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Welcome

A warm welcome to the Barbican for this
special celebration concert, which marks the
tenth anniversary of LSO On Track. Tonight
we will see young participants from the
scheme perform on stage with the London
Symphony Orchestra and musicians from
the Guildhall School, in a lively programme
inspired by the theme of rhythm and dance.
LSO On Track was founded in 2008 by the
LSO and ten Local Authority Music Services
in East London, following the announcement
of London as the 2012 Olympic Host City.
The goal, in line with the Olympic motto,
was to ‘Inspire a Generation’. Over the last
decade the programme has provided unique
opportunities for music-making, including
a performance at the 2012 Olympic Opening
Ceremony, workshops for children with
learning disabilities, training for primary
school teachers and more.
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It is down to the strength of our partnership
with the local Music Education Hubs that
we have been able to provide such inspiring
opportunities over the last decade, and we
thank our partners – Barking & Dagenham
Community Music Service, Bird College,
Royal Greenwich Music Hub, Hackney Music
Service, Havering Music School, Lewisham
Music, Newham Music, Redbridge Music
Service, Tower Hamlets Arts and Music
Education Service and Waltham Forest
Music Serivce – for their continued support
and dedication to the scheme.
In tonight’s varied programme we are
delighted to feature three world premieres,
written as part of LSO On Track projects
involving young people. We hear new works
by Kirsty Devaney and James Moriarty;
and Howard Moody also conducts his
new work, Chaconne for Sydney Moxon,
telling the story of the LSO member
who was killed in action in World War I.
Before the concert there are performances
in the foyers by East London schools, with
more performances during the interval
by LSO Discovery’s partners Heart n Soul.
In the audience tonight we also welcome
new members of LSO On Track Activate.

This evening’s concert will be presented
by LSO Animateur Rachel Leach, whom
audiences may know through her appearances
on our live-streamed broadcasts and other
LSO Discovery projects.

and supporters of the LSO On Track
participants who are in the audience tonight.
Without your support and motivation
this evening’s performance and the work
we do year round would not be possible.

Also joining the Orchestra on stage is
conductor Elim Chan, with whom the LSO
enjoys a close relationship following her
success in the 2014 Donatella Flick LSO
Conducting Competition, and her tenure
as LSO Assistant Conductor in 2015/16.

I wish you all an enjoyable summer break,
and look forward to seeing you again in
the new season.

I would like to take this opportunity to
thank all of the funders and supporters
who have made LSO On Track possible
over the past ten years. We would
particularly like to thank UBS, BMW, City
Bridge Trust, Department for Education,
HSBC, Irving Memorial Trust, Masonic
Charitable Foundation and Youth Music
for their significant support, and the 2010
Lord Mayor’s Appeal. Thank you also to
LSO Patrons, who have supported this
evening’s performance; to Classic FM for
recommending the concert to their listeners;
and to LSO Principal Partner Reignwood,
who generously support Elim Chan’s
appearance with the LSO this evening.

Kathryn McDowell CBE DL
Managing Director

Last but not least, thank you to all
the parents, teachers, family members
5 July 2018

LSO News

Online

PRE- & POST-CONCERT PERFORMANCES WATCH & LISTEN BACK

LSO On Track is a partnership between
the LSO and ten East London music
education providers
Barking & Dagenham Community
Music Service

Lewisham Music Service

Bird College

Newham Music

Royal Greenwich Music Hub
Redbridge Music Service

Join us in the foyers before tonight’s concert
and during the interval for free performances
by school groups and LSO Discovery partners
Heart n Soul, who take this evening’s
music-making beyond classical.

LSO SHORTLISTED FOR ‘ORCHESTRA
OF THE YEAR’
The London Symphony Orchestra has been
nominated for Gramophone’s ‘Orchestra
of the Year’ Award, based on its recordings
on LSO Live over the last twelve months.
The winner, chosen by Gramophone’s readers,
will be announced on 13 September. To vote,
visit gramophone.co.uk/awards

Hackney Music Service
Tower Hamlets Arts and Music Education
Service

WELCOME TO TONIGHT’S GROUPS

BMW Classics, the LSO’s concert in Trafalgar
Square on Sunday 1 July with Sir Simon
Rattle, was broadcast live on YouTube and
is now available to watch on demand. From
4 July, you will also be able to listen again to
the Orchestra and Sir Simon Rattle’s recent
concert in Tate Modern’s Turbine Hall on
BBC Radio iPlayer, featuring Stockhausen’s
Gruppen recorded in binaural sound.
youtube.com/lso
bbc.co.uk/radio3

WELCOME TO JULIANA KOCH
Welcome to our new Principal Oboe,
Juliana Koch, who joined the Orchestra
in May. Get to know Juliana on our blog.
lso.co.uk/blog

We are delighted to welcome:
Havering Music School
Waltham Forest Music Service

James Madison University
LSO On Track Activate 2018
Heart n Soul
School Groups Performing in the Foyers

Read our news, watch videos and more
• lso.co.uk/news
• youtube.com/lso
• lso.co.uk/blog

Welcome
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LSO On Track
In 2005 London was announced as the venue for the 2012 Olympic Games,
with the ambition to ‘Inspire a Generation’.

—
‘It is an experience that will stay with me for the rest of my life. I now know
that I definitely want to play in an orchestra when I am older.’
LSO On Track Next Generation participant

—
In East London, ten boroughs – all on
the LSO’s doorstep – were named Olympic
‘host’ and ‘gateway’ boroughs, and the
Orchestra recognised that there was an
opportunity to engage young musicians
in these areas. Working in partnership
4
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with ten local authority music services,
and with the Barbican Centre and Guildhall
School in the City of London, LSO On Track
was set up, with the aim of creating
inspiring musical experiences for young
people wherever they were starting from.

Ten years on, LSO On Track engages young
musicians of all backgrounds and ages.
There are opportunities for young people
with learning disabilities and their families
to create their own music and take part in
performance activities; training programmes
for primary school teachers, with workshops
for their pupils; grassroots projects that
address needs across different communities
in East London; and Next Generation,
a creative ensemble that gives young
musicians the opportunity to work with
LSO musicians to develop new music.

LSO On Track also provides opportunities for
young musicians to take part in once-in-alifetime performances alongside the LSO
and world-famous conductors. The Orchestra
has set a benchmark for commissioning
new music and arrangements that can be
played by an ensemble of mixed abilities.
In 2012, 80 young musicians appeared in the
Opening Ceremony of the Olympic Games,
playing Elgar’s Nimrod with LSO musicians,
and side-by-side performances have been
a feature of BMW Classics concerts in
Trafalgar Square since they began in 2012. •
5 July 2018

primary school
teachers attended
training courses

total of young
people engaged

performances
involving
young people

schools engaged

workshops delivered
LSO On Track
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John Adams Short Ride in a Fast Machine
Elim Chan conductor
London Symphony Orchestra
ou know how it is,’ asks John Adams,
‘when someone asks you to ride in
a terrific sports car, and then you
wish you hadn’t?’. Well, we are about to find
out! When asked to compose a fanfare for
the opening of the Pittsburgh Symphony’s
summer festival, Great Woods, he claims
he was still recovering from a terrifying yet
thrilling ride in a Lamborghini, a fabulously
expensive Italian sports car, and wanted
to replicate that experience in his music.
The musical style of Short Ride in a Fast
Machine is called ‘minimalism’. Minimalist
music can sound simple but in reality it’s
quite complicated, and its characteristics
are a strong beat and repeated patterns.
This is immediately evident in Short Ride;
it begins with the loud persistent knocking
of a woodblock, that represents the ticking
over of the engine, which keeps going
throughout almost the entirety of the
work. Arguably the heart of rhythm in an
orchestra is the percussion section and the
performers certainly have their work cut out
in today’s concert. The percussionist playing
the woodblock must keep absolute time
while other instruments around play crossrhythms that cut across the main beat.
6
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note by Sarah Breeden

Adams describes it as ‘the gauntlet through
which the orchestra has to pass’. Listen out,
too, for repeated patterns on the trumpets,
tornado-like piccolos and insistent drums.
It is only when the woodblock finally ceases
towards the closing bars that the orchestra
breaks free from its tyrannical mechanical
beat and really sounds like a fanfare.
Buckle up! This is fast, exciting and loud, and
a white-knuckle ride for the orchestra as well
as the audience, requiring virtuosic playing. •

FURTHER LISTENING

Many of John Adams’ works are inspired by
movement or crossing a landscape such as
Hallelujah Junction (1996) and Shaker Loops
(1978). In Road Movies (1995) minimalist
techniques are easily heard through
repeated and slightly altered patterns, and,
like Short Ride, it’s a hairy trip as the music
screeches round corners. As John Adams
says, ‘sit back and leave the driving to us’!

PROGRAMME NOTES

Sarah Breeden regularly contributes to
BBC Proms family concert programmes,
has written on film music for the LPO and
LSO, school notes for the London Sinfonietta
and booklet notes for EMI. She worked for
BBC Proms for several years.

JOHN ADAMS IN PROFILE

b 1947

John Adams is one of the most performed
living composers. Fantastically eclectic, his
music integrates lush harmony with the
hypnotic rhythmic impulses of minimalism
and aspects of American popular culture.
Born and raised in New England in the US,
John Adams studied the clarinet with his
father, performing in marching bands and
community orchestras during his formative
years. He began composing at the age of
ten, with his first orchestral pieces reaching
performance while he was still a teenager.
He went on to study at Harvard University,
occasionally performing as a clarinettist
with the Boston Symphony Orchestra, before
moving to San Francisco in 1971 where he held

positions at the San Francisco Conservatory
and San Francisco Symphony Orchestra.
Adams is particularly well known for his
operas dealing with contemporary subjects,
and has a long-standing partnership with
the director Peter Sellars. His Grammywinning opera Nixon in China deals with the
differences between East and West through
the lens of the 1972 presidential visit, and
subsequent operas including The Death of
Klinghoffer, Doctor Atomic and A Flowering
Tree have all examined issues within the
popular consciousness. He maintains an
active conducting schedule and celebrated
his 70th birthday in 2017.
5 July 2018

Kirsty Devaney Urban Nature (world premiere)
Elim Chan conductor
East London Secondary School
Young Musicians
London Symphony Orchestra
ature and the city have a complex
and remarkable relationship.
Walking through the streets of
London there is evidence of humans trying
to control nature, but nature continues
to persist and grow: tree roots cracking
concrete, ivy scaling walls, birds flocking
around famous monuments. Amazingly,
if our cities were deserted, nature would
take over once again.
Observing the world inspires a lot of my
music and I spend a lot of time both in the
city (Birmingham), and where I grew up
in the countryside (Cumbria). This piece
explores this battle, or ‘dance’, between
nature and humanity and is represented by
two distinct musical features: the evolving
flowing, organic and delicate textures of
nature, and the mechanistic, rhythmic and
pulsating driving music of the city.
The structure of Urban Nature represents
the cycle of the day with nature starting the
day, but as it progresses the city comes alive
and oppresses nature. The second section
of the piece includes a song, developed by

students at St Paul’s Way Trust School with
lyrics co-created by students and developed
further by my friends and colleagues James
Otto and Katy Jane. The ending is similar to
the start, representing the cycle of the day.

2018
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note by Kirsty Devaney

Taking risks, being creative and exploring
new ideas is vital for composers to keep their
music new and fresh. However it can also be
pretty scary as it means you don’t really hear
how it sounds all together until on the day!

—
‘Taking risks, being creative and exploring new ideas is vital
for composers to keep their music new and fresh.’
Kirsty Devaney

—
The workshops with the four East London
schools hugely influenced the piece and
my composing process. The students’
musical ideas representing nature and
the city helped to develop interesting
musical textures, structure the piece, and
create words and lyrics for the vocal parts.
The orchestra involves students from the
schools, which means I have been able to
expand the sound of the orchestra to include
spoken word and electric guitar, as well
as veena •, thus creating an exciting, unique
and new soundworld. However, with all the
additional instruments I have had to think
‘outside the box’ and I have experimented
with new sounds and techniques in this
piece, such as using improvisation.

I am very excited to hear Urban Nature
performed by such an amazing group of
musicians and I hope the students enjoy
performing it as much as I have enjoyed
working with them. •
•

Composer Profile on Page 8

VEENA
• Veena are stringed instruments from the
Indian classical music tradition, although
the form and type of each instrument can
vary greatly depending on the region they
derive from. In South India, veena tend to
be plucked, lute-like instruments with frets,
a round hollow body and a long neck.

LSO ON TRACK GCSE COMPOSERS
• Composers Kirsty Devaney and James
Moriarty were commissioned to write new
pieces for the LSO to celebrate ten years
of the LSO On Track programme. As part
of their commission, they each visited four
different secondary schools in East London
to give GCSE students an insight into how
professional composers work. Some of the
ideas that the workshops generated have
been included in the composers’ pieces. Parts
for students to play have been written into the
new pieces so that they get the opportunity
to perform on stage with the LSO on their
instrument, supported by their teachers.
Our thanks to the teachers and senior
leaders in the schools and to parents
for supporting the students’ participation
in the project.

Programme Notes
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Kirsty Devaney in Profile
founded the ‘Young Composers Project’,
which has since worked with over 200
young people and trained local emerging
composers to work in educational settings.
Kirsty also works as an education consultant
with Music Education Solutions delivering
CPD to primary and secondary teachers
across the UK. She is currently completing
her PhD at Birmingham City University
investigating the assessment of composing
in schools, and was recently awarded the
prestigious Anna Craft Award for research
into ‘Creativity in Education’ from the British
Education Research Association. •

COMING UP
NEW MUSIC WITH THE LSO
BBC Open Ear
Saturday 29 September 2018;
19 January & 13 April 2019, LSO St Luke’s
Innovative music from the leading edge
of the UK’s contemporary scene.

LSO Discovery Free Friday Lunchtime
Concerts: Futures
Friday 4 January; 1 & 15 February;
22 March 2019, LSO St Luke’s
A series of free concerts celebrating
the musical voices of our time.

irsty Devaney is a Birminghambased composer. She graduated
from Birmingham Conservatoire
in 2013 with a BMus(Hons) in composition
having studied with Joe Cutler, Howard
Skempton and Ed Bennett. Now working
as a professional composer and practitioner,
she is passionate and committed about
promoting creative music-making as
something we all have the capacity to do.
Her composing work ranges from music for
professional contemporary ensembles across
8
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Europe, and amateur and youth ensembles,
to working with film and electronics.
Her music has been aired on BBC Radio 3
and in 2011, aged 20, she was shortlisted for
a British Composer award for her work for
CoMA London.
As a music practitioner Kirsty has worked
with organisations including Town Hall
Symphony Hall in Birmingham, Stratfordupon-Avon Literary Festival and Birmingham
Contemporary Music Group. In 2013 Kirsty

LSO Futures
22 to 25 March 2019
A festival celebrating the music of
today, redefining the boundaries of
the performance space, and featuring
the Panufnik Composers Workshops.
François-Xavier Roth conductor

lso.co.uk/whatson
5 July 2018

Ludwig van Beethoven Finale from Symphony No 7 in A major Op 92
Elim Chan conductor
London Symphony Orchestra
n December 1813, Beethoven
conducted the first performance of
his Seventh Symphony in Vienna
at a charity concert for wounded soldiers
of the Napoleonic war. He was 43, almost
profoundly deaf and had experienced a
difficult year, suffering emotional difficulties
and taking care of his family. You would
never know this had been the case listening
to his Seventh Symphony, a joyous work of
which he was particularly proud, referring to
it as his ‘most excellent symphony’.
The Symphony was an instant success,
cheering up the war-weary audience who
cried for an encore even before the end of
the performance. It also proved popular
with other composers: the opera composer
Richard Wagner (1813–83) described it as
the ‘apotheosis of dance’ – suggesting that
it couldn’t be bettered on the dance front –
and to prove his point he did a little jig to a
piano version that he made. ‘If anyone plays
the Seventh,’ Wagner declared, ‘tables and
benches, cans and cups, the grandmother,
the blind and the lame, aye, the children
in the cradle fall to dancing.’

The Finale proves Wagner’s point – it is sure
to make you want to ‘fall to dancing’. Marked
‘Allegro con brio’, which is an instruction
to play the music quickly and with spirit,
it is a whirligig of high energy, led by the
violins who play the theme reminiscent
of boisterous, stomping ‘peasant’ fiddle
playing. But what is also evident is the
dynamic rhythm. Similar to John Adams’
Short Ride in a Fast Machine is its insistent
repetition of the opening phrase, and it is
often held in check not by a woodblock but
by the timpani. In fact, Beethoven is known
for his rhythmic inventiveness. It has been
suggested that his rhythmic prowess may
be evidence that he suffered from heart
arrhythmia, an irregular heartbeat, of which
he would have had heightened awareness
because of his deafness. Whatever the
reason, his rhythmic music has been
astounding and delighting us ever since. •

FURTHER LISTENING

The opening of Beethoven’s Fifth Symphony
is arguably the most well-known rhythm
in classical music. The famous ‘da-da-dadaaaa’, air-conducted by hundreds of music
lovers throughout the centuries, is allegedly
the sound of fate knocking at the door.
Interval – 20 Minutes

LUDWIG VAN BEETHOVEN IN PROFILE
Quarrelsome, argumentative and really
quite revolutionary, Ludwig van Beethoven
ranks among the most recognised and
influential composers in Western music.
He was a pivotal figure in the transition from
the Classical period to the Romantic period,
driving a change from the light, graceful
music of his predecessors, to the intense,
expressive, Romanticism that would follow.
He was born in Bonn, Germany, the son of a
singer and musician. As a child, Beethoven
endured a harsh tuition regime, with late
night teaching that often saw the young
composer dragged from his bed to the
piano. As an adult, he studied with the older

1811–12 / note by Sarah Breeden

1770–1827
composer Joseph Haydn and established a
performing career in Vienna, where he would
spend much of his working life.
Beethoven enjoyed considerable success
in Vienna, and went on to compose nine
symphonies, seven concertos, twelve
large-scale ‘occasional’ pieces, one opera,
as well as a significant amount of chamber
and piano music. In his late 20s, he began
to complain bitterly of hearing loss, and
the issue plagued him until his death.
Beethoven established a significant and
lasting influence on classical music, so
much so that an estimated 20,000 people
attended his funeral procession in 1827.
Programme Notes
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James Moriarty Beat Goes On (world premiere)
Elim Chan conductor
East London Secondary School
Young Musicians
London Symphony Orchestra
eat Goes On has been developed
while I’ve been going into
secondary schools in East London
as part of this project, trying to give the
students an insight into how we work
as composers, and sharing some ideas
and techniques to help them think about
composing in a more rounded way. Sharing
my work with the students became part of
my creative process as I kept going back to
the piece, which helped me to pin down my
ideas and deepen my understanding of them.
I was keen to respond to the concert’s
theme of rhythm and dance in some way.
The whole notion of rhythm is one that we
often neglect in classical music, but it’s
something we can all understand, so I was
attracted to the idea of creating a piece
where, at least to start with, rhythm was
the central focus. Beat Goes On began as
a homage to my love of hip-hop. I’m often
interested in exploring different musical
traditions and trying to re-contextualise
them within my own practice. I started
with a drum beat and then asked myself:
how could this work for a symphony
10
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orchestra? That was where the whole
piece came from.

2018

/

note by James Moriarty

juxtaposing them, you create something
that’s much more rich and varied.

—
‘Beat Goes On began as a homage to my love of hip-hop …
I started with a drum beat and then asked myself:
how could this work for a symphony orchestra?’

that you should compose in whatever way
works well for you. I also hope I’ve written
a piece that allows them to enjoy the
experience of playing alongside the LSO
on the Barbican stage – though it’s hard to
imagine how you couldn’t enjoy this! •

James Moriarty

—
The piece begins with a bass line that
gradually establishes itself and which is
based on the drum beat I first came up with.
This rhythm is then introduced when the
percussion section enters roughly a minuteand-a-half into the piece. Complementing
this is a lyrical theme that begins to grow
and spread into different sections of the
orchestra. Eventually, a motif from this
theme becomes a repeated gesture that
gathers momentum and drives the piece
towards its conclusion.
Writing for a mixed-ability ensemble,
I wanted to create a piece of music that
has challenges – so the students are able
to learn – but is also achievable. One of the
reasons I was drawn to hip-hop as a source
of inspiration is that, in hip-hop, you often
take very simple musical ideas, tiny little
fragments, and by layering, combining and

I wanted to create material that was simple
to play but had enough musical interest
that it could be transformed as the piece
went on to give more light and shade.
There was a practical challenge in
orchestrating the piece as each school has
different instrumentalists with different
experience and backgrounds. I’ve created
flexible parts, so the students can play
whatever they feel most comfortable with
on their instrument. If there’s a bit they
don’t think they can play, they don’t have to
do it. If they think they can play something
up the octave, they can do that.
I hope that the young people involved in the
project will have gained an understanding of
the creative process, and maybe had some
of their pre-conceived ideas about writing
music challenged – I have always believed
5 July 2018

James Moriarty in Profile
ames Moriarty is a London-based
composer and workshop leader.
His work exhibits an extraordinary
breadth, including everything from
experimental new music to collaborations
with young musicians, and has seen him
work with organisations such as the LSO,
Royal Academy of Music and the Royal
Albert Hall. Fuelled by a belief that everyone
is capable of meaningful creative activity,
he seeks to develop powerful artistic work
in the widest possible range of contexts.
James studied composition at the Royal
Academy of Music, where he was fortunate
enough to receive the Regency Award,
Pullen Memorial Prize, Charles W Black
Fellowship, Howard Hartog Scholarship,
and the Eric Coates composition prize –
the latter for a first version of his work
Windows, commissioned by the London
Symphony Orchestra. After graduating James
became a fellow with the Academy’s creative
learning and participation department, Open
Academy. This was followed by postgraduate
study at Trinity Laban Conservatoire of
Music and Dance as a Headley Fellow on
the ‘Teaching Musician’ programme.

Recent projects have included work at
home and overseas. A commission for
the Setúbal Youth Ensemble, a unique
group that includes drummers, classical
instrumentalists, jazz musicians and young
people with special needs, was premiered
at the Setúbal Music Festival, Portugal in
May 2017. A special project supported by the
British Embassy in Armenia led to James
composing a new work based on Armenian
poetry that was premiered in Yerevan,
Armenia in September 2017. Other projects
have included the founding of a creative choir
for adults, ongoing work delivering music
education for young refugees and migrants
with the charity Fairbeats!, and creative
music projects in schools across London. •

THE PANUFNIK LEGACIES II
ON LSO LIVE
A collection of works by emerging composers,
all of whom have been members of LSO
Discovery’s Panufnik Composers Scheme.

Featuring music by James Moriarty,
Kim B Ashton, Leo Chadburn, Bushra
El-Turk, Matthew Kaner, Elizabeth Ogonek,
Aaron Parker, Alastair Putt, Duncan Ward
and more
£5.99
lsolive.lso.co.uk

Composer Profile
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Arturo Márquez Danzón No 2
Elim Chan conductor
London Symphony Orchestra
rturo Márquez has written a set
of eight danzóns, but No 2 is the
most well-known and has become
a second national anthem for Mexico, the
composer’s homeland. When conductor
Gustavo Dudamel decided to include No 2
in the tour in 2007 with his extraordinary
Simón Bolívar Youth Orchestra of Venezuela,
its popularity was confirmed, and it has
become a firm favourite in the concert hall
as well as through the arrangement for
bands. It’s not difficult to understand why,
with its sultry Latin beat and fiery melodies.
Described as ‘a refined salon dance’, the
danzón originated in Cuba, but also has great
importance in the dance heritage of Mexico.
Márquez was inspired to compose his second
danzón when in Veracruz, where the genre had
flourished. He was encouraged by the friends
he was visiting at the time, artist Andrés
Fonseca and the dancer Irene Martínez, who
had a particular passion for the dance style.
The danzón has similarities to the tango,
which developed from the habanera rhythm,
a particular type of syncopation – listen
to the beat of the claves (a percussion
instrument made of two short wooden sticks
12
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note by Sarah Breeden

hit together) at the start of the piece as an
example. Márquez describes the style as ‘a
genre which old Mexican people continue to
dance with a touch of nostalgia and a jubilant
escape towards their own emotional world.’
He endeavoured ‘to get as close as possible
to the dance, to its nostalgic melodies, to
its wild rhythms … It is a very personal way
of paying my respects and expressing my
emotions towards truly popular music.’
As well as the claves’ beat, listen out for the
seductive opening theme on the clarinet,
which returns later on luscious violins, the
passionate central section, and the wild,
tempestuous ending. •

FURTHER LISTENING

The heat of the Latin American beat has
been fascinating composers for years,
including tango-fiend Astor Piazzolla,
Heitor Villa-Lobos, known for his guitar
works, and Alberto Ginastera. But its
addictive, mesmerising style has spread
to North America too. Try Aaron Copland’s
Danzon Cuba. And Leonard Bernstein –
whose centenary is celebrated this year –
was hugely influenced by the sound.
It can be heard in a number of his works:
West Side Story for example is an exciting
fusion of Latin American and jazz.

ARTURO MÁRQUEZ IN PROFILE

b 1950

Frenzied, exuberant and passionate, Arturo
Márquez’s sun-drenched danzóns are inspired
by Cuban-influenced ballroom music, and have
quickly become a popular orchestral favourite.
Márquez was born in Sonora, North Mexico in
1950, where his father worked as a carpenter
and played the violin in a mariachi quartet.
The traditional Mexican folk music that
his father played soundtracked Márquez’s
childhood, and would prove highly influential
in his future compositions. When he was
twelve, his family moved to Los Angeles,
where he began his musical training.
Márquez’s studies took him around the
globe, including California, Paris and back to

Mexico, where he was engaged as Municipal
Band Director in the city of Navajoa.
Although he developed a respected career
as a composer in his native Mexico, Márquez
only came to international attention in the
early 1990s with his danzóns, pieces written
after he fell in love with the dance-hall
culture of Mexico.
Today, Márquez continues to teach and
compose for orchestra and for film from his
home in Mexico City. He is the recipient of
the ‘Medalla de Oro de Bellas Artes’ (Gold
Medal of Fine Arts), the highest honour
awarded to artists in Mexico.
5 July 2018

Howard Moody Chaconne for Sydney Moxon (world premiere)

The piece also alludes to an LSO concert that
took place in the Queen’s Hall, London on
4 February 1918, conducted by Adrian Boult.
The programme contained a mixture of
Beethoven’s Fifth Symphony, music by
Holst, Weber, Woodman and Dale as well as
the Bach Chaconne played on solo viola by
Lionel Tertis. LSO On Track Next Generation
workshops this year used Bach’s recurring
bass lines as the basis for improvisation and
composition, and the participants’ devised
sections will be played between a composed
set of variations for full orchestra. The Finale
uses one of the most popular songs from
World War I. Perhaps it was indeed sung
by the members of the Orchestra as they
marched home, returning to a stage that
had ‘one empty seat by the trumpets’. •

/

note by Howard Moody

2018/19 SEASON – REMEMBERING WORLD WAR I

Elim Chan conductor
LSO On Track Next Generation
London Symphony Orchestra
hundred years on, this piece pays
tribute to members of the London
Symphony Orchestra who fought
in World War I, in particular Sydney Moxon,
one of the Orchestra’s trumpet players, who,
‘whilst bravely helping a wounded colleague
to safety’, became the only member of the
Orchestra to be killed on the Western Front.

2018

Sunday 4 November 
Barbican Hall
Sydney was the one and only,
Now his bugle plays alone.
All his colleagues marched so sadly
As they came back home.
One empty seat by the trumpets,
One ghostly silence in the chord.
We remember Sydney’s bravery
As the trumpet sound soars.
Poem by Howard Moody

7pm

Sunday 4 November
Barbican Hall & LSO St Luke’s

10am–5pm

MACMILLAN PREMIERE

DISCOVERY DAY: JAMES MACMILLAN

James MacMillan
All the Hills and Vales Along *
Shostakovich Symphony No 4

Attend a morning LSO rehearsal of the
James MacMillan premiere, followed by
a discussion about creative responses to
World War I at LSO St Luke’s.

Gianandrea Noseda conductor
Ian Bostridge tenor
London Symphony Chorus
Simon Halsey chorus director
National Youth Brass Band of Great Britain
* Commissioned by the London Symphony Orchestra
and 14–18 NOW: WW1 Centenary Art Commissions,

Friday 12 & 26 October;
Friday 2 & 9 November
LSO St Luke’s

1pm

BBC RADIO 3 LUNCHTIME CONCERTS:
WAR’S EMBERS

with the world premieres taking place at The Cumnock
Tryst festival (chamber version) on 6 October 2018 and
LSO (orchestral version) on 4 November 2018

A hundred years since the Armistice was
declared, the Nash Ensemble and pianist
Ashley Wass explore British music written
before, during and after World War I,
painting a portrait of artists’ responses
to conflict, devastation and loss.

Part of the Barbican’s
For the Fallen: Marking the First World War Centenary

lso.co.uk/whatson

Programme Notes
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LSO in World War I Sydney Moxon

1879–1916 /

Sydney was the only musician in this family,
ignoring the family trade.
In 1901 22-year-old Sydney lived with
his brothers in their shop which they ran
together in Peckham. He had become a
member of the King’s Trumpeters, an elite
group of musicians who were obliged to
perform at His Majesty’s special request.
He joined the London Symphony Orchestra
in 1907, first appearing at a concert on 11
February 1907 in the Queen’s Hall conducted
by Hans Richter. Along with the rest of the
LSO, Sydney travelled to America in 1912 on
the very first tour by a European orchestra.

Sydney Moxon in France, 1916

ydney Harvey Moxon was born on
Greek St, Soho in 1879. He was the
son of goldsmith George J Moxon
and Christina Elizabeth Moxon, and his
father ran the family jewellery business.
He had an elder sister Louise Marie, born
1875, and two elder brothers, Edward
and Ernest, both of whom went on to be
jewellers like their father – it seems that
14
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We know that Sydney was also an active
musician outside the LSO. On joining the
Royal Society of Musicians in 1909, he wrote
the biography ‘Member London Symphony
Orchestra, Member New Theatre (present
engagement), Late Solo Cornet Royal Meister
Orchestra, Margate. Do. Pier Hastings &
Weymouth Orchestra’. During these years
Sydney had moved in with his sister Louise,
her husband Frederick Charles Sibley and
their son Frederick John in Forest Hill, and
then later to Chiswick. It seems that he had
never married – probably not surprising for a
busy musician travelling around the country
to perform. He was a cultured man, fluent in
French and a member of the Freemasons.

by Jo Johnson & Libby Rice
After the outbreak of war in August 1914
Sydney’s Battalion was sent to France
it seems that Sydney joined up very early,
on 15 March 1915 and became part of 140
before compulsory service was introduced.
Brigade 47th (London) Division, who were
He was part of the London Regiment, 15th
billeted at the village of Cauchy a la Tour. He
(County of London) Battalion (Prince of
was a popular figure with the locals because
Wales’ Own Civil
of his fluent French.
Service Rifles), a
By 16 October 1915
territorial unit, which
the 140th Brigade
had its headquarters
were established in
at Somerset House.
the Ypres Salient. At
Sydney was given
0800 on 19 October
the rank of Sergeant
1916 the brigade
Bugler and the
took over the section
service number
of the Bluff and
2488, a number
then on 22 October
which dates from
the Germans blew
around September
two or three mines
1914. It’s not known
near craters on the
Minutes from the LSO’s AGM on 27 July
whether Sydney was
Bluff. On 25 October
1917, which lists the members away on
required to perform
Sydney lost his life
active service and expresses deep regret
as a bugler during
in this area whilst
at Sydney’s death
his service, although
helping a wounded
it’s nice to think that
he was in charge of
waking up the men every morning with the
Reveille. He certainly had the lungs for it –
he had a highly unusual chest expansion
measurement of 6 inches, and his favourite
party trick was to take a deep breath and
send his tunic buttons flying!

colleague to safety.
He was 38. Sydney
was buried in Woods Cemetery, Zillebeke in
West Flanders, three miles south of Ypres.
He was mourned by his family back home –
he left his effects to his brother-in-law
Charles – and by the LSO, who noted his
bravery at the AGM in 1917. •
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LSO On Track The First Decade
Reflections on the beginnings of LSO On Track and ten years of inspiring music-making.
PAUL BROADHURST
Head of Night Time Economy and Music,
Mayor of London
Former LSO East London Manager
n 2007, London’s music services
were revitalising. In the boroughs
surrounding what would become
the Olympic Park, thousands of young
musicians were learning instruments, dayin-day-out. Great music was happening and
the boroughs had recently started working
together. When London won the Olympic
bid, the groundwork was in place for a new,
East London partnership with the LSO,
Guildhall School and Barbican. Its goal was
to put young musicians at the heart of the
Olympic celebrations.
The new partnership had no name. We tried
‘Instrumental Inspiration’ (a tongue twister)
and ‘Vision 2020’ (a 12-year plan seemed
over-ambitious). So one December morning
I wrote two lists – music words and sporting
words. We put them together and got
hundreds of unusable pairings, such as
‘LSO Jam Baton’. Thankfully, one name
stood out and LSO On Track was born.

KAREN BROCK
It was thrilling to be part of an amazing
team. It included LSO musicians, animateurs
and staff; hundreds of school and music
service teachers; students from the Guildhall
School; funders and fundraisers; and of
course thousands of young Londoners and
their families. We were galvanised by the
Olympic spotlight, but also by each others’
commitment and belief.
Of course, the Olympics, and that incredible
performance in the Opening Ceremony,
was just the beginning. LSO On Track has
continued to pioneer new music and new ways
of making music and it will inspire many
more young people in the years ahead. •

Head of Tower Hamlets Arts and Music
Education Service (THAMES)
SO On Track has been the most
inspiring and exciting music
education partnership between
Music Services and an orchestra.
It has touched the lives of a significant
number of young musicians across East
London and provided an extraordinary
range of musical opportunities that have
not only showcased talent but also have
been transformative in helping to raise
standards of musicianship.

Their biggest stage was undoubtedly in
front of billions of people around the world,
when a group of young musicians had the
incredible opportunity to play in the Opening
Ceremony of the Olympic Games in 2012.
The programme is not only world class but
truly inclusive in developing the practice of
class music teachers, as well as initiating
ensemble music-making for young musicians
with disabilities through Sound Box. Ever
changing to help support the needs of young
musicians in East London, the work within
On Track has been extraordinary. Long may
it continue for another ten years! •

The sheer range of work within the
programme has included those just
starting their musical journey to more
advanced players, as shown through the
Next Generation programme. Those who
have taken part in On Track activities have
not only been able to play alongside LSO
musicians in the inspired Take A Bow and
Lite of Spring mixed-ability performances,
but have taken to the stage in venues such
as the Barbican Hall, LSO St Luke’s and in
Trafalgar Square to enthusiastic audiences.
LSO On Track
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LSO On Track The First Decade
RICHARD HALLAM

JAYRO VIAPREE

Music Education Consultant and National
Music Participation Director 2008–11
n 2006 I had been privileged to
chair the Music Manifesto Steering
Group. A key recommendation of
report No 2 was for ‘the development of
collaborative music education hubs, which
can bring together all music education
providers.’ We needed to learn how partners
could work effectively together. It was no
surprise that the collaboration between the
LSO, Guildhall and the Barbican and the
ten ‘gateway’ Local Authorities produced
one of the most exciting responses to this
initiative. LSO On Track was born.
An abiding memory for me was seeing the
first Take a Bow and Lite of Spring sideby-side performances. The concentration,
enjoyment and commitment on the faces of
elementary players from the music services
through to talented students from the
Guildhall performing alongside players from
the LSO was truly inspirational. Many lives
were changed for the better through music –
and not just the performers.
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For parents and friends in the audience,
too, this was an exemplary realisation of
just what is possible. The current National
Plan for Music Education states that
‘Great music education is a partnership
between classroom teachers, specialist
teachers, professional performers and
a host of other organisations.’
Ten years on the LSO continues to innovate
and set the standards we should all aspire
to. Long may it continue! •

Second Year BA Music Student (Viola),
Former LSO On Track Participant
started my musical journey with
Newham Music Trust when I was
eight, where I was taught by
some amazing teachers that I will never
EVER forget. I thoroughly enjoyed my time
there with all of the different groups and
ensembles that were available, and the
freedom that students had to form new
projects. The staff were approachable and
friendly; they helped us to form a student
council, a radio station, a string quartet and
many other things that gave us confidence
in what others just saw as a hobby. Having
their professional input, even though it
meant that they sometimes had to go out
of their way and work overtime, meant
everything to us students, and the joy
and enthusiasm that they clearly had for
teaching inspired me to want to do the same.
They also helped me to discover
opportunities that I never thought would
ever come my way, including playing at the
Opening Ceremony of the Olympic Games
in 2012 with LSO on Track, I remember
during the performance thinking, ‘How on
earth did I end up here?’, because I’d never

thought that people from my area would
get an opportunity like that. Participating
in such an exciting event and being able to
play with professional musicians through
LSO on Track has made me see the value
of projects that enable young people at the
beginning of their journeys to work with
professional players who have a wealth of
information about the industry. I was also
involved in other opportunities through
LSO On Track, including playing at the BMW
Classics concert in Trafalgar Square – and if
that wasn’t already an amazing opportunity,
a couple of years later I was given the chance
to present a behind-the-scenes video of
the event. This opened my eyes even more
to the endless possibilities that being a
musician could lead to.
Being able to interact with LSO players on
the On Track programme definitely had a
personal, lasting impression on me and
helped to make my decision to study Music
at University. Making decisions about your
musical direction can be confusing and
uncertain, but places like Newham Music
Trust and projects like LSO On Track help
young people to not feel so overwhelmed,
and to realise that becoming a professional
musician is an achievable prospect. •
5 July 2018

KATHRYN MCDOWELL
Managing Director,
London Symphony Orchestra
hen I joined the LSO as Managing
Director in 2005 and observed the
strength and depth of the LSO
Discovery programme across so many areas,
one burning question was how we could
nurture a more diverse new generation
of young instrumentalists – one that was
more reflective of 21st-century London.
At the same time, after the announcement
that London would host the 2012 Olympic
Games – and with the neighbouring
Olympic boroughs already the focus of
LSO Discovery’s work – we thought this
could provide the perfect context for a
new LSO programme that would give
young people the opportunity to fulfil
their potential through music.
A few months into my first season, the LSO
Discovery team produced a beautiful concert
within a violin festival, involving hoards of
young violinists of mixed abilities all playing
together and alongside LSO players, with
musical parts arranged to suit every level.

This provided the solution for our new
programme – a project involving all ten host
and gateway Olympic boroughs working with
LSO musicians on specially commissioned
new works and arrangements.
Workshops, coaching sessions and
performances at LSO St Luke’s
complemented the work of the local music
teachers. Guildhall students were drawn
into the performances too, often acting as
mentors to the young people and themselves
being mentored by the LSO players.
As the dialogue with the Music Education
Services and Hubs developed, so the
programme extended and deepened, with
bespoke projects to meet the needs of
particular boroughs and a ‘Next Generation’
scheme for those keen to continue. Imagine
our joy when the LSO On Track programme
was selected to be part of Danny Boyle’s
Opening Ceremony. Each Borough selected
eight students and, together with 20
LSO musicians and conductor FrançoisXavier Roth, they performed on the Green
and Pleasant Land – 80 young people
representing the thousands who had taken
part in the first five years of the scheme.

Such was the success of the programme,
that LSO On Track has continued and
gone from strength to strength since the
Olympics, and has evolved in many new
ways in partnership with the leaders of
the ten Music Hubs.
As LSO On Track enters its second decade,
we see a need to develop new strands that
enable these young people to take their
music-making to another level. With the
recent news of further decline in music
education, this has never been more
important. Tonight we celebrate what has
been achieved and we look forward to what
we could accomplish in the next ten years. •

LSO On Track
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Elim Chan conductor
orn in Hong Kong, Elim Chan
became the first female winner of
the Donatella Flick LSO Conducting
Competition in December 2014. As a result
of winning, she held the position of Assistant
Conductor at the London Symphony
Orchestra in 2015/16 and was appointed to
the Dudamel Fellowship programme with
the Los Angeles Philharmonic in 2016/17.
From 2018/19 she will be Principal Guest
Conductor of the Royal Scottish National
Orchestra, and in 2019/20 she will take
up the position of Chief Conductor of the
Antwerp Symphony Orchestra.
Highlights this season have included debuts
with the Royal Liverpool Philharmonic
Orchestra, Orchestre National de Lyon,
Rotterdam Philharmonic, Antwerp
Symphony and the Frankfurt Radio
Symphony orchestras, amongst others.
Elim Chan returns to the London Symphony
Orchestra for concerts in London and at
the Music Academy of the West in Santa
Barbara, and to the Orquesta Filarmónica de
Universidad Nacional Autónoma de Mexico,
where she is Principal Guest Conductor.
Recent notable highlights include her North
American debuts with the Berkeley, Detroit
and Chicago symphony orchestras, the
18
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Mariinsky Orchestra, Lucerne Festival with
the Lucerne Festival Academy Orchestra,
Orchestre Philharmonique de Luxembourg,
Orchestre National de Belgique, the
Australian Youth Orchestra and Orquesta
Filarmónica de Gran Canaria, as well as a
return visit to the Hong Kong Philharmonic.

ELIM CHAN WITH THE LSO IN 2018/19

Previous engagements include her debuts
with the National Arts Centre Orchestra,
Ottawa and the Orchestre de la Francophonie
as part of the NAC Summer Music Institute
in 2012, where she worked with Pinchas
Zukerman; her participation in the Musical
Olympus Festival in St Petersburg; and
workshops with the Cabrillo Festival and
Baltimore Symphony orchestras (with Marin
Alsop, Gerard Schwarz and Gustav Meier).
She also took part in masterclasses with
Bernard Haitink in Lucerne in Spring 2015.

LSO Discovery groups perform a re-imagining
of Rimsky-Korsakov’s Scheherazade in this
end-of-season showcase performance.

Elim Chan holds degrees from Smith College
and the University of Michigan. Whilst
there, she served as Music Director of the
University of Michigan Campus Symphony
Orchestra and the Michigan Pops Orchestra.
She also received the Bruno Walter
Conducting Scholarship in 2013. •

Thursday 6 June 2019
Barbican Hall

7.30pm

LSO DISCOVERY: ONE NIGHT,
ONE THOUSAND AND ONE STORIES

Sunday 9 June 2019
Barbican Hall

7pm

SCHEHERAZADE
Liam Mattison New work (world premiere) †
Tchaikovsky Piano Concerto No 1
Rimsky-Korsakov Scheherazade
with Alice Sara Ott piano
† Commissioned via the Panufnik Composers
Scheme, generously supported by Lady Hamlyn
and The Helen Hamlyn Trust
Elim Chan’s appearances with the LSO
are generously supported by Reignwood

lso.co.uk/201819season
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Howard Moody conductor & creative director
oward Moody presently has five
of his operas in production in
seven different countries over
the next two years, including The Brussels
Requiem (2011), Sindbad – A Journey Through
Living Flames (2014), Orfeo and Majnun (2018,
commissioned by La Monnaie, Brussels), Push
(2016) and Agreed (for 2019, commissioned
by Glyndebourne). Other commissions have
included ten symphonic works for the LSO
and various instrumental, vocal and stage
pieces for ENO, Days Bay Opera New Zealand,
Scottish Chamber Orchestra, Bangladesh
Festival, 2012 Cultural Olympiad, Salisbury
International Arts Festival, Paco Peña,
Southern Cathedrals Festival, Jack DeJohnette,
the Anvil and La Folia. His choral work In The
Hand Of God is published by Edition Peters.
As a conductor he has worked with
the LSO, BBC Symphony, Hallé, Royal
Liverpool Philharmonic, Ulster Orchestra,
Bournemouth Orchestras, London Mozart
Players, Scottish Chamber Orchestra,
Orchestra delle Toscana, La Monnaie, Opera
du Rhin, Opera Factory, Icelandic Opera,
Days Bay Opera New Zealand, Glyndebourne
Youth Opera, Netherlands Radio Chorus,
Salisbury Festival Chorus, Romanian State
Chorus, Schola Cantorum of Oxford and
numerous European ensembles and choral
groups. He is artistic director of La Folia –

a production company that commissions
large-scale devised projects, including a
four-year devised project on Wagner’s Ring
Cycle, Magna Songs and Evening Songs
with special schools, autistic units and the
hearing impaired. He is also creative director
of the LSO On Track Next Generation scheme.
Howard has been described as a musical
polymath. As a keyboard player he crosses
the worlds of both classical and improvised
music on piano, harpsichord and organ,
recording for ECM, Chandos, Guild, SDG and
the BBC. He studied at New College Oxford
and the Guildhall School of Music and Drama
and was prizewinner in both diplomas of the
Royal College of Organists. He plays regularly
with the Orchestra of St Johns. He is also
a principal keyboard player of the English
Baroque Soloists. He has worked extensively
as an improviser with the legendary
saxophonist John Surman, including their
duo album Rain on the Window (ECM),
performing together in many of the major
international jazz festivals. •

Artist Biographies
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Rachel Leach presenter
achel Leach studied composition
with Simon Bainbridge, Robert
Saxton and Louis Andreissen.
Her music has been recorded by NMC and
published by Faber. She has won several
awards including, with English Touring
Opera, the Royal Philharmonic Society
award for Best Education Project in 2009
for One Day, Two Dawns.
Rachel has worked within the education
departments of most of the UK’s orchestras
and opera companies. The majority of her
work is for the London Symphony Orchestra
and the London Philharmonic Orchestra.
Rachel has written well over 20 pieces for
LSO Discovery and 15 community operas,
including seven for ETO.
Alongside this she is increasingly in demand
as a concert presenter. She is the presenter
of LSO Discovery’s Friday Lunchtime
Concerts at LSO St Luke’s, and regularly
presents children’s concerts and pre-concert
events for the LSO, LPO, BBC Proms, Royal
College of Music and Wigmore Hall

LSO DISCOVERY IN AUTUMN 2018
Friday 7 September; 
12.30–1.15pm
5 & 19 October; 23 November
LSO St Luke’s

Saturday 27 October
Barbican Hall

FREE FRIDAY LUNCHTIME CONCERTS:
LANDSCAPES

Suitable for 7- to 12-year-olds

Drop in on selected Friday lunchtimes for 45
minutes of music from LSO and Guildhall
School musicians, interspersed with
introductions from presenter Rachel Leach
and the chance to ask your own questions –
all completely free. In autumn’s concerts,
we’ll hear music inspired by the natural world.

2.30–3.30pm

FAMILY CONCERT
Experience the spectacle of a live symphony
orchestra with your family. Presented in a
unique and engaging way, let us guide you
through a themed programme, with some
music you’ll know and some you won’t –
and the chance to get involved by playing
or singing along.
12–2.15pm, Barbican Foyers
Free Family Workshops

Sunday 30 September
LSO St Luke’s

11am–4.30pm
Recommended by Classic FM

CHORAL SINGING DAY:
NELSON MASS
Come and spend the day getting to know
Haydn’s Nelson Mass with the LSO’s
Choral Director Simon Halsey.

lso.co.uk/discovery

In Spring 2013 Rachel was awarded Honorary
Membership of the RCM in recognition of her
education work. •
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LSO On Track Next Generation on stage tonight
ed by composer Howard Moody,
Next Generation is a creative
ensemble that gives young
musicians from East London the opportunity
to work with LSO musicians to develop
new music. The open approach of Next
Generation offers young musicians a flexible
style of ensemble music-making in which
they have greater control of their learning.
The project combines fluid exchange of ideas,
technical guidance and focused workshops by
LSO musicians. Young musicians improvise
new musical ideas using their instruments
and, with the guidance of LSO musicians,
negotiate and make decisions about what
material to keep and how to develop it.
Focus on precision of sound, articulation
of ideas and leadership develops rounded
musicians who thrive and excel in ways
they did not expect.
Alongside the musical material used as
a basis for composition, social themes
associated with the musical material are
explored, providing a variety of ways into
the music for participants, and a real-life
lens on what motivates people to make
music and compose. •

Violins
Ben Belay
Lucas Clarke
Andrei Gheorghe
William Gowing
Isla Hammond
Rejus Jakas
Rachel Loryman
Yohan Louis
Gideon Rochman
Stevie Ul-haq
Selena Yeo
Sophie Zeeman
Violas
Imogen Lim
Emiko Saito
Arthur Wills

Cellos
Priya Aley
Caroline Howick
Ellie Welch
Double Basses
Charles Campbell-Peek
Thomas Flaherty
Derrick Iroanusi
Hadessah Nanjo

Flutes
Rosita Balciute
Adeola Ogunumokun
Jermaine Obieze
Rosie Sawyers
Olivia ScanlonSanderson
Alastair Steward
Alice Wilkinson
Oboes
Verity Callomon
Esther Lim
Elizabeth Loboda
Clarinets
Beata Balciute
Sergiu Stefan Brataon
Elizabeth Humphries

Horn
Samuel Balogun

Harp
Cedar Wilson

Trumpets
Edmund Corbluth
Mikel Emele
Louis Hadley
Finn Wilson

Percussion
Tjaudor Coleallison
Oliver Cunningham
Harvey Gilson
James Lynch

Trombones
Daniel Ballard
Shala Lazarus
Charlie Mellon
Matthew Sandhu
Flugelhorn
Mia Barbe-Willson

Bassoons
Amelie Noor
Anjeli Valydon
Saxophone
Evie Baxter

LSO On Track Next Generation
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East London Secondary School Musicians on stage tonight
CHINGFORD FOUNDATION SCHOOL,
WALTHAM FOREST

ST EDWARD’S CHURCH OF ENGLAND ACADEMY,
HAVERING

CHOBHAM ACADEMY,
NEWHAM

Zaina Alavi
Zoe-Angel Anusi
Millie Dulieu
Henry Edmonds
Charlotte Erics
Chloe Fall
Thomas Holmes
Georgina Morton

Cello
Flute
Flute
Trumpet
Flute
Violin
Clarinet
Clarinet

Stephanie Akinosi
Reiva-Pearl Browne
Joshua Defor
Aaron Joy
Szymon Kuzniar
Genevieve Lewis
Gracie Monk
Thandoduhle Msebele

Violin
Glockenspiel
Piano
Percussion
Glockenspiel
Vocals
Violin
Piano

Derrick Iroanusi
Noah Voyce
Sophia Li-Ping-King
Naomi Machado
Anna Popescu
Kymani Rowe-Wright
Charvi Srivastava
Alexandra Szucs

Double Bass
Piano
Flute
Trumpet
Piano
Percussion
Trumpet
Guitar

Mr A Butters

Teacher

Ms S Yeomans
Mr P Keith

Teacher
Teacher

Mr M Birt

Teacher

DEPTFORD GREEN SCHOOL,
LEWISHAM

THE SYDNEY RUSSELL SCHOOL,
BARKING & DAGENHAM

MOSSBOURNE VICTORIA PARK ACADEMY,
HACKNEY

ST PAUL’S WAY TRUST SCHOOL,
TOWER HAMLETS

Temitayo Adegbesan
Alfie Cooke
Misha DeFockert
Damara Dixon
Carter Giebeler-Vickers
Cairo Horsford- Knight
Vera Lima
Daniel Mark
Anne Pocka
Callum Robinson de Luque

Keyboard
Guitar
Trumpet
Vocals
Piano
Vocals
Guitar
Percussion
Vocals
Keyboard

Simon Ciavarro
Niamh Clarke-Willis
Lucas Crocombe
Jake Grandorge
Edie Joslin
Ishmatu Kamara
Jasper Kaucky
Aleyna Kuran
Cordelia Piras-Trow
Louis Skelding

Percussion
Clarinet
Saxophone
Percussion
Violin
Vocals
Percussion
Piano
Piano
Guitar

Noelia Banuelos-Jechiu
Kezia Cotterrell
Louie Hanley-Pir
Cayden Harrigan
Aparajita Mahfuz
Namih Rahman
Benedict SakalauskasSlicys
Ryan Trinh
Ruby Wilkinson

Violin
Vocals
Clarinet
Cello/Vocals
Trombone
Violin
Violin

Mr M Rogers

Teacher

Ms K Kinnair

Teacher

Mr J Hoyle
Ms D Brown
Ms K Perrin

Teacher
Teacher
Teacher
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East London Secondary School Musicians

Nir Amin
Perry Brackenbury
Georgina Fincken
Jerome Frempong
Rhianna Heap
Tilly Huckle
Riley Johnson
Soul Lidher
Kevin Lutama
Natasha Paul
Charlie Peters
Courtney Prager
George Sleight
Joshua Sosanya-Olatayo
Daniel Stacey
Gabi Susinskaite
Darnel Vigille
Joseph Wilson

Violin
Vocals
Vocals
Electric Bass Guitar
Keyboard
Glockenspiel
Percussion
Vocals
Percussion
Percussion
Guitar
Guitar
Vocals
Percussion
Keyboard
Guitar
Keyboard
Electric Guitar

Ms O Edwards
Ms C Wright
Mr Sands

Teacher
Teacher
Teacher

Piano
Saxophone

5 July 2018

WOODFORD COUNTY HIGH SCHOOL FOR GIRLS,
REDBRIDGE
Sarayu Bacchu
Kayley Chan
Shreya Gautama
Adchaya Ithayarajah
Nikita James
Shwetha Kandeepan
Aura Patel
Anchala Ramesh
Siha Salim
Jasmi Sivakumar

Flute
Piano
Vocals
Vocals
Vocals
Veena
Piano
Carnatic violin
Violin
Veena

Ms K Hasler
Ms K Hannent

Teacher
Teacher

Heart n Soul

Guildhall School Musicians

HEART N SOUL & ELECTRIC FIRE

rchestral Artistry is a professional
specialism for advanced
instrumentalists seeking a career
in orchestral playing. Part of the Guildhall
School’s postgraduate performance course and
delivered with the LSO, the programme offers
students the opportunity to work closely with
LSO players, principal and guest conductors,
and soloists in a professional environment.
Orchestral Artistry students explore
orchestral repertoire in-depth in workshops,
masterclasses, rehearsals and performances,
and gain hands-on experience of the LSO’s
wide-ranging education and community work. •

Heart n Soul is an award-winning creative
arts company and charity which believes in
the talents and power of people with learning
disabilities. The London Symphony Orchestra
and Heart n Soul have worked together for
over five years, sharing ideas, practice and
people, to create high-quality engagement
opportunities and art.
Electric Fire is a digital band formed from
Heart n Soul’s creative arts project for young
people, Do Your Own Thing. Performing their
own unique brand of neon-future-funk, hip
hop and house, they play out-of-this-world
catchy songs that will stay in your head for
days. In a rare acoustic appearance, they are
one of several groups of young artists who
collaborated with LSO musicians on new
material earlier this year.

Hin Lam Lo
Sarah Sesu
Benjamin Day

On Stage

Clarinet
Bassoon
Trumpet
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London Symphony Orchestra on stage tonight
Leader
Sharon Roffman
First Violins
Lennox Mackenzie
Ginette Decuyper
Gerald Gregory
Elizabeth Pigram
Claire Parfitt
Laurent Quenelle
Harriet Rayfield
Sylvain Vasseur
Rhys Watkins
Shlomy Dobrinsky
Alain Petitclerc
Lulu Fuller
Second Violins
Rebecca Chan
Thomas Norris
David Ballesteros
Naoko Keatley
Belinda McFarlane
William Melvin
Iwona Muszynska
Andrew Pollock
Paul Robson
Jan Regulski
Morane
Cohen-Lamberger
Cassandra Hamilton
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Violas
Edward Vanderspar
Gillianne Haddow
Anna Bastow
German Clavijo
Julia O’Riordan
Robert Turner
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