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PICTURES AT AN EXHIBITION
Ravel Rapsodie espagnole
Beethoven Piano Concerto No 3
Interval
Mussorgsky arr Ravel
Pictures at an Exhibition
Gianandrea Noseda conductor
Yefim Bronfman piano
Recommended by Classic FM

7–9pm

Welcome

Welcome to tonight’s LSO concert at
the Barbican. This evening, we are joined
by the LSO’s Principal Guest Conductor
Gianandrea Noseda for a programme of vivid
evocation and musical pictures, beginning
with the Spanish sketches of Ravel’s
Rapsodie espagnole, and culminating in
Mussorgsky’s Pictures at an Exhibition in
Ravel’s colourful orchestration. Between
these works we hear Beethoven’s Third
Piano Concerto, for which we are delighted to
welcome soloist Yefim Bronfman. Following
tonight’s concert, he will join the LSO and
Gianandrea Noseda on a three-week tour of
Thailand and China.
We are very pleased to welcome the former
Lord Mayor of the City of London, Sir Andrew
Parmley, Lady Parmley, and many supporters
of the 2016/17 Lord Mayor’s Appeal. The
Appeal raised vital funds to support the
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LSO News

Online

work of LSO Discovery’s education and
community programmes in East London,
and we are extremely grateful to all those
who contributed to its success. We are also
joined by a group of frequent bookers, whose
ongoing loyalty supports the Orchestra in
all that we do; as well as over 100 former
members of the LSO, as we host our annual
get-together for past players. A very warm
welcome to all.

‘THIS IS RATTLE’ WINS RPS AWARD

LIVE STREAMS

The LSO has been awarded the Royal
Philharmonic Society’s Music Award in the
Concert Series and Festivals category for
September’s ‘This is Rattle’ celebrations –
ten days of concerts, live streams, films,
exhibitions, and performances by our
community and education groups.

The second half of the LSO’s concert on
Sunday 24 June will be streamed live on
the LSO’s YouTube channel, as Gianandrea
Noseda conducts Shostakovich’s Symphony
No 10. The live stream will start from 7.45pm
at youtube.com/lso.

Thank you to our media partner Classic FM,
which has recommended tonight’s concert
to its listeners.

THE LSO ON MELODY VR

I hope that you enjoy the performance,
and that you are able to join us again soon.
Gianandrea Noseda and the LSO return to
the Barbican on Sunday 24 June to continue
our cycle of Shostakovich symphonies,
joined by soloist Nicola Benedetti. And on
Thursday 5 July we celebrate ten years of
LSO On Track – our youth music partnership
with East London music education hubs –
conducted by Elim Chan.

The LSO is now available on Melody VR, the
world’s first dedicated virtual reality music
platform. Join Gianandrea Noseda on the
Barbican stage for music by Debussy, Haydn
and Shostakovich, and get a unique view
as you watch from inside the Orchestra.
Visit melodyvr.com to find out more.

WELCOME TO TONIGHT’S GROUPS
This evening we are delighted to welcome
Witham Choral Society
Christine Nicolaou & Friends

PANUFNIK COMMISSIONS ANNOUNCED
Every year the LSO Panufnik Composers
Scheme commissions two of its six
participating composers to create short
works for performance in the LSO’s main
Barbican season. We are delighted to
announce that James Hoyle and Sophya
Polevaya receive five- and ten-minute
commissions respectively. Their pieces will
be performed in the LSO’s 2019/20 season.
Visit lso.co.uk/news for more information.

Read our news, watch videos and more
• lso.co.uk/news
• youtube.com/lso
• lso.co.uk/blog

Kathryn McDowell CBE DL
Managing Director
3 June 2018
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by Liam Hennebry

One of Ravel’s first major works for orchestra,
the Rapsodie espagnole sounds like the work
of a man wrestling with identity in the midst
of new-found success. Although raised in
Paris, the composer had always been gripped
by the passion and exoticism of his mother’s
Basque heritage. The dry Spanish heat is
palpable throughout, as a hazy, enigmatic
opening gives way to sensual Latin dances
and the boisterous, unruly carnival which
brings the piece to its lively finale.

PROGRAMME NOTE WRITERS

Unambiguously Mozartean in influence, the
third of Beethoven’s piano concertos also
comes at a moment of self-determination,
providing a remarkably poised example
of the composer at his most elegant. Yet
even as he matured into his middle phase,
the man seen by many as a quarrelsome
revolutionary departs from the form,
bringing his own thoughts to bear on the
music of the previous century – in so doing
defining that of the next.

Lindsay Kemp is a senior producer for
BBC Radio 3, including programming
Lunchtime Concerts from LSO St Luke’s,
Artistic Director of the Baroque at the Edge
festival, and a regular contributor
to Gramophone magazine.

Jan Smaczny is Hamilton Harty Professor
of Music at Queen’s University, Belfast.
A writer and broadcaster on Czech music,
his most recent book is a study of Dvořák’s
Cello Concerto.
Andrew Huth is a musician, writer and
translator who writes extensively on French,
Russian and Eastern European music.

Coming Up
Sunday 24 June 2018 
Barbican Hall

We close with Mussorgsky’s most famous
work, Pictures at an Exhibition, written in
memory of a little-known artist and friend.
The music is variedly morose, stirring and
bizarre as we promenade through musical
portraiture of (among other things) a gnome,
an old castle, the Paris catacombs, two old
men, a great gate and some unhatched chicks.

Thursday 5 July 2018 
Barbican Hall

7.30pm

SHOSTAKOVICH

LSO ON TRACK AT 10

Shostakovich Violin Concerto No 1
Shostakovich Symphony No 10

John Adams Short Ride in a Fast Machine
Kirsty Devaney Urban Nature (world premiere)
Beethoven Finale from Symphony No 7
Márquez Danzón No 2
James Moriarty Beat Goes On (world premiere)
Howard Moody
Chaconne for Sydney Moxon (world premiere)

Gianandrea Noseda conductor
Nicola Benedetti violin
Generously supported by Reignwood

Andrew Stewart is a freelance music
journalist and writer. He is the author
of The LSO at 90, and contributes to
a wide variety of specialist classical
music publications.

7pm

Shostakovich’s Symphony No 10 streamed live
from 7.45pm on youtube.com/lso

Elim Chan conductor
Howard Moody conductor
Rachel Leach presenter
LSO On Track Young Musicians
East London Secondary School
young musicians
Guildhall School Musicians
Elim Chan’s appearance with the LSO is
generously supported by Reignwood

LSO On Track is a partnership between the LSO and
Barking & Dagenham Community Music Service; Bird College;
Royal Greenwich Music Hub; Hackney Music Service;
Havering Music School; Lewisham Music Service; Newham
Music; Redbridge Music Service; Tower Hamlets Arts and
Music Education Service; and Waltham Forest Music Service.

Tonight’s Concert
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Maurice Ravel Rapsodie espagnole
1
2
3
4

Prélude à la nuit
Malagueña
Habanera
Feria

mages of Spain have long been an
important part of the French musical
consciousness. Perhaps as an
antidote to the sophistication of Paris, the
lure of the exotic within easy reach of the
Pyrenees evoked a powerful response across
several generations of French composers, to
the extent that many of the ‘Spanish’ works of
the repertoire were composed by Frenchmen.
Some of the most famous of these were by
Ravel, who had recurrent bouts of ‘Spanish
fever’ throughout his career, although none
surpassed the Iberian heyday of 1907 when
he wrote the Vocalise-Etude, the opera L’heure
espagnole and the Rapsodie espagnole.
Despite partisan criticism from the critic and
composer Michel-Gaston Carraud, who called
it ‘slender’, and Pierre Lalo, who declared it
‘pedantic’, critical opinion was, in general,
favourably impressed by the Rapsodie at its
first performance in March 1908. It was also
the composer’s first important orchestral
piece to come before the public and for the
most part his only composition for orchestra
not based on piano music or designed with
some extra-musical framework in mind.
4

Programme Notes

1907

/

If Ravel did not use actual Spanish melody,
his command of the melodic and rhythmic
idioms of the style leave no doubt at all as
to the setting. The contrast between dark
sensuousness and the cumulative vitality
of the dance can be felt immediately in
the first three movements. Apart from
its unforgettable colouring, the Prélude
makes use of a descending four-note
figure which recurs in all the movements
apart from the Habanera •. Although it
does not partake of this unifying element,
and indeed was composed some twelve
years earlier as the first of the two-piano
collection Sites auricuIaires, the Habanera in
no way fractures the composition. Rather it
provides the ideal foil for the extended Feria
movement which sums up and transcends
the moods evoked earlier. •

note by Jan Smaczny
•

HABANERA

The habanera dance form (also called a
contradanza) has its earliest roots in English,
Scottish and French folk styles. These styles
melded to form the contradanse, which
was adapted by the French court in the
17th century and exported to the Americas.
There it mixed with local musical styles,
becoming an important genre in South
American and Cuban music. By the 18th
century the contradanza incorporated subSaharan African rhythms and Latin Spanish
musical elements. The result, the habanera
(dance of Havana), was the precursor to the
danzon, mambo and cha cha cha.

•

WATCH: RAVEL ON LSO LIVE

Ravel Le tombeau de Couperin
Ravel Daphnis and Chloé – Suite No 2
Dutilleux L’arbre de songes
Dutilleux Métaboles
Delage Four Hindu Poems
Sir Simon Rattle conductor
Leonidas Kavakos violin
Julia Bullock soprano
Filmed at the Barbican in January 2016.
Blu-ray and DVD available to purchase at
lsolive.co.uk
3 June 2018

Maurice Ravel in Profile

1875–1937

Ludwig van Beethoven in Profile

Pavane pour une infante défunte for piano
(later orchestrated). Even so his works were
rejected several times by the backwardlooking judges of the Prix de Rome for
not satisfying the demands of academic
counterpoint. In the early years of the 20th
century he completed many outstanding
works, including the evocative Miroirs for
piano, and his first opera, L’heure espagnole.

lthough born in the rural Basque
village of Ciboure, Ravel was
raised in Paris. First-rate piano
lessons and instruction in harmony and
counterpoint ensured that the boy was
accepted as a preparatory piano student
at the Paris Conservatoire in 1889. As a
full-time student, Ravel explored a wide
variety of new music and forged a close
friendship with the Spanish pianist Ricardo
Viñes. Both men were introduced in 1893 to
Chabrier, who Ravel regarded as ‘the most
profoundly personal, the most French of
our composers’. Ravel also met and was
influenced by Erik Satie around this time.
In the decade following his graduation in
1895, Ravel scored a notable hit with the

In 1909 Ravel was invited to write a largescale work for Serge Diaghilev’s Ballets
Russes, completing the score to Daphnis
and Chloé three years later. At this time he
also met Igor Stravinsky and first heard the
expressionist works of Arnold Schoenberg.
During World War I, he enlisted with the
motor transport corps, and returned to
composition slowly after 1918, completing
La valse for Diaghilev and beginning work on
his second opera, L’enfant et les sortilèges.
From 1932 until his death, he suffered
from the progressive effects of Pick’s
Disease and was unable to compose.
Spain had a considerable influence on the
composer’s creative personality, and his
mother’s Basque heritage is reflected in
a wide variety of works, together with his
liking for the formal elegance of 18thcentury French art and music. •

eethoven showed early musical
promise, yet reacted against
his father Johann’s attempts
to train him as a child prodigy. The boy
pianist attracted the support of the PrinceArchbishop, who supported his studies with
leading musicians at the Bonn court. By
the early 1780s Beethoven had completed
his first compositions, all of which were
for keyboard. With the decline of his
alcoholic father, Ludwig became the family
breadwinner as a musician at court.
Encouraged by his employer, the PrinceArchbishop Maximilian Franz, Beethoven
travelled to Vienna to study with Joseph
Haydn. The younger composer fell out

1770–1827

with his renowned mentor when the latter
discovered he was secretly taking lessons
from several other teachers. Although
Maximilian Franz withdrew payments
for Beethoven’s Viennese education, the
talented musician had already attracted
support from some of the city’s wealthiest
arts patrons. His public performances in
1795 were well received, and he shrewdly
negotiated a contract with Artaria & Co,
the largest music publisher in Vienna.
He was soon able to devote his time to
composition or the performance of his
own works. In 1800 Beethoven began to
complain bitterly of deafness, but despite
suffering the distress and pain of tinnitus,
chronic stomach ailments, liver problems
and an embittered legal case for the
guardianship of his nephew, Beethoven
created a series of remarkable new works,
including the Missa Solemnis and his late
symphonies, string quartets and piano
sonatas. It is thought that around 10,000
people followed his funeral procession on
29 March 1827. Certainly, his posthumous
reputation developed to influence successive
generations of composers and other
artists inspired by the heroic aspects of
Beethoven’s character and the profound
humanity of his music. •
Composer Profiles by Andrew Stewart
Composer Profiles
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Ludwig van Beethoven Piano Concerto No 3 Op 37
1
2
3

Allegro con brio
Largo
Rondo: Allegro

Yefim Bronfman piano
y the time his first two piano
concertos were published in their
final forms in 1801, Beethoven
had long been at work on their successor,
a piece which, he claimed, was at ‘a new
and higher level’. Indeed, his intention had
been to perform it at a benefit concert at
Vienna’s Burgtheater in April 1800, but in
the event it was not ready and one of the
earlier concertos was substituted. It was
not until 5 April 1803 that the Third was
finally premiered, at a concert in the Theater
an der Wien which also included the first
performances of the Symphony No 2 and the
oratorio Christ on the Mount of Olives. Even
then the piano part had not been written
down: a fellow composer who turned pages
for Beethoven found that they consisted
of ‘almost nothing but empty leaves; at
the most on one page or the other a few
Egyptian hieroglyphs, wholly unintelligible
to me, scribbled down to serve as clues for
him’. The concert was a moderate success.
Critics had little to say about the new work
other than that Beethoven’s playing was
rather disappointing.
6
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Yet even those familiar with the work’s
predecessors would surely have noticed
that Beethoven’s pride in it was justified.
This is a more sophisticated, original and
weighty piece than the first two concertos,
one that reflects the changes that were
occurring in the composer’s style as he
moved from early-period promise and
brilliance to middle-period mastery and
increasing individuality.
Beethoven’s musical personality is stamped
all over the Third Piano Concerto, most
unmistakably in its choice of key. Almost
from the beginning of his career, Beethoven
had turned to C minor to express some of
his strongest sentiments, and by the time
of this concerto he had already written
several powerful works in that key, including
the famous ‘Pathétique’ Piano Sonata.
Ironically, the inspiration for this most
recognisable of Beethovenian emotional
colourings was probably Mozart, whose
C minor Fantasy and Sonata for solo piano
and Piano Concerto No 24 provide clear
anticipations of Beethoven’s C minor mood.
Mozart’s concerto, a work Beethoven is
known to have admired, also appears to
have provided some formal pointers.
That model is acknowledged in the opening
bars, where, as in the Mozart, a quiet

1800, rev 1804

/

note by Lindsay Kemp

theme is stated by the strings in unison.
This is the start of what turns out to be an
unusually long orchestral exposition, but
after an assertive entry it is the soloist who
delineates the movement’s formal scheme,
as climactic trills and precipitous downward
scales noisily signal the respective arrivals
of the central development section
(characterised by flowing piano octaves
and a deliciously exotic G minor statement
of the opening theme), the vital return to
the opening theme in the home key, and
the tumultuous preparation for the solo
cadenza. Normally in a concerto of this date,
the soloist would not play after the cadenza,
leaving it to the orchestra to wrap up the
first movement; Beethoven, taking his lead
again from Mozart, brings it back to be the
prompter of an atmospheric coda. •

•

BEETHOVEN ON LSO LIVE

Beethoven Symphony No 7
Beethoven Triple Concerto
Bernard Haitink conductor
Gordan Nikolitch violin
Tim Hugh cello
Lars Vogt piano

Interval – 20 minutes
There are bars on all levels of the
Concert Hall; ice cream can be bought
at the stands on Stalls and Circle level.
Visit the Barbican Shop on Level -1 to see
our new range of Gifts and Accessories.

Available to buy at LSO Live and Amazon,
or to stream on Spotify and Apple Music
lsolive.co.uk
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Modest Mussorgsky in Profile

1839–81

/

profile by Andrew Stewart

odest Mussorgsky was born in
Karevo, the youngest son of a
wealthy landowner. His mother
gave him his first piano lessons at the age of
six, and his musical talent was encouraged
at the Cadet School of the Guards in
St Petersburg, where he began to compose
(despite having no technical training).
In 1857 he met Balakirev, whom he
persuaded to teach him, and shortly
afterwards he began composing in earnest.
The following year Mussorgsky suffered
an emotional crisis and resigned his army
commission, but returned soon afterwards
to his studies. He was, however, plagued
by nervous tension, and this, combined
with a crisis at the family home after the
emancipation of the serfs in 1861, stalled
his development quite severely. By 1863,
though, he was finding his true voice, and he
began to write an opera (never completed)
based on Flaubert’s Salammbô. At this time
he was working as a civil servant and living
in a commune with five other young men
passionate about art and philosophy, where
he established his artistic ideals.
In 1865 his mother died; this probably
caused his first bout of alcoholism. His
first major work, Night on Bare Mountain,
was composed in 1867, the same year

his government position was declared
‘supernumary’, a form of de facto
redundancy. Despite the associated loss of
earnings, his artistic life developed decisively
when he was referred to the kuchka (The
Five), a group of Russian composers centred
around Mily Balakirev. Soon afterwards,
fired by the ideas discussed in his new
artistic circle, he began his opera Boris
Godunov, which he first completed in 1869
whilst working at the Forestry Department,
and continued to revise for several years.
He started work on another major work,
Khovanshchina, a little while later.

a few remaining friends, he lapsed still
further, desperately declaring to one there
was ‘nothing left but begging’. He was
eventually hospitalised in February 1881
after suffering a bout of alcoholic epilepsy.
During a brief respite, around the date of his
42nd birthday, Repin painted his famous
portrait of the composer (pictured left), but
within two weeks of the sitting, Mussorgsky
would be dead. •

The first production of Boris Godunov in 1874
would prove to be the peak of Mussorgsky’s
career. The Balakirev circle had begun to
disintegrate and he drifted away from his
old friends. In a letter to Vladimir Stasov
he described how bitterly he felt, writing
that ‘the Mighty Handful has degenerated
into soulless traitors.’ Around the same
time Mussorgsky’s friend Victor Hartmann
(whose exhibition would inspire Pictures)
died and his roommate Golenischev-Kutuzov
moved away. For a time he maintained his
creative output but now divested of many
of his former friends, Mussorgsky resumed
drinking heavily. By 1880 he was forced
to leave government employ and became
destitute. Despite financial support from
Composer Profile
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Modest Mussorgsky Pictures at an Exhibition
Promenade
Gnomus
Promenade
2 Il vecchio castello
Promenade
3 Tuileries (Dispute d’enfants après jeux)
4 Bydło
Promenade
5 Ballet of the Unhatched Chicks
6 Samuel Goldenberg and Schmuÿle
7 Limoges: Le marché (La grande
nouvelle) –
8 Catacombae (Sepulchrum romanum) –
Cum mortuis in lingua morta
9 The Hut on Hen’s Legs (Baba Yaga) –
10 The Great Gate of Kiev
1

Bydło, Tuileries, Il vecchio castello and
Limoges. This hardly matters, though,
because Mussorgsky’s imagination goes far
beyond the immediate visual stimulus. It
tells us little about the music to learn that
the half-sinister, half-poignant Gnomus
was inspired by a design for a nutcracker
(you put the nuts in the gnome’s mouth),
or that Baba Yaga was a harmless and
fussy design for a clock, hard to connect
with Mussorgsky’s powerful witch music.
Goldenberg and Schmuÿle are actually two
separate drawings; their dialogue is entirely
the composer’s own invention.

ictor Hartmann’s promising career
as an architect, painter, illustrator
and designer was cut short by his
death at the age of 39 in 1873. In February
1874 there was a memorial exhibition of
his work in St Petersburg, and this was the
stimulus for Mussorgsky to compose his
piano suite Pictures at an Exhibition to the
memory of his dead friend.

Mussorgsky, a song composer of genius, could
sum up a character, mood or scene in brief,
striking musical images, and this is what he
does in Pictures. The human voice is never far
away: Bydło, a picture of a lumbering ox-cart,
and Il vecchio castello (The Old Castle) could
well be songs; some of the Promenades and
The Great Gate of Kiev • suggest the choral
tableaux in his operas; in Tuileries we hear
the cries of children playing and in Limoges
the squabbling of market-women.

The Hartmann exhibition contained 400
items. Only a quarter of them have survived,
and of these only six relate directly to
Mussorgsky’s music. Among the lost works
are the inspirations behind Gnomus,

Pictures might have been just a loose
collection of pieces, but Mussorgsky in fact
devised something far more complex and
interesting. The Promenade that links the
pictures is, on one level, a framing device,

8
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1874, arr Maurice Ravel 1922
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representing the composer (or perhaps the
listener) walking around the exhibition.
Sometimes he passes directly from one
picture to another without reflection.
Sometimes he is lost in thought. On one
occasion, he seems to be distracted by seeing
something out of the corner of his eye (the
false start to the Ballet of the Unhatched
Chicks •), and turns to look more closely.
Cum mortuis is not itself a picture, but
represents the composer’s reflections
on mortality after seeing the drawing of

• Sketch for a city gate in Kiev by Victor Hartmann

note by Andrew Huth
Hartmann and two other figures surrounded
by piles of skulls in the Paris catacombs.
The composer is also drawn personally
into the final picture as the Promenade
emerges grandly from the texture of
The Great Gate of Kiev.
Although Mussorgsky must have played
Pictures to his friends, there is no record
of any public performance until the 20th
century. It was indeed only after the success
of Ravel’s orchestration (heard in tonight’s
concert) that performances of the piano
version became at all common. The piano
writing of Pictures is often said to be
unidiomatic, and Mussorgsky certainly never
cared for conventional beauty of sound or
pianistic virtuosity for its own sake. There are
aspects of the texture that are hard to bring
off successfully, such as the heavy chordal
style of some sections, tricky repeated notes
and sustained tremolos. But these are all
part of Mussorgsky’s desired effect.
Pictures at an Exhibition has been subjected
to many arrangements, but none so brilliant
as Ravel’s, which was commissioned by the
Russian conductor Serge Koussevitzky, and
first performed by him in 1922. Ravel was
already a great enthusiast for the music
of Mussorgsky, and had collaborated with
Stravinsky on orchestrating parts of his
3 June 2018

•

Hartmann’s ‘unhatched chicks’ costume

Ravel’s orchestral colours and techniques
are far more elaborate than anything that
Mussorgsky might ever have conceived, so
his work must be considered more a free
interpretation than a simple transcription.
Some of his choices of instrumentation
for solo passages are unforgettable: the
opening trumpet, for example, or the alto
saxophone in Il vecchio castello and the tuba
in Bydło. Even more remarkable is the range
of colour that Ravel achieves, and the way in
which the essence of the music is faithfully
reproduced while the original piano textures
are presented in an altogether different
sound medium. Ravel and Mussorgsky could
hardly have been more different as men and
as composers, but Pictures at an Exhibition
has justly become famous as a collaboration
between two great creative minds. •

FIND THE PERFECT GIFT
FROM OUR NEW RANGE
Tote Bags
Tea Towels
Mugs

sketches for the Ballet of the Moscow Imperial
Bolshoi Theatre’s production of Gerber’s Trilby

opera Khovanshchina for Diaghilev’s Paris
performances in 1913. With Pictures there
are only three major differences between
Ravel’s orchestration and the piano original,
which he knew only from Rimsky-Korsakov’s
1886 edition: the omission of a Promenade
after Goldenberg and Schmuÿle; the addition
of extra bars in the finale; and the dynamics
of Bydło, which Mussorgsky marked to
begin loudly, not with a slow crescendo.

Available now on Level -1
Programme Notes
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Gianandrea Noseda conductor
ianandrea Noseda is widely
recognised as one of the leading
conductors of his generation.
In January 2016 he was named as the
seventh Music Director of the National
Symphony Orchestra (US), beginning
his four-year term at the start of the
2017/18 season with an opening night gala
celebrating Leonard Bernstein’s centenary.
Noseda serves as Principal Guest Conductor
of the London Symphony Orchestra and
the Israel Philharmonic Orchestra, Principal
Conductor of the Orquestra de Cadaqués,
and Artistic Director of the Stresa Festival
in Italy. From 2007 until 2018 Noseda served
as Music Director of the Teatro Regio Torino
where he ushered in a transformative era for
the company, reflected in wide international
acclaim for its productions, tours, recordings,
and film projects.

GIANANDREA NOSEDA IN 2018/19
Thursday 1 & Sunday 4 November 2018
Shostakovich Symphony No 4
Wednesday 27 & Thursday 28 March 2019
Shostakovich Symphony No 1
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The 2017/18 season marked the beginning of
his tenure as Music Director of the National
Symphony Orchestra and included weeks with
the Israel Philharmonic, Orchestre de Paris and
New York Philharmonic. He will also join the
LSO on a tour of Far East Asia. At the end of
May, he leads his first symphonic programme
with the Met Orchestra at Carnegie Hall.

Noseda works with the leading opera houses
and orchestras in the world, including the
Cleveland Orchestra, La Scala, Munich and
New York Philharmonics, NHK Symphony,
Orchestra dell’Accademia Nazionale di
Santa Cecilia, Philadelphia Orchestra, the
Royal Opera House (Covent Garden), Vienna
Symphony Orchestra and Zurich Opera.
In 2015 he made his debut with the Berlin
Philharmonic, the same year he made his
Salzburg Festival debut leading the Vienna
Philharmonic in a performance of Verdi’s
Il trovatore, as well as conducting a gala
celebrating Plácido Domingo’s relationship
with the festival.
Gianandrea Noseda has a cherished
relationship with the Metropolitan Opera
dating back to 2002. During the 2016/17
season he conducted a new production of
Gounod’s Roméo et Juliette, which received
its premiere at the New Year’s Eve Gala.
He also led a critically acclaimed new
production of Bizet’s Les pêcheurs de perles,
which recieved its premiere at a New Year’s
Eve Gala in 2015. His widely praised 2014
interpretation of Borodin’s Prince Igor,
directed by Dmitri Tcherniakov, is available
on DVD from Deutsche Grammophon.

Noseda’s intense recording activity accounts
for more than 50 CDs, many of which have
been celebrated by critics and received
awards. His Musica Italiana project, which he
began more than ten years ago, chronicles
underappreciated Italian repertoire of the
20th century and has brought many lost
masterpieces to light. Conducting the
Vienna Philharmonic Orchestra and the
Orchestra Teatro Regio Torino, he has also
recorded opera albums with celebrated
vocalists such as Ildebrando d’Arcangelo,
Rolando Villazón, Anna Netrebko, and
Diana Damrau. The critics have received
both of his LSO Live recordings featuring
Britten’s War Requiem and Verdi’s Messa
di Requiem with huge acclaim.
A native of Milan, Noseda is Cavaliere
Ufficiale al Merito della Repubblica Italiana,
marking his contribution to the artistic life
of Italy. In 2015, he was honoured as Musical
America’s Conductor of the Year, and was
named the 2016 International Opera Awards
Conductor of the Year. In December 2016 he
was honoured to conduct the Nobel Prize
Concert in Stockholm. In February 2018 he
was appointed Accademico of Santa Cecilia. •
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Yefim Bronfman piano
onsidered one of today’s most
acclaimed and admired pianists,
Yefim Bronfman stands among
a handful of artists regularly sought by
festivals, orchestras, conductors and
recital series. His commanding technique,
power and lyrical gifts are consistently
acknowledged by press and audiences alike.
Bronfman works regularly with an illustrious
group of conductors, including Daniel
Barenboim, Herbert Blomstedt, Semyon
Bychkov, Riccardo Chailly, Christoph von
Dohnányi, Gustavo Dudamel, Charles
Dutoit, Daniele Gatti, Valery Gergiev, Alan
Gilbert, Mariss Jansons, Vladimir Jurowski,
James Levine, Zubin Mehta, Riccardo Muti,
Andris Nelsons, Yannick Nézet-Séguin,
Sir Simon Rattle, Esa-Pekka Salonen, Franz
Welser-Möst and David Zinman. Summer
engagements have regularly taken him to
the major festivals of Europe and the US.
Always keen to explore chamber music
repertoire, his partners have included
Pinchas Zukerman, Martha Argerich,
Magdalena Kožená, Anne-Sophie Mutter,
Emmanuel Pahud and many others.
He has given numerous solo recitals in the
leading halls of North America, Europe and
the Far East, including acclaimed debuts
at Carnegie Hall in 1989 and Avery Fisher

Hall in 1993. In 1991 he gave a series of joint
recitals with Isaac Stern in Russia, marking
Bronfman’s first public performances there
since his emigration to Israel at the age of 15.
The same year he was awarded the prestigious
Avery Fisher Prize, one of the highest
honours given to American instrumentalists.
In 2010 he was honoured as the recipient
of the Jean Gimbel Lane prize in piano
performance from Northwestern University.
Widely praised for his solo, chamber and
orchestral recordings, Bronfman has been
nominated for six Grammy Awards, winning
in 1997 with Esa-Pekka Salonen and the
Los Angeles Philharmonic for their recording
of the three Bartók Piano Concertos. His
prolific catalogue of recordings includes
works for two pianos by Rachmaninov and
Brahms with Emanuel Ax; the complete
set of Prokofiev concertos with the Israel
Philharmonic and Zubin Mehta; a Schubert
and Mozart disc with the Zukerman
Chamber Players; and the soundtrack to
Disney’s Fantasia (2000). His most recent
recordings include the 2014 Grammy
nominated release of Magnus Lindberg’s
Piano Concerto No 2 commissioned for
him and performed by the New York
Philharmonic conducted by Alan Gilbert.
He has also recorded Tchaikovsky’s Piano
Concerto No 1 with Mariss Jansons and

the Bayerischer Rundfunk Orchestra and a
recital disc, Perspectives, complementing
Bronfman’s designation as a Carnegie
Hall ‘Perspectives’ artist for the 2007/08
season. He has recorded all of the Beethoven
piano concertos, as well as the composer’s
Triple Concerto together with violinist Gil
Shaham, cellist Truls Mørk, and the Tönhalle
Orchestra Zürich under David Zinman.
Born in Tashkent in the Soviet Union,
Yefim Bronfman immigrated to Israel
with his family in 1973, where he studied
with pianist Arie Vardi, head of the Rubin
Academy of Music at Tel Aviv University.
In the United States, he studied at the
Juilliard School, Marlboro School of Music,
and the Curtis Institute of Music under
Rudolf Firkusny, Leon Fleisher, and Rudolf
Serkin. He is a 2015 recipient of an honorary
doctorate from the Manhattan School of
Music. Yefim Bronfman became a US
citizen in July 1989. •
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London Symphony Orchestra on stage tonight
Leader
Roman Simovic
First Violins
Carmine Lauri
Lennox Mackenzie
Clare Duckworth
Ginette Decuyper
Gerald Gregory
Maxine Kwok-Adams
Claire Parfitt
Sylvain Vasseur
Aischa Gündisch
Alix Lagasse
Hazel Mulligan
Hilary Jane Parker
Helen Paterson
André Gaio Pereira
Alain Petitclerc
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Second Violins
Saskia Otto
Thomas Norris
Miya Väisänen
Matthew Gardner
Julian Gil Rodriguez
Naoko Keatley
Belinda McFarlane
Iwona Muszynska
Morane CohenLamberger
Siobhan Doyle
Caroline Frenkel
Philip Nolte
Erzsebet Racz
Robert Yeomans
Violas
Edward Vanderspar
Malcolm Johnston
Anna Bastow
German Clavijo
Stephen Doman
Carol Ella
May Dolan
Stephanie Edmundson
Richard Holttum
Felicity Matthews
Cynthia Perrin
Alistair Scahill

The Orchestra

Cellos
Tim Hugh
Alastair Blayden
Noel Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Hilary Jones
Amanda Truelove
Victoria Harrild
Peteris Sokolovskis
Deborah Tolksdorf
Double Basses
Colin Paris
Patrick Laurence
Matthew Gibson
Jani Pensola
Joe Melvin
Simo Väisänen
Jeremy Watt
Nicholas Worters

Flutes
Gareth Davies
Alex Jakeman
Lianne Barnard

Bassoons
Daniel Jemison
Gretha Tuls
Joost Bosdijk

Piccolo
Luke O’Toole

Contra Bassoon
Dominic Morgan

Oboes
Olivier Stankiewicz
Juliana Koch
Daniel Finney

Horns
Timothy Jones
Christopher Parkes
Angela Barnes
Alexander Edmundson
Jonathan Lipton

Cor Anglais
Maxwell Spiers
Clarinets
Andrew Marriner
Chris Richards
E-Flat Clarinet
Chi-Yu Mo

Trumpets
Philip Cobb
David Elton
Gerald Ruddock
Niall Keatley

Bass Clarinet
Christelle Pochet

Trombones
Dudley Bright
Rebecca Smith
Emma Bassett

Saxophone
Simon Haram

Bass Trombone
Paul Milner
Tuba
Daniel Trodden

Timpani
Nigel Thomas
Percussion
Neil Percy
David Jackson
Sam Walton
Tom Edwards
Paul Stoneman
Oliver Yates
Harps
Bryn Lewis
Ruth Holden
Celeste
Catherine Edwards

LSO String Experience Scheme
Since 1992, the LSO String Experience
Scheme has enabled young string players
from the London music conservatoires at
the start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The musicians
are treated as professional ‘extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.
The Scheme is supported by:
The Polonsky Foundation
Barbara Whatmore Charitable Trust
Derek Hill Foundation
The Thistle Trust
Idlewild Trust
Angus Allnatt Charitable Foundation
Performing tonight are Eriko Nagayama
(First Violin), Alex McFarlane (Viola) and
Owen Nicolaou (Double Bass).
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