The Polonsky Foundation

London Symphony Orchestra
Barbican
Silk Street
London
EC2Y 8DS

Taking part in the rehearsals and performing
in this concert were Katie Meyers, Paloma
Cueto-Felgueroso Mejias, Kyeong Jin Lee and
Felix Lashmar.

Registered charity in England No 232391
Details in this publication were correct
at time of going to press.

Editor
Edward Appleyard
edward.appleyard@lso.co.uk
Photography
Igor Emmerich, Kevin Leighton,
Bill Robinson, Alberto Venzago
Print Cantate 020 3651 1690
Advertising Cabbell Ltd 020 3603 7937

