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Welcome
I am particularly delighted to welcome
conductor Marin Alsop and director
Garnett Bruce, who worked closely with
Bernstein during his lifetime, and whose
insight into the composer’s sensibility for
music, words and theatre have helped to
bring this performance to life.

s Bernstein’s London Orchestra,
the composer’s centenary year in
2018 has been a great opportunity
for the LSO to showcase the full range
of Bernstein’s creativity, from the three
Symphonies and Wonderful Town last
autumn to On the Town at the BBC Proms
in the summer, and these performances of
his spectacular Candide.
Tonight, we are joined by a stellar cast
of soloists, including long-standing
friends of the LSO, Anne Sofie von Otter
and Sir Thomas Allen. Tenor Leonardo
Capalbo makes his LSO debut this evening,
and we also welcome soprano Jane
Archibald, tenor Thomas Atkins, baritone
Marcus Farnsworth and an ensemble of
young artists from the Guildhall School.
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Welcome

Before the year comes to a close, the LSO
will perform Bernstein’s Prelude, Fugue &
Riffs on Wednesday 12 and Thursday 13
December, conducted by Sir Simon Rattle.
I hope that you enjoy tonight’s concert and
that you can join us again soon.

Latest News

On Our Blog

BRITISH COMPOSER NOMINATIONS

TWO YEARS ON: IN CONVERSATION
WITH NIKLAS BENJAMIN HOFFMAN

The British Academy of Songwriters,
Composers and Authors has announced
its nominations for the 2018 British
Composer Awards.
Nominees include 2012 LSO Soundhub
Member Richard Bullen, Soundhub
Associates Matt London and Liam TaylorWest, as well as LSO Panufnik composers
Raymond Yiu (2008), Cevanne HorrocksHopayian (2010) and Cassie Kinoshi
(current). The very best of luck to all.
•

Kathryn McDowell CBE DL
Managing Director

lso.co.uk/thenextgeneration

FELIX MILDENBERGER JOINS THE LSO
AS ASSISTANT CONDUCTOR
Following his success in the final of the
2018 Donatella Flick LSO Conducting
Competition, 28-year-old Felix Mildenberger,
currently Assistant Conductor of the
Orchestre National de France, will join
the LSO as Assisstant Conductor. In this
role, Felix will support and learn from
the LSO’s family of conductors, including
Music Director Sir Simon Rattle.

Two years after he won the 2016 Donatella
Flick LSO Conducting Competition, we
caught up with conductor Niklas Benjamin
Hoffman to find out how the Competition
affected his career and what’s in store for
this year’s winner as they take on the role
of LSO Assistant Conductor.
•

lso.co.uk/blog

WELCOME TO THIS WEEKEND’S GROUPS
We are delighted to welcome the groups
attending Candide this weekend:
British Emunah
Adele Friedland & Friends
Judith Howick & Friends
Paul Scott & Friends
Marjorie Wilkins & Friends
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ernstein often said, ‘Every author
spends his entire life writing
the same book’. And, of course,
the same applies to composers. Probing
and exploring those existential questions
that haunt each of us was a hallmark of
Leonard Bernstein, both as a person and
as a composer.
Bernstein was not satisfied unless he was
immersed in discussing major issues and
upending and questioning the status quo,
often with irreverence and insouciance.
That was what made him so much fun to
be around and imbued his music with such
depth and dimension for me – Bernstein’s
music stands on its own artistically but
this subtext in every piece he composed
creates a relevant and intensely compelling
narrative that enables us to examine below
the surface.
How many people would even consider
turning Voltaire’s satirical novel from 1758,
Candide, into a musical theatre piece, let
alone jump at the opportunity?
When renowned playwright Lillian Hellman
approached Bernstein with the concept,
they delighted in the idea of drawing
a parallel between Voltaire’s satirical
portrayal of the Catholic Church’s blatant

Coming Up

by Marin Alsop
hypocrisy (in routinely torturing and killing
thousands) and the inquisition-like tactics
being implemented by the US government
under the aegis of the House Un-American
Activities Committee.
Voltaire’s charges against society in 1758 –
puritanical snobbery, phony moralism,
inquisitional attacks on the individual –
all rang true for Hellman and Bernstein
and they set out with zeal to create a
show that would capture the 20th-century
Voltaire viewpoint.
While there is clear brilliance, especially in
the musical score, the show fell victim to
its own lengthy agenda and its authors’
cleverness. Candide may be the most
laboured-over Broadway show in history,
with tens of incarnations since its inception.
But there can be no doubt about the musical
score, which was conceived by Bernstein as
a Valentine card to European music. There
are few composers who could construct
a score where European dance forms like
the gavotte, waltz, mazurka, and polka
are interwoven seamlessly with bel canto,
Gilbert and Sullivan, grand opera and
Bernstein’s own ‘Jewish tango’; and almost
none, other than Leonard Bernstein, who
could do so with such brilliance and sincerity.

It reminds me of an evening I spent with
LB where we started out talking about a
Schumann symphony, and ended up with
him playing every Beatles song ever written!
Connecting the dots was his genius for me,
but the fact that he never lost his capacity
to believe in the inherent goodness of
humankind was his gift to the world.
After the clever clarity of his overture and
the biting sarcasm of the ‘Auto-da-fé’,
to bring us full circle to the unwavering
optimism of ‘Make our Garden Grow’ is
Bernstein at his best. •

PROGRAMME CONTRIBUTORS
Nigel Simeone is editor of The Leonard
Bernstein Letters and author of Leonard
Bernstein: West Side Story.
Andrew Stewart is a freelance music
journalist and writer. He is the author of The
LSO at 90, and contributes to a wide variety
of specialist classical music publications.

Thursday 13 December
Barbican Hall

7.30–9.40pm

Bartók Hungarian Peasant Songs
Szymanowski Harnasie
Stravinsky Ebony Concerto
Osvaldo Golijov arr Gonzalo Grau
Nazareno for two pianos and orchestra
Bernstein Prelude, Fugue and Riffs
Sir Simon Rattle conductor
Edgaras Montvidas tenor
Chris Richards clarinet
Katia and Marielle Labèque pianos
London Symphony Chorus
Sunday 16 December
Tuesday 18 December
Barbican Hall

7–9.15pm
7.30–9.45pm

Brahms Violin Concerto
Debussy Images
Enescu Romanian Rhapsody No 1 *
Sir Simon Rattle conductor
Leonidas Kavakos violin
* Performance of Enescu’s Romanian Rhapsody No 1
is supported by the Romanian Cultural Institute
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Leonard Bernstein Candide
Music by Leonard Bernstein
Book by Hugh Wheeler, based on Voltaire
Lyrics by Richard Wilbur, with additional
lyrics by Stephen Sondheim, John Latouche,
Lillian Hellman and Leonard Bernstein
Book adapted for the New York Philharmonic
by Lonny Price
Orchestrations by Leonard Bernstein
and Hershy Kay, with additional
orchestrations by John Mauceri
Performance given by permission of
Boosey & Hawkes Publishers Limited
Marin Alsop conductor
Garnett Bruce director
Leonardo Capalbo Candide
Jane Archibald Cunegonde
Anne Sofie von Otter The Old Lady
Sir Thomas Allen Dr Pangloss, Narrator
Thomas Atkins ensemble tenor
Marcus Farnsworth baritone
Guildhall School Young Artists
London Symphony Chorus
Simon Halsey chorus director
Caroline Moores stage manager
With thanks to Utah Symphony and Opera
for the loan of props, and to Kate Russell and
Manuela Rey-Alvarez at the Guildhall School
of Music and Drama for their assistance
sourcing props and costumes.
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note by Nigel Simeone

ACT ONE

ACT TWO

1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24

25
26
27
28
29
30
31
32
33
34
35
36
37
38

Overture
Fanfare
Life is Happiness Indeed
Parade
The Best of All Possible Worlds
Oh, Happy We
It Must Be So
Battle Music
Westphalia Chorale
Battle Scene
Dear Boy
Storm Music
Earthquake Music
Auto-da-fé
Candide's Lament
Paris Waltz
Glitter and Be Gay
You Were Dead, You Know
Entrance of the Jew
Entrance of the Archbishop
Travel to the Stables
Barcarolle
I am Easily Assimilated
Quartet Finale

Interval – 20 minutes

Universal Good
Assimilated Button
My Love
We Are Women
Alleluia
Introduction to Eldorado
Sheep’s Song
The Ballad of Eldorado
Bon Voyage
What’s the Use?
You Were Dead, You Know – Reprise
Barcarolle – Reprise
Universal Good
Make Our Garden Grow

he idea for Candide originally
came from the dramatist Lillian
Hellman in the autumn of 1953.
She and Bernstein saw the potential of
Voltaire’s novel for a musical that would
be a satirical response to McCarthyism and
other anti-Communist witch-hunts in the
United States during the 1950s. Both had
been listed in the notorious Red Channels:
The Report of Communist Influence in Radio
and Television (1950), issued by the far-right
journal Counterattack that purported to list
151 people in the entertainment industry
who were members of subversive and
Communist organisations.

Richard Wilbur, who wrote many of the lyrics
for Candide, was not on the Red Channels
list, but both the other writers credited with
producing additional lyrics – John Latouche
and Dorothy Parker – were named (as were
several of Bernstein’s friends including Mark
Blitzstein, Aaron Copland, Judy Holliday and
Arthur Laurents).
The period during which Candide was created
coincided with a new round of hearing by the
House Committee on Un-American Activities
(usually known as HUAC), a Congressional
committee that created a climate of fear
among many involved in the performing arts.
Lillian Hellman was among those who refused
to testify at the 1951 hearings, but this was
a worrying time when friends and colleagues
routinely turned against each other: the
film director Elia Kazan chose to cooperate
with the committee, and duly named those
he believed had Communist sympathies;
in the round of hearings held between 1953
and 1955, choreographer Jerome Robbins
was among those who appeared as friendly
witnesses before the committee.
Bernstein was initially hesitant about the
Candide project. On 7 January 1954, he
wrote to his wife Felicia from St Moritz in
Switzerland: ‘I’ve decided to go along with
Lillian on Candide, imagine, after having
8 & 9 December 2018

written her a letter saying no and tearing it
up.’ But a month later, early planning for the
show was interrupted when Bernstein went
to Hollywood to write the score for On the
Waterfront. On his return to the East Coast,
Bernstein spent the summer on Martha’s
Vineyard, hard at work on Candide.
On 29 July 1954 he wrote to Aaron Copland
that ‘Candide crawls along. It’s the hardest
thing I ever tried and – you won’t believe
this – it’s very hard trying to be eclectic.
I am raising the unwilling ghosts of Hérold
and Auber.’ After the uncomplicated
pleasures of the collaboration with Comden
and Green on Wonderful Town in 1953, that
summer’s work on Candide was painfully
slow and often frustrating.
In New York that autumn, Bernstein got
back to the new show, and had numerous
meetings with Hellman and Latouche. As
the year drew to an end, only one act was
finished and Bernstein and Hellman decided
to break with Latouche in November 1954.
This caused yet more delay since neither of
the remaining collaborators could produce
all the lyrics that were needed, and the
project ground to a halt.
During the spring of 1955 Bernstein was in
Italy, conducting Bellini’s La Sonnambula

at La Scala (with Maria Callas), and while
there he tried to recruit Lucchino Visconti
as a possible director for Candide. Back in
America, he had other things on his mind,
not least the birth of his son Alexander on
7 July, and meetings with Jerome Robbins
and Arthur Laurents to get West Side Story
back on track. Just when productive work
on Candide might have resumed, Bernstein
agreed to write the incidental music for a
play that Lillian Hellman had translated,
based on Joan of Arc, and it was further
delayed by Bernstein plunging into the
composing for West Side Story.
In December 1955 Hellman and Bernstein
decided to ask the poet Richard Wilbur to
join the project, and during the summer of
1956 all three of them worked on the show
in Martha’s Vineyard, often a querulous
collaboration. By August 1956, Candide was
virtually finished. Bernstein had written an
enormous amount of music – far too much
of it – and Hellman’s script went through
14 revisions. Candide was subtitled a ‘comic
operetta based on Voltaire’s satire’ and its
score is a dizzying homage to the music
of Europe, full of clever and affectionate
pastiches of opera and operetta. But as
it stood in the autumn of 1956, it was too
long. During the pre-Broadway tryouts in
Boston, substantial cuts were made and

replacement numbers written. By the time
Candide reached the Martin Beck Theatre in
New York on
1 December 1956, it was less sprawling, but
still received a mixed press. Brooks Atkinson
in the New York Times was enthusiastic (‘a
brilliant musical satire’), Tom Donnelly in the
World Telegraph & Sun even more so (‘one of
the most attractive scores anyone has ever
written for the theatre’), but Walter Kerr in
the Herald Tribune hated it, describing the
show as ‘a really spectacular disaster.’

recording was made at Abbey Road by the
same performers a few days later. At last,
after three decades, Candide had finally
reached a form that satisfied its composer.

The first production closed after two
months, on 2 February 1957, but the original
cast recording (made in December 1956)
featuring the likes of Max Adrian (Pangloss)
and Barbara Cook (Cunegonde) did much
to save Candide’s reputation; unlike the
show itself, the recording was a commercial
success. Even so, in spite of its glorious
music, Candide remained a problematic
piece for Bernstein, and he made several
extensive revisions over the years, bringing
in new lyricists including Stephen Sondheim
and John Wells. The definitive version was
first performed by Scottish Opera at the
Theatre Royal, Glasgow, on 17 May 1988. The
following year, Bernstein himself conducted
two performances at the Barbican with the
LSO on 12 and 13 December 1989. These
were recorded live for video, and a studio

The setting is Westphalia, at Schloss
Thunder-ten-Tronck. Candide has fallen
in love with Cunegonde, and all the
Westphalians are taught how to be happy
by Dr Pangloss. Candide and Cunegonde
dream of married bliss (‘Oh, Happy We’). The
Baron and his family are appalled that the
illegitimate Candide should dare to embrace
an aristocrat’s daughter and he is expelled
from the castle (‘It Must Be So’).

There have been various adaptaions of
Candide since, and this performance is a
version devised by director Garnett Bruce
and conductor Marin Alsop.

SYNOPSIS: ACT ONE

Candide is press-ganged into the Bulgarian
Army which declares war on Westphalia.
The Baron and his family are at prayer as
the castle is attacked (‘Battle Music’). It
seems as if everyone has been massacred
and Candide searches for Cunegonde’s body.
He gives his last few coins to an old beggar
who turns out to be Pangloss, brought
Programme Notes
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Leonard Bernstein in Profile
back to life (‘Dear Boy’). They sail to Lisbon
where they are arrested as heretics and face
execution (‘Auto-da-fé’). Pangloss is hanged,
but Candide still believes in Pangloss’
philosophy (‘Candide’s Lament’).

Mother Superior is Paquette and the Father
Superior is Maximilian. Candide tells them
that Cunegonde is alive and that he plans to
marry her. Maximilian is outraged; Candide
kills him, and flees.

Meanwhile in Paris, a mysterious beauty has
won the hearts of a Jew and an Archbishop.
It is Cunegonde, who needs to keep her
spirits up (‘Glitter and Be Gay’), whom
Candide is overjoyed to discover on his arrival
in Paris (‘You Were Dead, You Know’). They
are interrupted by the Old Lady who warns
them that the Jew and the Cardinal are
coming. Candide, Cunegonde, and the Old
Lady escape to Cadiz, and the Old Lady tells
them her astonishing life story (‘I Am Easily
Assimilated’). Offered a chance to start a
new life, Candide sets sail for South America
with Cunegonde and the Old Lady.

Years later, Candide and Paquette arrive in
the beautiful land of Eldorado (‘Introduction
to Eldorado / Sheep Song’), but Candide
is unhappy without Cunegonde. The local
people build a machine to carry them over
the mountains and Candide and Paquette
make the arduous journey to Suriname
where they are offered passage to Venice
by Vanderdendur (‘Bon Voyage’). Their ship
sinks, but Candide and Paquette are rescued
by a galley.

ACT TWO
They arrive in Montevideo, where Maximilian
and Paquette, miraculously restored to
life, arrive at the same time, disguised as
slaves. Rejecting the slaves, the Governor
falls in love with and proposes to Cunegonde
(‘My Love’). Cunegonde and the Old Lady
celebrate their conquest of the Governor
while Candide roams the jungle. He is
welcomed at a Jesuit mission where the
6
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In Venice, Candide goes in search of
Cunegonde. Cunegonde and the Old Lady
work in Ragotski’s casino (‘What’s the
Use?’). Candide buys the freedom of
Cunegonde, and Maximilian, brought
back to life – again. They are reunited with
Dr Pangloss, and together buy a small farm
outside Venice. Candide asks Cunegonde
to marry him (‘Make Our Garden Grow’).

1918–90

public performance with that orchestra
wearing a grey lounge suit. His progress
as a conductor was rapid, and in 1958 he
was appointed Music Director and Chief
Conductor of the New York Philharmonic.
In the same year he launched a series of
televised children’s concerts, and he later
became President of the LSO from 1987
until his death in 1990.

ernstein was a gifted scholar,
taking his first piano lessons at
the age of ten and continuing to
study the instrument when he enrolled at
Harvard University in 1935. From 1939 to 1941
he pursued graduate studies at the Curtis
Institute, emerging as a star pupil in Fritz
Reiner’s conducting class. Bernstein made
front-page news on 13 November 1943 when
he deputised for Bruno Walter as conductor
of the New York Philharmonic, achieving
instant critical success and breaking the
mould by being the first person to give a

Bernstein was also active as a writer and
regular broadcaster, although he managed to
find time to create a large output of works.
It could be reasonably argued that his work
as a composer, performer and educator has
had a greater influence on current trends
in contemporary music than, for example,
the avant-garde compositions of Stockhausen
or Boulez. Unlike many of his contemporaries,
Bernstein kept faith with the aesthetic
ideals and artistic concerns of composers
from an earlier age, reaching audiences with
powerful, often dramatic scores and crafting
memorable, heart-on-sleeve melodies.
He composed music that was approachable
without being banal, sentimental without
being mawkish. Above all, he knew how
to write a good tune. •
Composer Profile by Andrew Stewart

8 & 9 December 2018

Leonard Bernstein Candide – Libretto
ACT ONE
1

OVERTURE

2

FANFARE

3

LIFE IS HAPPINESS INDEED

CANDIDE
Life is happiness indeed:
Mares to ride and books to read,
Though of noble birth I’m not,
I’m delighted with my lot.
Though I’ve no distinctive features
And I’ve no official mother
I love all my fellow creatures
And the creatures love each other!

MAXIMILIAN
Life is absolute perfection
As is true of my complexion
Every time I look and see me
I’m reminded life is dreamy.
Although I do get tired
Being endlessly admired
People will go on about me
How could they go on without me?
(If the talk at times is vicious, that’s the
Price you pay when you’re delicious.)
Life is pleasant, life is simple
Oh my god, is that a pimple?
No, it’s just the odd reflection –
Life and I are still perfection
I am everything I need,
Life is happiness indeed!

CUNEGONDE
Life is happiness indeed:
I have ev’rything I need.
I am rich and unattached
And my beauty is unmatched.

CUNEGONDE & PAQUETTE
Life is happiness indeed:

With the rose my only rival
I admit to some frustration;
What a pity its survival
Is of limited duration.

CANDIDE & PAQUETTE
Though of noble birth we’re not
We’re delighted with our lot.

CUNEGONDE & CANDIDE
Horses to ride and books to read.

CANDIDE, PAQUETTE & CUNEGONDE
We’re innocent and unambitious
That’s why life is so delicious!

4

PARADE

5

THE BEST OF ALL POSSIBLE WORLDS

MAXIMILIAN (simultaneously)
Life is absolute perfection
As is true of my complexion
Every time I look and see me
I’m reminded life is dreamy.
Although I do get tired,
Being endlessly admired,
People will go on about me.
How could they go on without me?
(If the talk at times is vicious, that’s the
Price you pay when you’re delicious.)

PANGLOSS
Let us review lesson eleven.

CUNEGONDE, CANDIDE, PAQUETTE
We have everything we need
Life here is happiness indeed!

PUPILS
Once one dismisses
The rest of all possible worlds,
One finds that this is
The best of all possible worlds.

MAXIMILIAN (simultaneously)
Though it is a heavy duty
To protect my awesome beauty
I have almost no objection –
Life and I are still perfection!
I am everything I need
Life is happiness indeed!

PUPILS
Paragraph two, axiom seven.
PANGLOSS
Once one dismisses
The rest of all possible worlds,
One finds that this is
The best of all possible worlds.

PANGLOSS
Pray, classify pigeons and camels.
MAXIMILIAN
Pigeons can fly.
PAQUETTE
Camels are mammals.

Libretto
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Leonard Bernstein Candide – Libretto continued
PANGLOSS
There is a reason for ev’rything under the sun.
CANDIDE
There is a season for ev’rything under the sun.
MAXIMILIAN
Objection! What about Snakes?
PANGLOSS
Snakes.
‘Twas Snake that tempted mother Eve.
Because of Snake we now believe
That tho’ depraved, we can be saved
From hell-fire and damnation.
PUPILS
Because of Snake’s temptation.
PANGLOSS
If Snake had not seduced our lot,
And primed us for salvation,
Jehovah could not pardon all
The sins that we call cardinal,
Involving bed and bottle.
ALL
Now on to Aristotle.

PANGLOSS
Mankind is one.
All men are brothers.
PUPILS
As you’d have done,
Do unto others.
PANGLOSS
It’s understood in
This best of all possible worlds.
MAXIMILIAN
All’s for the good in
This best of all possible worlds.
CANDIDE
Objection!
What about war?
PANGLOSS
War.
Though war may seem a bloody curse,
It is a blessing in reverse.
When cannon roar, both rich and poor
By danger are united.
MAXIMILIAN
‘Til ev’ry wrong is righted.

PANGLOSS
Philosophers make evident
The point that I have cited:
‘Tis war makes equal,
As it were,
The noble and the commoner;
Thus war improves relations.
ALL
Now on to conjugations.
PANGLOSS
Amo, amas, amat, amamus.
PUPILS
Amo, amas, amat, amamus.
PANGLOSS
Proving that this is
The best of all possible worlds.
PUPILS
With love and kisses,
The best of all possible worlds!
Quod erat demonstrandum!
In this best of all possible, possible worlds!
Quod erat demonstrandum!
Q! E! D!
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OH, HAPPY WE

CANDIDE
Soon, when we feel we can afford it,
We’ll build a modest little farm.
CUNEGONDE
We’ll buy a yacht and live aboard it,
Rolling in luxury and stylish charm.
CANDIDE
Cows and chickens.
CUNEGONDE
Social whirls.
CANDIDE
Peas and cabbage.
CUNEGONDE
Ropes of pearls.
CANDIDE
Soon there’ll be little ones beside us;
We’ll have a sweet Westphalian home.
CUNEGONDE
Somehow we’ll grow as rich as Midas;
We’ll live in Paris when we’re not in Rome.
CANDIDE
Smiling babies.

8
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CUNEGONDE
Marble halls.
CANDIDE
Sunday picnics.
CUNEGONDE
Costume balls.
Oh, won’t my robes of silk and satin be chic!
I’ll have all that I desire.
CANDIDE
Pangloss will tutor us in Latin and Greek,
While we sit before the fire.
CUNEGONDE
Glowing rubies.
CANDIDE
Glowing logs.
CUNEGONDE
Faithful servants.
CANDIDE
Faithful dogs.
CUNEGONDE
We’ll round the world enjoying high life;
All bubbly pink champagne and gold.

CANDIDE
We’ll lead a rustic and a shy life,
Feeding the pigs and sweetly growing old.
CUNEGONDE
Breast of peacock.
CANDIDE
Apple pie.
CUNEGONDE
I love marriage.
CANDIDE
So do I.
CUNEGONDE & CANDIDE
Oh, happy pair!
Oh, happy we!
It’s very rare
How we agree!

7

IT MUST BE SO

CANDIDE
My world is dust now
And all I loved is dead
Oh, let me trust now
In what my master said:
‘There is a sweetness in ev’ry woe.’
It must be so.
The dawn will find me
Alone in some strange land.
But men are kindly:
They’ll give a helping hand.
So said my master, and he must know.
It must be so.
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9

WESTPHALIA CHORALE

CHORUS
Fa Re Fa Si La Sol Fa Fa,
Be welcome in Westphalia.
A scene of sweet simplicity,
Teutonical rusticity.
All hail Westphalia!

11

DEAR BOY

PANGLOSS
Dear boy, you will not hear me speak
With sorrow or with rancour
Of what has shrivelled up my cheek
And blasted it with canker;
‘Twas love, great love, that did the deed,
Through Nature’s gentle laws,
And how should ill effects proceed
From so divine a cause?
Dear boy:
Sweet honey comes from bees that sting,
As you are well aware;
To one adept in reasoning,
Whatever pains disease may bring
Are but the tangy seasoning
To love’s delicious fare.
Dear boy.
CHORUS
Sweet honey comes from bees that sting.
PANGLOSS
Columbus and his men, they say,
Conveyed the virus hither,
Whereby my features rot away
And vital powers wither;

10 BATTLE SCENE

Libretto
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Leonard Bernstein Candide – Libretto continued
Yet had they not traversed the seas
And come infected back,
Why, think of all the luxuries
That modern life would lack!
Dear boy:
All bitter things conduce to sweet,
As this example shows;
Without the little spirochete,
We’d have no chocolate to eat,
Nor would tobacco’s fragrance greet
The European nose,
Dear boy.
CHORUS
All bitter things conduce to sweet.
PANGLOSS
Each nation guards its native land
With cannon and with sentry.
Inspectors look for contraband
At every point of entry.
Yet nothing can prevent the spread
Of Love’s divine disease;
It rounds the world from bed to bed
As pretty as you please.
Dear boy:
Men worship Venus ev’rywhere
As may be plainly seen;
Her decorations which I bear
Are nobler than the croix de guerre,
10
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And gained in service of our fair
And universal queen.
Dear boy.
CHORUS
Men worship Venus ev’rywhere.
ALL
Dear boy!

12

STORM MUSIC

13

EARTHQUAKE MUSIC

14 AUTO-DA-FÉ
CHORUS
What a day, what a day
For an auto-da-fé!
What a sunny summer sky!
What a day, what a day,
For an auto-da-fé!
It’s a lovely day for drinking
And for watching people fry!
Hurry, hurry, hurry,
Hurry, hurry, hurry,
Hurry, hurry, hurry,
Watch ‘em die!
Hang ‘em high!

CHORUS
What a day, what a day,
For an auto-da-fé.
Let the unbelievers die!
Souls in sin cannot win,
Let them plead what they may,
We will wring confession from them,
Then we’ll go to watch ‘em fry.

SPECTATOR 4
Oh, they’ve broken his jaw!
SPECTATOR 6
Don’t we know we should go.
It’s your father-in-law!
SPECTATOR 4
Will he burn? What’s your guess?

SPECTATOR 1
What a day! What a treat!
Did you save me a seat?

SPECTATOR 5
I suppose he’ll confess.

SPECTATOR 2
In the back near the rack,
But away from the heat!

SPECTATOR 1
What a bore!
I adore your new dress!

SPECTATOR 3
Though we won’t see the bones,
We’ll hear most of the groans.

SPECTATOR 4 & 5
It’s the usual bunch to cremate and to crunch.

ALL THREE
And we’ll still get a thrill throwing stones!
SPECTATOR 4
Did you see?
SPECTATOR 5
Yes, I saw!

SPECTATOR 4
There’s a dean.
SPECTATOR 5
And a queen.
SPECTATOR 4
And a nun with a hunch!

8 & 9 December 2018

SPECTATOR 1
See you soon, we must dash.

INQUISITOR
Guilty.

INQUISITOR
Yes. sir!

SPECTATOR 3
When they’ve swept up the ash.

JUDGE GOMEZ
Shall we pardon them or burn them?

SPECTATOR 2
We can meet down the street and have lunch!

INQUISITOR
Burn them.

CHORUS
It’s the usual bunch to cremate and to crunch.
There’s a dean and a queen
and a nun with a hunch.
See you soon, we must dash.
When they’ve swept up the ash,
We can meet down the street and have lunch!

CHORUS
Oh! What a lovely day, what a jolly day!
What a day for a holiday!
He don’t mix meat and dairy,
He don’t eat humble pie
So sing a ‘miserere’
And watch the bastard fry!

CHORUS
Oh! What a lovely day, what a jolly day!
What a day for a holiday!
When foreigners like this come
To criticise and spy,
We sing a ‘pax vobiscum’
And hang the bastard high!

What a day, what a day
For an auto-da-fé!
It’s a lovely day for drinking
And for watching people fry.

THREE JUDGES
Are our methods legal or illegal?

THREE JUDGES
Shall we let the sinners go or try them?
INQUISITOR
Try them.
THREE JUDGES
Are the culprits innocent or guilty?

INQUISITOR
Legal.
THREE JUDGES
Are we judges of the law or laymen?
INQUISITOR
Amen.

CHORUS
Oh! Oh, pray for us, pray for us!
Fons pietatis
Pray for us!
Davidis turris
Pray for us!
Rex majestatis
Pray for us!
Davidis turris
Pray for us!
ALL
What a lovely day, what a jolly day!
What a day for a holiday!
What a lovely day!
Oh, what a day!

15

CANDIDE’S LAMENT

CANDIDE
Cunegonde, Cunegonde, Cunegonde
Is this all then,
This the world?
Death and envy
Greed and blindness?
What is kindness
But a lie?
What to live for
But to die?
I would never
Miss the world
Never this one,
Which is hateful.
Let me die then
Only grateful
Cunegonde,
Dying sooner,
Was spared this world.
What is kindness
But a lie?
And what to live for
But to die?

THREE JUDGES
Shall we burn these vile transgressors?

Libretto
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16 PARIS WALTZ
17

GLITTER AND BE GAY

CUNEGONDE
Glitter and be gay, that’s the part I play:
Here I am in Paris, France,
Forced to bend my soul
To a sordid role,
Victimised by bitter, bitter circumstance.
Alas for me!
Had I remained beside my lady mother,
My virtue had remained unstained
Until my maiden hand was gained
By some grand duke or other.
Ah, ‘twas not to be; harsh necessity
Brought me to this gilded cage.
Born to higher things,
Here I droop my wings, ah!
Singing of a sorrow nothing can assuage.
And yet of course, I rather like to revel, ha ha!
I have no strong objection to champagne,
ha ha!
My wardrobe is expensive as the devil, ha ha!
Perhaps it is ignoble to complain …
Enough, enough, of being basely tearful!
I’ll show my noble stuff by being bright
and cheerful! Ha ha ha ha ha! Ha!

Pearls and ruby rings …
Ah, how can worldly things
Take the place of honour lost?
Can they compensate for my fallen state,
Purchased as they were at such an awful cost?
Bracelets … lavalieres … Can they dry my tears?
Can they blind my eyes to shame?
Can the brightest brooch
Shield me from reproach?
Can the purest diamond purify my name?
And yet, of course, these trinkets
are endearing, ha ha!
I’m oh so glad my sapphire is a star, ha ha!
I rather like a 20-carat earring, ha ha!
If I’m not pure, at least my jewels are!
Enough, enough!
I’ll take their diamond necklace,
And show my noble stuff
by being gay and reckless!
Ha ha ha ha ha!
Observe how bravely I conceal
The dreadful, dreadful shame I feel.
Ha ha ha ha ha!

18 YOU WERE DEAD, YOU KNOW
CUNEGONDE & CANDIDE
Oh. Is it true?
Oh. Is it you?
Cunegonde!
Candide!
Dear, my love!
Oh my love,
Dear love!
CANDIDE
Dearest, how can this be so?
You were dead, you know.
You were shot and bayonetted, too.
CUNEGONDE
That is very true.
Ah, but love will find a way.
CANDIDE
Then what did you do?
CUNEGONDE
We’ll go into that another day.
Now let’s talk of you.
You are looking very well.
Weren’t you clever, dear, to survive?

CANDIDE
I’ve a sorry tale to tell;
I escaped more dead than alive.
CUNEGONDE
Love of mine, where did you go?
CANDIDE
Oh, I wandered to and fro …
CUNEGONDE
Oh, what torture, oh, what pain …
CANDIDE
Holland, Portugal and Spain …
CANDIDE
I would do it all again
To find you at last!
CANDIDE & CUNEGONDE
Reunited after so much pain;
But the pain is past.
We are one again.
One again, one at last.

19 ENTRANCE OF THE JEW
20 ENTRANCE OF THE ARCHBISHOP
21
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22 BARCAROLLE
23 I AM EASILY ASSIMILATED
OLD LADY
I was not born in sunny Hispania.
My mother came from Rovno Gubernya.
But now I’m here, I’m dancing a tango:
Di dee di! Dee di dee di!
I am easily assimilated.
I am so easily assimilated.
I never learned a human language.
My father spoke a high middle Polish.
In one half hour I’m talking Spanish:
Por favor! Toreador!
I am easily assimilated.
I am so easily assimilated.
It’s easy, it’s ever so easy!
I’m Spanish, I’m suddenly Spanish!
And you must be Spanish, too.
Do like the natives do.
These days you have to be
In the majority.

OLD LADY
Mís labios rubí,
Dreiviertel takt, mon très cher ami,
Oui oui, ja ja ja, yes yes, da da.
Je ne sais quoi!
TWO SEÑORS
Me muero, me saleuna hernia.
OLD LADY
A long way from Rovno Gubernya!
OLD LADY, CUNEGONDE, CHORUS
Mís (tus) labios rubí,
Dos rosas que se abren a tí (mí)
Conquistan tu (mí) corazón,
Y sólo con una divina canción
De mís (tus) labios rubí!
Rubí! Rubí! Hey!
CHORUS
Me muero, me saleuna hernia,
A long way from Rovno Gubernya!

24 QUARTET FINALE
TWO SEÑORS
Tus labios rubí,
Dos rosas que se abren a mí,
Conquistan mi corazón,
Y sólo con una canción.

CANDIDE
Once again we must be gone,
Moving onward to the New World!
Shall our hopes be answered there?
Is that land so good and fair?

CUNEGONDE
In that land across the sea,
When our quest at last is ended
Then all our fortunes shall be mended:
We shall dwell there, free of ev’ry care,
Happy we!
OLD LADY
Stripped though we are of our possessions,
my dear,
We shall go far through our professions,
my dear.
If this new world has plenty of gallants,
We’ll right our balance using our talents,
my dear.
CAPTAIN
Go now and save Montevideo, Candide!
Faithful and brave, go on your way, O Candide!
You must deter the heathen invader,
Drive out the raider, like a crusader, Candide.
OLD LADY
I was in a funk, my confidence was failing.
I was feeling sunk, but once again I’m sailing!
I was depressed and my spirits were failing,
All’s for the best now because we are sailing,
Sailing!
CUNEGONDE
Farewell, Old World! Ah, farewell, Old World!

CANDIDE
Shall my hopes for the first time
be answered in that New World?
Oh farewell, Old World, farewell!
CAPTAIN
Yes, go, Candide. Do as I say:
On your way, O Candide! Yes go!
CUNEGONDE
Though we’re deprived of our possessions,
my dear,
We have survived through our professions,
my dear.
CUNEGONDE & CHORUS
Farewell to the old! Farewell to the old!
We’re bound for the realms of gold!
OLD LADY
I was in a funk, My confidence was failing.
I was feeling sunk, But once again I’m sailing
My heart’s full of hope! My heart’s full of hope!
I’m sure we can cope my dear.
CAPTAIN
With many a deed, with many a deed!
With many a deed, Candide!
CANDIDE & CHORUS
Farewell to distress! Farewell to distress!
All hail to our happiness.
Libretto
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ACT TWO

Why talk of morals
When springtime is flying?

25 UNIVERSAL GOOD
CHORUS
We have learned, and understood,
Everything that is, is good;
Everything that is, is planned,
Is wisely planned, is right and good.

26 ASSIMILATED BUTTON
27 MY LOVE
GOVERNOR
Poets have said
Love is undying, my love:
Don’t be misled:
They were all lying, my love.
Love’s on the wing,
But now while he hovers,
Let us be lovers.
One soon recovers, my love.
Soon the fever’s fled,
For love’s a transient blessing.
Just a week in bed,
And we’ll be convalescing.
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Why end in quarrels,
Reproaches and sighing,
Crying for love?
My love.
CUNEGONDE
I cannot entertain
Your shocking proposition.
How could I regain my virginal condition?
I am so pure that before you may bed me,
You must assure me that first you will wed me.
Wed me!
GOVERNOR
Well then, since you’re so pure,
I shall betroth you, my love,
Though I feel sure
I’ll come to loathe you, my love.
Still for the thrill
I’m perfectly willing.
For if we must wed
Before we may bed,
Then come let us wed, my love.

28 WE ARE WOMEN
CUNEGONDE & OLD LADY
We are women! We are women!
We are women, little women.
Little, little women are we!
OLD LADY
Not a man ever born ever could resist
a well-turned calf, a slender wrist, a
silhouette as airy as a morning mist,
and a dainty dimpled knee.
CUNEGONDE
Ev’ry male I may meet must acclaim for
weeks my twinkling thighs, my flaxen
cheeks, my memorable mammaries like
Alpine peaks, high above a wine-dark sea.
OLD LADY & CUNEGONDE
We’ve necks like swans,
OLD LADY
And sexly legs.
CUNEGONDE
And oh, such sexly legs,
OLD LADY & CUNEGONDE
We’re so light-footed we could dance on eggs,
A pair of nymphs from fairyland,
And ev’ry day in ev’ry way our charms expand!

You may add,
If you wish,
To that growing list
A mouth so fair
It must be kissed,
And parts we cannot mention,
But we know exist
In a rich abundancy.
Not a man ever born ever could resist
A pretty little thing like me!
OLD LADY
Not a man ever born ever could resist
a well-turned calf, a slender wrist, a
silhouette as airy as a morning mist,
and a dainty dimpled knee.
CUNEGONDE
Ev’ry male I may meet must acclaim for
weeks my twinkling thighs, my flaxen
cheeks, my memorable mammaries like
Alpine peaks, high above a wine-dark sea.
OLD LADY
We’ve Giotto hands,
CUNEGONDE
We’ve Giotto hands,
OLD LADY
Da Vinci smiles,
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CUNEGONDE
And Mona Lisa smiles.
CUNEGONDE & OLD LADY
We’re brava divina to balletophiles,
A pair of nymphs from fairyland,
And ev’ry day in ev’ry way our charms expand!
You may add,
If you wish,
To that growing list
A mouth so fair
It must be kissed,
And parts we cannot mention
But we know exist
In a rich abundancy.
Not a man ever born ever could resist.
A pretty little thing like me!
We are women! We are women!
We are women, little, little women
Little, little, little women are we!

31

SHEEP’S SONG

FIRST & SECOND SHEEP
Every sky is blue and sunny,
Every face you see is glad.
There’s no greed or need for money
Or a synonym for baaaad.
PAQUETTE
Here each man is each man’s brother,
Here the cows give golden cream,
Ev’ry day is like the other.
If we don’t leave soon, I’ll scream!

32 THE BALLAD OF ELDORADO
CANDIDE
Up a seashell mountain,
Across a primrose sea,
To a jungle fountain
High up in a tree;
Then down a primrose mountain,
Across a seashell sea,
To a land of happy people,
Just and kind and bold and free.
CHORUS
To Eldorado, to Eldorado.

29 ALLELUIA

CANDIDE
They bathe each dawn in a golden lake,
Em’ralds hang up on the vine.
All is there for all to take,
Food and God and books and wine.
They have no words for fear and greed,
For lies and war, revenge and rage.
They sing and dance and think and read.
They live in peace and die of age.

CHORUS & MAXIMILIAN
Alleluia …

CHORUS
In Eldorado, in Eldorado.

CANDIDE
They gave me home, they called me friend,
They taught me how to live in grace.
Seasons passed without an end
In that sweet and blessed place.
But I grew sad and could not stay;
Without my love my heart grew cold,
So they sadly sent me on my way
With gracious gifts of gems and gold.
CHORUS
From Eldorado, from Eldorado.
CANDIDE
‘Goodbye,’ they said,
‘We pray you may safely cross the sea.’
‘Go,’ they said,
‘And may you find your bride to be.’
Then past the jungle fountain,
along a silver shore,
I’ve come by sea and mountain,
to be with my love once more.
CHORUS
From Eldorado, from Eldorado.

30 INTRODUCTION TO ELDORADO
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33 BON VOYAGE
CHORUS
Bon voyage, dear fellow,
Dear benefactor of your fellow man!
May good luck attend you.
Do come again and see us when you can.
VANDERDENDUR
Oh, but I’m bad. Oh, but I’m bad.
Playing such a very dirty trick
on such a fine lad!
I’m a low cad, I’m a low cad;
Always when I do this sort of thing
It makes me so sad, ever so sad!
Oh, but I’m bad! Ever so bad!
CHORUS
Bon voyage, bon voyage!
MEN’S CHORUS
Bon voyage, we’ll see ya.
Do have a jolly trip across the foam.
WOMEN’S CHORUS
Santa Rosalia,
Do have a safe and pleasant journey home.
CHORUS
Journey home.
Bon voyage, bon voyage.

16

Libretto

VANDERDENDUR
I’m so rich that my life is an utter bore;
There is just not a thing that I need.
My desires are as dry as an apple core,
And my only emotion is greed.
Which is why though I’ve nothing
to spend it for,
I have swindled this gold from
Candidididididididididididi – dide,
Poor Candide!
But I never would swindle the humble poor,
For you can’t get a turnip to bleed.
When you swindle the rich
you get so much more,
Which is why I have swindled Candide.
Oh dear, I fear he’s going down,
he’s going to drown! Ah, poor Candide!
CHORUS
Bon voyage, dear stranger,
Hope that the crossing will not prove too grim.
You seem to be in danger.
But we expect that you know how to swim.
VANDERDENDUR
What a dumb goat, what a dumb goat,
Handing me a fortune
for a perfect wreck of a boat.
Never did float, never did float.
This is going to make a most
amusing anecdote.

Never did float, wreck of a boat.
What a dumb goat!
CHORUS
Bon voyage, bon voyage,
Bon voyage, bon voyage,
Bon voyage, best wishes!
Seems to have been a bit of sabotage.
Things don’t look propitious,
Still from the heart we wish you
Bon voyage!
Dear fellow, bon voyage!

34 WHAT’S THE USE?
OLD LADY
I have always been wily and clever
At deceiving and swindling and such,
And I feel just as clever as ever,
But I seem to be losing my touch.
Oh, I’m losing my touch.
Yes, I’m clever, but where does it get me?
My employer gets all of my take;
All I get is my daily spaghetti,
While he gorges on truffles and cake.
What’s the use? What’s the use?
There’s no profit in cheating,
It’s all so defeating and wrong, oh, so wrong,
That I just have to pass it along!

RAGOTSKI
That old hag is no use in this gyp-joint.
Not a sou have I made on her yet,
And the one thing that pays in this clip joint
Is my fraudulent game of roulette,
Is my game of roulette.
But I have to pay so much protection
To the chief of police and his men,
That each day when he makes his collection
I’m a poor man all over again.
RAGOTSKI & OLD LADY
What’s the use? What’s the use?
Of dishonest endeavour and being so clever?
It’s wrong, oh, so wrong,
if you just have to pass it along!
MAXIMILIAN
It’s a very fine thing to be Prefect
Shaking down all the gamblers in town.
My position has only one defect:
That there’s someone who’s shaking me
down, who is shaking me down.
For this fellow unhappily knows me;
And he’s on to the game that I play,
And he threatens to shame and expose me,
If I do not incessantly pay.
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MAXIMILIAN, RAGOTSKI & OLD LADY
What’s the use? What’s the use of this
sneaky conniving and slimy contriving?
It’s wrong, oh, so wrong,
if you just have to pass it along!
CROOK
I could live very well by extortion,
But I simply can’t keep what I earn,
For I haven’t a sense of proportion,
And roulette is my only concern,
Is my only concern.
I’ve a system that’s fiendishly clever,
Which I learned from a croupier friend,
And I should go on winning forever
But I do seem to lose in the end.

ALL FOUR & CHORUS
Oh, what’s the use? What’s the use?
There’s no use in cheating, it’s all so
defeating and wrong, oh, so wrong,
If you just have to pass it along!

35 YOU WERE DEAD, YOU KNOW – REPRISE
CUNEGONDE & CANDIDE
Oh. Oh. Is it true? Oh. Is it you?
Cunegonde! Candide!
Oh. Oh. Is it true? Is it you?
Cunegonde!
Candide!
Oh my love, dear love!
Dear, my love!

ALL FOUR
What’s the use? What’s the use?

37 UNIVERSAL GOOD
CHORUS
Life is neither good nor bad.
Life is life, and all we know.
Good and bad and joy
And woe are woven fine, are woven fine.
All the travels we have made,
All the evils we have known,
Even Paradise itself,
Are nothing now.

38 MAKE OUR GARDEN GROW
CANDIDE
You’ve been a fool and so have I,
But come and be my wife,
And let us try before we die
To make sense of life.

36 BARCAROLLE – REPRISE
OLD LADY
Of this cheating and plotting,
you even up with nothing.
ALL FOUR
It’s wrong, oh, so wrong
If you just have to pass it along!
CHORUS
Pass it along …

We’re neither pure nor wise nor good;
We’ll do the best we know;
We’ll build our house, and chop our wood,
And make our garden grow,
And make our garden grow.
CUNEGONDE
I thought the world was sugarcake,
For so our master said;
But now I’ll teach my hands to bake
Our loaf of daily bread.

CUNEGONDE & CANDIDE
We’re neither pure nor wise nor good;
We’ll do the best we know:
We’ll build our house, and chop our wood,
And make our garden grow,
And make our garden grow.
CUNEGONDE, OLD LADY, PANGLOSS,
CANDIDE, MAXIMILIAN, PAQUETTE &
GOVERNOR
Let dreamers dream what worlds they please,
Those Edens can’t be found.
The sweetest flow’rs, the fairest trees
Are grown in solid ground.
ALL & CHORUS
We’re neither pure nor wise nor good;
We’ll do the best we know.
We’ll build our house, and chop our wood,
And make our garden grow,
and make our garden grow.
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Marin Alsop conductor
arin Alsop is an inspiring and
powerful voice in the international
music scene, a Music Director of
vision and distinction who passionately
believes that music has the power to change
lives. She is recognised across the world for
her innovative approach to programming and
for her deep commitment to education.
Her outstanding success as Music Director
of the Baltimore Symphony Orchestra
(BSO) since 2007 has been recognised by
two extensions in her tenure. As part of her
artistic leadership, Alsop led the Orchestra
on their first European tour to the BBC
Proms and Edinburgh International Festival
and created the initiatives ‘OrchKids’, for
the city’s most deprived young people, and
the BSO Academy and Rusty Musicians for
adult amateur musicians. Alsop became
Principal Conductor and Music Director
of the São Paulo Symphony Orchestra
(OSESP) in 2012, where she steers creative
programming and outreach activities, and
which she conducts on the international
stage: this includes a tour to Asia in 2019
and three European tours featuring critically
acclaimed performances at major summer
festivals. In September 2019, Alsop becomes
Chief Conductor of the ORF Vienna Radio
Symphony Orchestra.
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Recent and forthcoming European highlights
include engagements with the Royal
Concertgebouw Orchestra, Filarmonica
della Scala, Budapest Festival Orchestra,
Danish National Symphony Orchestra and
Orchestre de Paris. In the US, Alsop regularly
conducts the Philadelphia, Cleveland and
Chicago Symphony orchestras, including at
their summer residencies. In the 2018/19
season, Marin will also conduct the Israel
Philharmonic Orchestra, Spanish National
Orchestra, Orchestre National de France, and
Britten-Pears Orchestra at the Snape Proms.
As one of Leonard Bernstein’s best-known
pupils, Alsop has been central to his 100th
anniversary global celebrations: she opened
the LSO’s tribute, with whom she has a
long-standing relationship, and conducted
performances of Bernstein’s Mass at the
Ravinia Festival and at Southbank Centre.
Also at Southbank Centre she conducted
Brahms’ Ein Deutsches Requiem with the
Orchestra of the Age of Enlightenment,
which she conducts most seasons, including
at the BBC Proms with recent performances
of Brahms, Schumann and Verdi on period
instruments. In September 2013, Marin Alsop
made history as the first female conductor of
the BBC’s Last Night of the Proms, which she
returned to conduct in 2015.

Her extensive discography has led to
multiple Gramophone awards and includes
highly praised Naxos cycles of Brahms with
the LPO and MDR Leipzig, Dvořák with the
BSO, Prokofiev with OSESP, and further
recordings for Decca Classics, Harmonia
Mundi and Sony Classical. She is dedicated
to new music, demonstrated by her 25-year
tenure as Music Director of California’s
Cabrillo Festival of Contemporary Music.
Among her many awards and academic
positions, Marin Alsop is the only conductor
to receive the prestigious MacArthur
Fellowship, is an Honorary Member of
the Royal Academy of Music and Royal
Philharmonic Society, and was recently
appointed Director of Graduate Conducting
at the Johns Hopkins Peabody Institute.
She attended the Juilliard School and Yale
University, who awarded her an Honorary
Doctorate in 2017. Her conducting career was
launched in 1989, when she was the first
woman to be awarded the Koussevitzky
Conducting Prize from the Tanglewood
Music Center. •
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Garnett Bruce director
arnett Bruce’s body of work includes
directing at the Lyric Opera of
Chicago, San Francisco Opera, and
his European opera debut staging Puccini’s
Turandot for the Teatro di San Carlo in Naples.
From 2008 to 2011 he was the artistic advisor
and principal stage director for Opera Omaha,
where he led a cycle of Mozart’s Da Ponte
operas. He began directing for the Peabody
Conservatory of Johns Hopkins University
in 2004, receiving a faculty appointment
in 2006, and he has been on staff at the
Aspen Music Festival and School since 1993
and the faculty since 1997.
Born in Washington DC, Bruce was a
choirboy at Washington National Cathedral
and holds degrees in English and Drama
from Tufts University. After internships
with Hal Prince and Leonard Bernstein in
the early 1990s, he joined the staff of the
Santa Fe Opera, Washington National Opera,
The Dallas Opera, and Opera Colorado.
His award-winning production of Rossini’s
La Cenerentola for Kansas City has travelled
to Austin, Orlando and Madison. Known
especially for his large-scale productions
of core repertoire, he has created stagings
of Turandot, Carmen, Tosca, Aida, Pagliacci,
and La bohème that have been seen coast
to coast. •

•

BERNSTEIN’S WONDERFUL TOWN
ON LSO LIVE

Sir Simon Rattle conducts the LSO and
soloists including Danielle de Niese and
Duncan Rock in Bernstein’s five-time Tonywinning musical. Captured live in concert,
this recording of Wonderful Town captures
the energy and excitement of the sold-out
performances in December 2017.
Available to purchase at lsolive.co.uk,
on iTunes and Amazon, or to stream on
Spotify and Apple Music
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Leonardo Capalbo Candide

Jane Archibald Cunegonde

he returned to Minnesota Opera for a role
debut as Ruggero in Puccini’s La Rondine.
Also this season, Leonardo debuts in the
title role in Verdi’s Don Carlo at Grange Park
Opera and Pollione in Bellini’s Norma in
Stuttgart. He also returns to Royal Swedish
Opera for a new production of Verdi’s
Rigoletto, following his hugely acclaimed
debut there last season as Gustavo in Verdi’s
Un ballo in maschera.

talian-American tenor Leonardo
Capalbo has garnered international
acclaim for his performances
throughout the United States and Europe,
at houses such as the Royal Opera House,
Covent Garden, Berliner Staatsoper, Teatro
Real Madrid, Glyndebourne Festival, L’Opéra
de Lyon, Teatro Regio di Torino, Lyric Opera
of Chicago, Teatro dell’Opera di Roma,
Semperoper Dresden, Grand Théâtre de
Genève, New York City Opera and Welsh
National Opera.
His 2018/19 season began with a
performance of Offenbach’s Les contes
d’Hoffmann with Marc Minkowski and Les
Musiciens de Louvre in Bremen, after which
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On the concert platform, Leonardo will sing
Puccini’s Messa di Gloria under the baton
of Speranza Scappucci in San Diego. Recent
engagements have included a new production
of Bizet’s Carmen at Teatr Wielki and
Macduff in Verdi’s Macbeth in Lyon, as well
as appearing at the 2018 Marilyn Horne Song
Celebration at the Zankel Hall in New York.
A versatile artist, his appearances include:
Hoffmann at Covent Garden, Lyon and
Tokyo; Arturo in Bellini’s La Straniera at
the Concertgebouw; a new production of
Adès’ Powder Her Face at La Monnaie and
in Warsaw; Ismaele in Verdi’s Nabucco at
the Royal Opera House, Covent Garden;
and Candide at Berlin Staatsoper. Leonardo
has received training at the Juilliard School
of Music, The Music Academy of the West
in Santa Barbara, and worked under the
guidance of the legendary Marilyn Horne. •

St Matthew Passion in Lyon, Britten’s Les
Illuminations in Portland, and concerts
at home in Halifax, Nova Scotia with the
Camerata Singers and Symphony Nova
Scotia, as soloist in Mozart’s C Minor Mass.

ane Archibald began her career
in her native Canada, before
becoming an Adler Fellow with
the San Francisco Opera. She then joined
the ensemble of the Vienna State Opera,
debuting many coloratura roles. She has
since gone on to perform regularly in the
celebrated opera houses and concert halls
of the world.

Her career thus far has taken her to the
Metropolitan Opera, Bavarian State Opera,
Paris Opera, La Scala Milan, Teatro San
Carlo, Carnegie Hall, the Barbican, the Royal
Opera House Covent Garden, Zurich Opera,
Deutsche Oper Berlin, Berlin Philharmonic,
Royal Concertgebouw Orchestra, Canadian
Opera Company, major orchestras in Atlanta,
San Francisco, Seattle, Toronto, Madrid,
Hamburg, Cincinnati, Salzburg, and opera
houses and festivals in Lyon, Geneva, Hyogo,
Copenhagen, Toulouse, Baden-Baden, Aixen-Provence and Santa Fe, among others.
Jane Archibald appears on numerous CD and
DVD recordings, including her Juno-winning
solo album of Haydn coloratura arias.
Jane lives in Halifax, Nova Scotia, with her
husband, tenor Kurt Streit, and their family.

Her 2018/19 season includes performances
with Sir Simon Rattle at the BBC Proms
and at the Lucerne Festival, role debuts as
Mathilde in Rossini’s William Tell at the
Theater an der Wien, the title role in Strauss’
Daphne for Frankfurt Opera, concerts of
Candide in London and Tel Aviv, Bach’s
8 & 9 December 2018

Anne Sofie von Otter The Old Lady

Sir Thomas Allen Dr Pangloss/Narrator

Paris, and at The Metropolitan Opera.
She recorded the role on CD with Bernard
Haitink and the Staatskapelle Dresden and
on DVD with Wiener Staatsoper under the
late Carlos Kleiber. Other recorded highlights
include the Mozart operas The Marriage of
Figaro under James Levine, Idomeneo and
La Clemenza di Tito, and Gluck’s Alceste and
Orfeo ed Euridice under Sir John Eliot Gardiner.

rammy award-winning mezzosoprano Anne Sofie von Otter is one
of today’s most recorded artists,
with an unrivalled discography built across
a career spanning more than three decades.
She has released a wealth of acclaimed
recordings on Deutsche Grammophon, as
well as a collaboration with pop legend Elvis
Costello on For the Stars, and her double CD
Douce France, which received a Grammy Award
in 2015 for Best Classical Solo Vocal Album.
Anne Sofie von Otter was considered
the superlative Octavian (Strauss’ Der
Rosenkavalier), appearing in the role at
the Royal Opera House Covent Garden,
Bayerische Staatsoper, Opéra national de

A busy concert schedule takes Anne
Sofie von Otter to all corners of the
world, making recent appearances with
Boston, Washington National and London
Philharmonic Orchestras, and the Royal
Stockholm Philharmonic Orchestra. She
appeared with the Berlin Philharmonic for
a televised performance of Mahler’s Das
Lied von der Erde, and she appeared with
the Finnish Radio Symphony Orchestra
performing Sibelius songs on the 150th
anniversary of the composer’s birth.
This season includes recitals at Wigmore
Hall and Munich’s Cuvilliés-Theater and a
US recital tour with Philharmonia Baroque.
She reprises her acclaimed interpretation
of Marzellina (The Marriage of Figaro) for
Bayerische Staatsoper; and performs the role
of Madame de Croissy (Poulenc’s Dialogues
des Carmélites) for Royal Swedish Opera. •

Don Giovanni and Così fan tutte for Samling
Opera at the Sage, Gateshead. In 2006 he
made his US directing debut with Mozart’s
The Marriage of Figaro for Arizone Opera,
and has since returned to direct Così at the
Boston Lyric Opera and Don Pasquale at the
Chicago Lyric Opera. He is a regular guest
at Scottish Opera where his productions
include Rossini’s The Barber of Seville and,
most recently, Mozart’s Don Giovanni.
He returns this season for a revival of
Mozart’s The Magic Flute and directs a
new Figaro at the Royal College of Music.

ir Thomas Allen is an established
star of the great opera houses
of the world. He has sung over
50 roles at the Royal Opera House, Covent
Garden and in 2012 he celebrated the 40th
anniversary of his debut with the company.
He returns to Covent Garden in spring 2019
for one of his trademark roles, Don Alfonso
in Mozart’s Così fan tutte. An acclaimed
recitalist, he is equally renowned on the
concert platform and has appeared with the
world’s great orchestras and conductors.
Sir Thomas made his directing debut in
2003 with Britten’s Albert Herring at the
Royal College of Music, and went on to direct
critically acclaimed productions of Mozart’s

His extensive discography was enhanced
earlier this year by a highly acclaimed CD,
September Songs, with pianist Stephen
Higgins for Champs Hill Records.
He is Chancellor of Durham University, and
his honours include the title of Bayerischer
Kammersänger awarded by the Bayerische
Staatsoper. In the New Year’s Honours of
1989 he was created a Commander of the
British Empire and in the 1999 Queen’s
Birthday Honours he was made a Knight
Bachelor. Among his proudest achievements
is having a Channel Tunnel locomotive named
after him; and most recently, being awarded
the Queen’s Medal for Music in 2013. •
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Thomas Atkins

Marcus Farnsworth
Concert appearances include performances
at the Yakushiji Otobutai in Japan with
Dame Kiri Te Kanawa, excerpts from Strauss’
Der Rosenkavalier with the LSO under
Sir Mark Elder, Tippett’s A Child of Our
Time, Dubois’ Seven Last Words of Christ,
Handel’s Messiah, Verdi’s Requiem at
Walthamstow Town Hall, Mozart’s
Requiem in Switzerland, Rossini’s Stabat
Mater and opera galas in Budapest.

First Judge/Señor/Governor/
Vanderdendur/Venice Prefect/Ensemble
urrently a Jette Parker Young
Artist at Royal Opera House,
Covent Garden, New Zealand tenor
Thomas Atkins is a graduate of the Guildhall
School of Music & Drama and is kindly
supported by the Kiri Te Kanawa Foundation.
Upon his graduation from the programme
this summer he makes anticipated debuts
with Opera de Montpellier as Lysander in
Britten’s A Midsummer Night’s Dream and
as Rodolfo in Puccini’s La bohème with New
Zealand Opera. He also returns to The Royal
Opera House and Glyndebourne Festival,
where he was a Jerwood Artist in 2015.
22
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At the Royal Opera House, Atkins’ roles
include Roderigo in Verdi’s Otello, Faninal’s
Major Domo in Strauss’ Der Rosenkavalier,
Poisson in Cilea’s Adriana Lecouvreur, Enrique
in Adès’ The Exterminating Angel, Don José
in Peter Brook’s La Tragédie de Carmen
(staged at Wilton’s Music Hall), Teacher in
Shostakovich’s Lady Macbeth of Mtsensk,
and a Brabant Noble in Wagner’s Lohengrin.
Atkins was a finalist in the Guildhall
School of Music & Drama Gold Medal in
2015 and is the recipient of the Guildhall
School of Music & Drama award, Sheila
Prior Prize, the Phoebe Patrick Award and
the Vianden International Summer School
Award, all from the 2012 IFAC Australian
Singing Competition. •

and a performance of John Adams’
The Wound Dresser, both with the BBC
Symphony Orchestra. On the opera stage
he returned to ENO for Gilbert and Sullivan’s
Iolanthe, in a highly successful new
production by Cal McCrystal. He also
made his debut at Teatro Real Madrid
in Kurt Weill’s Street Scene.

Maximilian/Captain/Second Judge/
Ensemble
arcus Farnsworth was awarded first
prize in the 2009 Wigmore Hall
International Song Competition and
the Song Prize at the 2011 Kathleen Ferrier
Competition. He appears regularly in recital
throughout Europe and the UK and has
performed many times at Wigmore Hall with
Malcolm Martineau, Julius Drake, Graham
Johnson, Joseph Middleton and the Myrthen
Ensemble (of which he is a founder member).
Recent highlights include a performance
and recording of Vaughan Williams’ Sea
Symphony conducted by Martyn Brabbins

The 2018/19 season has seen him again
working with the BBCSO for Turnage’s
The Silver Tassie (conducted by Ryan
Wigglesworth), plus the world premiere of a
new work by Cheryl Frances-Hoad, Last Man
Standing (conducted by Martyn Brabbins).
He recently worked with Bergen Opera for a
semi-staged production of Candide and will
be returning to the Gabrieli Consort for an
Australian tour of Purcell’s King Arthur.
A strong supporter of contemporary
composers, he has sung works by Sally
Beamish, Thomas Larcher, Peter Maxwell
Davies and David Sawer. For the 2017
BBC Proms, Marcus performed Maxwell
Davies’ Eight Songs for a Mad King with the
Birmingham Contemporary Music Group,
conducted by Sian Edwards. Marcus is
also Founder and Artistic Director of the
Southwell Music Festival. •
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Cast
CARMEN ARTAZA

LIAM BONTHRONE

JONATHAN EYERS

FREDERICK JONES

Paquette/Ensemble

Heresy Agent/
Archbishop of Paris/
Slave Driver/
Ensemble

Third Judge/Crook/
Ensemble

Baron/Grand
Inquisitor/
Don Isaac/Señor/
Manuel/Cacambo/
Ragotski/Ensemble

Born in San
Sebastian, mezzosoprano Carmen
Artaza studied for
her undergraduate
degree in singing
in Munich.
Since September 2017, she has studied
at the Guildhall School of Music & Drama
on their opera master’s programme with
Rudolf Piernay.
Her operatic roles include Dorabella in
Mozart’s Così fan tutte, Mother Bayard in
Hindemith’s The Long Christmas Dinner,
and extracts from Rossini’s La Cenerentola,
Puccini’s Madama Butterfly and Strauss’
Capriccio at the Guildhall School, as well as
Bianca in Britten’s The Rape of Lucretia and
Sesto in Handel’s Giulio Cesare in Munich.
In 2018 Carmen won the Audience Prize,
Young Talent and Overall First Prize in the
Luis Mariano International Competition in
Spain, and in November this year she recorded
songs by Granados for BBC Radio 3. •

Scottish tenor Liam
Bonthrone is in his
first year on the
master’s programme
at the Guildhall School of Music & Drama,
under the tutelage of Robert Dean and
Adrian Thompson, and he is grateful to be a
Goldsmith’s and Behrens Foundation Scholar.
Liam gained a First Class BMus degree from
the Royal Conservatoire of Scotland, where
he studied with Scott Johnson and won the
Hugh S Roberton Prize for Scottish Singing,
the Leonie Kayser Prize and the ElgarSpedding Lieder Duo Prize.
On the concert platform, his performances
have included Handel’s Messiah,
Mendelssohn’s Elijah, Mozart’s Requiem,
Haydn’s The Creation, Finzi’s For St Cecilia
and the Scottish premiere of Joubert’s
St Mark Passion. •

Originally from the
Bay of Plenty in New
Zealand, Jonathan
is currently studying
towards his Artist
Master’s in Vocal
Studies at the Guildhall School of Music
& Drama, working with Robert Dean and
Stephan Loges. Jonathan received a Bachelor
of Music with First Class Honours from The
University of Waikato.
Jonathan has worked extensively as a soloist
with New Zealand Opera and choirs in both
New Zealand and Berlin, where he lived
for a year to study German. Recent concert
performances include Nielsen’s ‘Sinfonia
Espansiva’ with the Auckland Philharmonia
Orchestra, and excerpts from Bach’s St
Matthew Passion with Masaaki Suzuki.
This year he was a semi-finalist in New
Zealand’s Lexus Song Quest and McCormick
Opera Award Competition. Jonathan is also a
pianist, organist and harpsichordist.

British-born New
Zealand tenor
Frederick studies
on the Opera Course at the Guildhall School
of Music & Drama. He completed a Master
of Arts in Advanced Vocal Studies with
Distinction at the Wales International
Academy of Voice with renowned tenor
Dennis O’Neill. He previously graduated from
Te Kōkī, The New Zealand School of Music in
2013 with a Postgraduate Diploma in operatic
performance (Distinction), having completed
a BMus in Vocal Performance in 2012.
His operatic performances include Ferrando
in Mozart’s Così fan tutte and Charles in
Hindemith’s The Long Christmas Dinner
at the Guildhall School, Torero in Golijov’s
Ainadamar, Pasha Seid in Verdi’s Il
corsaro and Robin Starveling in Britten’s
A Midsummer Night’s Dream with
The New Zealand School of Music. •
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Cast continued

Barbara Hannigan Artist Portrait
LUCY MCAULEY
Baroness/Second
Sheep/Ensemble

KATHERINE
MCINDOE
First Sheep/
Ensemble

Lucy McAuley is
a Derbyshire born
mezzo-soprano
studying on the
Guildhall School
of Music & Drama
Opera Course with Susan Waters. Lucy has
sung the roles of Dorabella in Mozart’s Così
fan tutte, The Grand Duchess in Berkeley’s
A Dinner Engagement, Soeur Mathilde in
Poulenc’s Dialogues des Carmélites, and
Hamor (cover) in Handel’s Jeptha.

Katherine McIndoe is
a soprano from New
Zealand, studying
for a Masters in
Vocal Studies at
the Guildhall School of Music & Drama
under Yvonne Kenny. She holds a Bachelor
of Music with First Class Honours from the
New Zealand School of Music, and was an
Emerging Artist with New Zealand Opera.

In her time at the Guildhall, Lucy has also
performed in workshops and opera scenes,
singing the roles of Cherubino in Mozart’s
Le nozze di Figaro, Lady Essex in Britten’s
Gloriana, Olga in Tchaikovsky’s Euguene
Onegin, Tisbe in Rossini’s La Cenerentola,
Nancy in Britten’s Albert Herring.

Katherine was a member of the inaugural
Dame Kiri Te Kanawa Foundation Singer
Development Programme, and a BrittenPears Young Artist in 2017. This year,
she was a finalist in the IFAC Australian
Singing Competition, and recent roles
include the Governess in Britten’s The Turn
of the Screw and Tatyana in Tchaikovsky’s
Eugene Onegin.

In 2015, Lucy became winner of the Susan
Longfield Award, and looks forward to
singing roles in Britten’s A Midsummer
Night’s Dream at Guildhall School, and in
the Glyndebourne Festival Chorus in 2019. •
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LSO AT THE BARBICAN

She recently recorded a song cycle by
Australian composer Frederick Septimus
Kelly for BBC Radio 3, and looks forward to
appearing in a concert for Graham Johnson’s
Song Guild in early 2019. •

Wednesday 9 January 2019 6.30pm

Sunday 17 March 2019 7pm

HALF SIX FIX
A one-hour, early-evening performance.
Hear introductions from the conductor,
bring in your drink and enjoy the music.

Ligeti Concerto Românesc
Haydn Symphony No 86
Berg Lulu – Suite
Gershwin arr Hannigan & Elliot
Girl Crazy – Suite

Hans Abrahamsen Let me tell you
Sibelius Symphony No 7

with Barbara Hannigan as
conductor and soprano

with Sir Simon Rattle & Barbara Hannigan
Thursday 10 January 2019 7.30pm
Sibelius Symphony No 7
Hans Abrahamsen Let me tell you
Nielsen Symphony No 4, ‘Inextinguishable’
with Sir Simon Rattle & Barbara Hannigan

lso.co.uk/201819season
8 & 9 December 2018

Simon Halsey choral director
imon Halsey occupies a unique
position in classical music. He
is the trusted advisor on choral
singing to the world’s greatest conductors,
orchestras and choruses, and also an
inspirational teacher and ambassador for
choral singing to amateurs of every age,
ability and background. Making singing a
central part of the world-class institutions
with which he is associated, he has been
instrumental in changing the level of
symphonic singing across Europe.
He holds positions across the UK and Europe
as Choral Director of London Symphony
Orchestra and Chorus, Chorus Director of the
City of Birmingham Symphony Orchestra
Chorus, Artistic Director of Orfeó Català
Choirs and Artistic Adviser of Palau de la
Música, Barcelona, Artistic Director of Berliner
Philharmoniker Youth Choral Programme,
Director of BBC Proms Youth Choir, Artistic
Advisor of Schleswig-Holstein Musik Festival
Choir, Conductor Laureate of Rundfunkchor
Berlin, and Professor and Director of Choral
Activities at University of Birmingham.
He is also a highly respected teacher
and academic, nurturing the next
generation of choral conductors on his
post-graduate course in Birmingham and
through masterclasses at Princeton, Yale

and elsewhere. He holds four honorary
doctorates from universities in the UK,
and in 2011 Schott Music published his book
and DVD on choral conducting, Chorleitung:
Vom Konzept zum Konzert.

reputation internationally as one of the
finest professional choral ensembles.
Halsey also initiated innovative projects
in unconventional venues and
interdisciplinary formats. •

Halsey has worked on nearly 80 recording
projects, many of which have won major
awards, including the Gramophone Award,
Diapason d’Or, Echo Klassik, and three
Grammy Awards with the Rundfunkchor
Berlin. He was made Commander of the
British Empire in 2015, was awarded
The Queen’s Medal for Music in 2014, and
received the Officer’s Cross of the Order of
Merit of the Federal Republic of Germany
in 2011 in recognition of his outstanding
contribution to choral music in Germany.
Born in London, Simon Halsey sang in the
choirs of New College, Oxford, and of King’s
College, Cambridge, and studied conducting
at the Royal College of Music in London. In
1987, he founded the City of Birmingham
Touring Opera with Graham Vick. He was
Chief Conductor of the Netherlands Radio
Choir from 1997 to 2008 and Principal
Conductor of the Northern Sinfonia’s Choral
Programme from 2004 to 2012. From 2001
to 2015 he led the Rundfunkchor Berlin
(of which he is now Conductor Laureate);
under his leadership the chorus gained a
Artist Biographies
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London Symphony Chorus on stage
President
Sir Simon Rattle om cbe
President Emeritus
André Previn kbe
Vice President
Michael Tilson Thomas
Patrons
Simon Russell Beale cbe
Howard Goodall cbe
Chorus Director
Simon Halsey cbe
Associate Director
Matthew Hamilton
Chorus Accompanist
Benjamin Frost
Chairman
Owen Hanmer
Concert Manager
Robert Garbolinski
LSO Choral Projects
Andra East
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he London Symphony Chorus was
formed in 1966 to complement
the work of the London Symphony
Orchestra and in 2016 celebrated its 50th
anniversary. The partnership between the
LSC and LSO has continued to develop and was
strengthened in 2012 with the appointment
of Simon Halsey as joint Chorus Director
of the LSC and Choral Director for the LSO.
It now plays a major role in furthering the
vision of the LSO Sing initiative.
The LSC has also partnered with many
other major orchestras and has performed
nationally and internationally with the
Berlin and Vienna Philharmonic Orchestras,
and the Leipzig Gewandhaus Orchestra.
Championing the musicians of tomorrow,
it has also worked with both the National
Youth Orchestra of Great Britain and
the European Union Youth Orchestra.
The Chorus has toured extensively throughout
Europe and has also visited North America,
Israel, Australia and South East Asia.
Much of the LSC repertoire has been captured
in its large catalogue of recordings, which
have won nine awards, including five
Grammys. Recent releases include Britten’s
War Requiem with Gianandrea Noseda

London Symphony Chorus

and Mahler’s Symphonies Nos 2, 3 and 8
with Valery Gergiev. The Seasons by Haydn,
Belshazzar’s Feast by Walton, Otello by
Verdi, and the world premiere of the St John
Passion by James MacMillan were all under
the baton of the late Sir Colin Davis.
The recent recording of Götterdämmerung
with the Hallé under Sir Mark Elder won a
Gramophone award and the recording of
the Grande Messe des morts by Berlioz with
the LSO conducted by Sir Colin Davis won
an International Music Award in the Choral
Works category. In June 2015 the recording of
Sir Peter Maxwell Davies’ Tenth Symphony,
commissioned by the LSO and recorded
by the LSO and the LSC with Sir Antonio
Pappano, won a prestigious South Bank Sky
Arts award in the Classical category.

The LSC is always interested in recruiting
new members, welcoming applications
from singers of all backgrounds. Interested
singers are welcome to attend rehearsals
before arranging an audition. For further
information, visit lsc.org.uk. •

The 2017/18 season included performances
of Schoenberg’s Gurrelieder at the BBC
Proms in 2017 with the LSO and Sir Simon
Rattle; Bernstein’s Wonderful Town and
Berlioz’s The Damnation of Faust, also
with Sir Simon Rattle; Mahler’s Second
Symphony with Semyon Bychkov; and
Liszt’s ‘Faust’ Symphony with Sir Antonio
Pappano. Highlights of the forthcoming
season include Puccini’s Messa di Gloria
with Sir Antonio Pappano in March.
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Sopranos
Liz Ashling
Carol Capper*
Elaine Cheng
Anjali Christopher
Jessica Collins
Eve Commander
Shelagh Connolly
Harriet Crawford
Elisa Franzinetti
Maureen Hall
Isobel Hammond
Sophie Hill
Alice Jones
Debbie Jones
Esther Kippax
Ruth Knowles-Clark
Mimi Kroll
Louisa Martin
Meg McClure
Jane Morley
Emily Norton
Gill O’Neill
Maggie Owen
Emma Phillips
Louisa Prentice
Carole Radford
Liz Reeve
Alison Ryan
Giulia Steidl
Sarah Talbot

Lizzie Webb
Olivia Wilkinson
Rachel Wilson
Alice Young

Altos
Lauren Au
Elizabeth Boyden
Gina Broderick
Jo Buchan*
Liz Cole
Maggie Donnelly
Linda Evans
Amanda Freshwater
Christina Gibbs
Rachel Green
Yoko Harada
Kate Harrison
Jo Houston
Elisabeth Iles
Ella Jackson*
Kristi Jagodin
Jill Jones
Vanessa Knapp
Olivia Lawson
Gilly Lawson
Belinda Liao*
Anne Loveluck
Liz McCaw
Aoife McInerney
Jane Muir
Caroline Mustill
Helen Palmer
Susannah Priede
Lis Smith
Erika Stasiuleviciute

Margaret Stephen
Linda Thomas
Claire Trocmé
Curzon Tussaud
Hannah Wisher

Tenors
Jorge Aguilar
Paul Allatt*
Robin Anderson
Erik Azzopardi
Joaquim Badia
Paul Beecham
Oliver Burrows
Michael Delany
Ethem Demir
Colin Dunn
Matthew Fernando
Matthew Flood
Andrew Fuller*
Patrizio Giovannotti
Euchar Gravina
Matthew Horne
Jude Lenier
Alastair Mathews
Davide Prezzi
Chris Riley
Michael Scharff
Peter Sedgwick
James Warbis
Robert Ward*

Basses
Simon Backhouse*
Ed Beesley
Roger Blitz
Chris Bourne
Gavin Buchan
Andy Chan
Steve Chevis
Matthew Clarke
Damian Day
Henri Egle Sorotos
Thomas Fea
Robert Garbolinski*
Josué Garcia
Dan Gosselin
John Graham
Owen Hanmer*
JC Higgins*
Rocky Hirst
Nathan Homan
Anthony Howick
Peter Kellet
Thomas Kohut
Andy Langley
George Marshall
Alan Rochford
Rod Stevens
Richard Tannenbaum
Dan Thompson
Gordon Thomson
Robin Thurston

Evan Troendle
Jez Wareing

London Symphony Chorus

Assistant Chorus
Master
David Lawrence
Vocal Coaches
Norbert Meyn
Anita Morrison
Rebecca Outram
Robert Rice
*Denotes LSC
council member
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London Symphony Orchestra on stage tonight
Leader
George Tudorache
First Violins
Carmine Lauri
Clare Duckworth
Ginette Decuyper
Maxine Kwok-Adams
William Melvin
Claire Parfitt
Elizabeth Pigram
Laurent Quenelle
Harriet Rayfield
Colin Renwick
Sylvain Vasseur
Daniel Mészöly
Hilary Jane Parker
Second Violins
Julian Gil Rodriguez
Thomas Norris
Sarah Quinn
Miya Väisänen
Matthew Gardner
Belinda McFarlane
Paul Robson
Caroline Frenkel
Alix Lagasse
Grace Lee
Hazel Mulligan
Alain Petitclerc
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Violas
Edward Vanderspar
Malcolm Johnston
Anna Bastow
German Clavijo
Lander Echevarria
Carol Ella
Robert Turner
Ilona Bondar
Jenny Lewisohn
Alistair Scahill
Cellos
Rebecca Gilliver
Alastair Blayden
Jennifer Brown
Noel Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Hilary Jones
Amanda Truelove
Double Basses
Colin Paris
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
Jani Pensola

Flutes
Gareth Davies
Siobhan Grealy

Trombones
Peter Moore
James Maynard

Piccolo
Rebecca Larsen

Tuba
Ben Thomson

Oboe
Olivier Stankiewicz

Timpani
Nigel Thomas

Cor Anglais
Christine Pendrill

Percussion
Neil Percy
David Jackson
Paul Stoneman

Clarinets
Andrew Marriner
Chi-Yu Mo

Harp
Heidi Krutzen

LSO String Experience Scheme
Since 1992, the LSO String Experience
Scheme has enabled young string players
from the London music conservatoires at
the start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The musicians
are treated as professional ‘extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO Section Players.
The Scheme is supported by:
The Polonsky Foundation
Barbara Whatmore Charitable Trust
Derek Hill Foundation
Angus Allnatt Charitable Foundation
Rod Stafford

Bass Clarinet
Christelle Pochet
Bassoon
Rachel Gough
Horns
Pascal Deuber
Angela Barnes
Trumpets
James Fountain
David Geoghegan
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