London Symphony Orchestra
Living Music

Thursday 10 November 2016 7.30pm
Barbican Hall

London’s Symphony Orchestra
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Welcome
Kathryn McDowell

Living Music
In Brief
A warm welcome to this evening’s LSO concert. We
are pleased to be joined by conductor Pablo HerasCasado, who last conducted the Orchestra in January
in a programme featuring Dvořák’s Symphony No 7.
We very much look forward to his interpretation of
the composer’s Eighth Symphony this evening – a
work steeped in Czech folklore and tradition – and
are grateful to him for stepping in to replace André
Previn, who is unable to conduct this concert.

LSO AT THE LORD MAYOR’S SHOW

We are also delighted to be joined by soloist
Renaud Capuçon. After a performance of Berg’s
Violin Concerto last season, he plays Schumann’s
only Violin Concerto tonight, a work created at a
time of great mental torment towards the end of
the composer’s life. Opening the concert is Ravel’s
Le tombeau de Couperin, another piece written in
difficult times, as Ravel remembered those he had
lost to the First World War.

Find out more at lordmayorsshow.london

I hope you enjoy this evening’s concert and that
you can join us again over the course of the season.
On 24 November Sir Antonio Pappano conducts
Rossini’s William Tell Overture, with Bruch’s Violin
Concerto performed by LSO Leader Roman Simovic,
and Strauss’ heroic Alpine Symphony. Ahead of
that, we host the final of the Donatella Flick LSO
Conducting Competition on 17 November, which
sees the three finalists conduct iconic repertoire
in front of a panel of esteemed judges.

This coming Saturday, the LSO Discovery Choir
will be singing on one of nearly a hundred floats
taking part in the Lord Mayor’s Show. The longestestablished parade of its kind, this year is the 801st,
marking the arrival of the new Lord Mayor of the City
of London. The procession starts at 11am and winds
through the streets of the Square Mile.

LSO LIVE NEW RELEASE:
MENDELSSOHN SYMPHONIES NOS 1 & 4
Available now is the latest release in Sir John
Eliot Gardiner’s award-winning Mendelssohn cycle.
It explores the composer’s very first symphony,
written at the tender age of 14, and his much-loved
Fourth Symphony, the ‘Italian’.
lsolive.lso.co.uk

A WARM WELCOME TO TONIGHT’S GROUPS
The LSO offers great benefits for groups of ten or
more, including 20% discount on standard tickets.
Tonight we are delighted to welcome:
Gerrards Cross Community Association
Hertford U3A
Ann Parrish & Friends
Richard Wimberley & Friends

Kathryn McDowell CBE DL
Managing Director

lso.co.uk/groups

London Symphony Orchestra
Living Music

December 2016
Highlights

Nikolaj Znaider (18 Dec)

JOHN ADAMS AT 70:

JOHN ADAMS AT 70:

MUSSORGSKY’S

NIKOLAJ ZNAIDER’S

THE NATIVITY REIMAGINED

HIS OWN VIOLIN CONCERTO

PICTURES AT AN EXHIBITION

MOZART AND TCHAIKOVSKY

Sun 4 Dec 2016 7pm

Thu 8 Dec 2016 7.30pm

Wed 14 Dec 2016 7.30pm

Sun 18 Dec 2016 7pm

Barbican Hall

Barbican Hall

Barbican Hall

Barbican Hall

John Adams El Niño

Bartók Hungarian Sketches

Ravel La valse

Mozart Violin Concerto No 1

Stravinsky Orpheus

Shostakovich Violin Concerto No 1

Mozart Violin Concerto No 4

John Adams Scheherazade.2

Michael Taplin Ebbing Tides

Tchaikovsky Symphony No 4

John Adams conductor
Joelle Harvey soprano

(world premiere, Panufnik commission)

Jennifer Johnson Cano mezzo-soprano

John Adams conductor

Mussorgsky arr Ravel Pictures at

Daniel Bubeck, Brian Cummings,

Leila Josefowicz violin

an Exhibition

Nikolaj Znaider conductor/violin

Nathan Medley counter-tenors
Davone Tines bass

Fabien Gabel conductor

London Symphony Chorus

James Ehnes violin

Simon Halsey chorus director

lso.co.uk
020 7638 8891
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Maurice Ravel (1875–1937)
Le tombeau de Couperin (1917, arr 1919)
1

PRÉLUDE

2

FORLANE

3

MENUET

4

RIGAUDON

PROGRAMME NOTE WRITER
JEREMY THURLOW is a composer;
his music ranges from string quartets
to video-opera and won the George
Butterworth Award 2007. Author of
a book on Dutilleux, he broadcasts
on BBC Radio 3 and is a Fellow of
Robinson College, Cambridge.

For Ravel, as for many of his compatriots, the First
World War was about the defence of his national
culture against the threat of barbaric invasion and
destruction. Although he was keen to join up and
fight alongside his brother, he was too small and
delicate to pass the medical exam. However, he
managed to get a job as a nurse’s assistant, and
later as a truck driver.

‘The homage is directed less in fact
to Couperin himself than to French
music of the 18th century.’

In 1919 Ravel decided to orchestrate four of the
movements (omitting the fugue and toccata)
for a mostly Classical orchestra (though with a
not-so-Classical harp). After a graciously sparkling
Prélude – whose intricate pianistic textures were
perhaps the biggest challenge when it came to
making the orchestration, and require miracles from
the oboes and other woodwinds – there follows a
lilting Forlane, a charming Menuet and a lively and
exuberant Rigaudon.
Crushingly painful though his war experiences
must have been, Ravel kept unswervingly to his
original intention: his art should aspire to rise
above bitterness and despair, celebrating those
qualities of elegance, beauty, clarity and proportion
which he so admired and loved in the music of
the French Baroque.

Ravel, referring to the style and inspiration of
his Le tombeau de Couperin
RAVEL ON LSO LIVE
Daphnis et Chloé | Boléro |
Pavane pour une infante défunte
Valery Gergiev conductor
£8.99
‘Gergiev
generates
a frisson in
everything
he conducts …
This Daphnis
with the London Symphony Orchestra
has everything one could want.’
Financial Times
lsolive.lso.co.uk

In Ravel’s very first month of war work he wrote
to his friend Roland-Manuel of a new idea to
write a French Suite – ‘No, not what you think: no
Marseillaise, but it will have a forlane and a gigue;
no tango, however.’ But his work was exhausting
and dangerous and left him little time or energy to
compose. It was only when he was discharged from
the army in 1917, weak and depressed following
the death of his mother, that he began his suite for
solo piano, now titled Le tombeau de Couperin. His
tribute to a golden age of French culture – the age
of composer and harpsichordist François Couperin –
now also served as a Tombeau or memorial for
six friends recently killed at the front, to whom he
dedicated its six movements in the form of an
18th-century suite.

FRANÇOIS COUPERIN (1668–1733) was born into
a prominent musical family in France, but his own
success led to his designation as ‘Couperin the Great’.
He was a composer, an organist and a harpsichordist,
and it was for the harpsichord that he wrote a treatise
on playing style that would become one of the main
resources in the early music revival of modern times.
He also wrote four volumes of harpsichord music –
over 230 pieces – that would become important
influences on composers as diverse as J S Bach,
Richard Strauss and Ravel.

lso.co.uk
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Maurice Ravel
Composer Profile
London Symphony Orchestra

Although born in the rural
Basque village of Ciboure, Ravel
was raised in Paris. First-rate
piano lessons and instruction
in harmony and counterpoint
ensured that the boy was
accepted as a preparatory piano
student at the Paris Conservatoire
in 1889. As a full-time student,
Ravel explored a wide variety of
new music and forged a close
friendship with the Spanish pianist
Ricardo Viñes. Both men were
introduced in 1893 to Chabrier,
who Ravel regarded as ‘the most
profoundly personal, the most
French of our composers’.
In the decade following his graduation in 1895, Ravel scored a notable
hit with the Pavane pour une infante défunte for piano (later orchestrated).
Even so, his works were rejected several times by the backward-looking
judges of the Prix de Rome for not satisfying the demands of academic
counterpoint. In the early years of the 20th century he completed
many outstanding works, including the evocative Miroirs for piano and
his first opera, L’heure espagnole. In 1909 Ravel was invited to write a
large-scale work for Serge Diaghilev’s Ballets Russes, completing the
score to Daphnis and Chloe three years later. At this time he also met
Stravinsky and first heard the works of Arnold Schoenberg.
From 1932 until his death, he suffered from the progressive effects of
Pick’s Disease and was unable to compose. His emotional expression
is most powerful in his imaginative interpretations of the unaffected
worlds of childhood and animals, and in exotic tales such as the Greek
lovers Daphnis and Chloe. Spain also influenced the composer’s
creative personality, his mother’s Basque inheritance strongly reflected
in a wide variety of works, together with his liking for the formal
elegance of 18th-century French art and music.
Composer Profile © Andrew Stewart

AFTER ROMANTICISM
WITH FRANÇOIS-XAVIER ROTH

François-Xavier Roth returns to conduct the second set of
concerts in his After Romanticism series, a carefully curated
exploration of this significant period in music history.
Thu 30 Mar 2017 7.30pm, Barbican Hall
MAHLER SYMPHONY NO 1
Debussy Jeux
Bartók Piano Concerto No 3
Mahler Symphony No 1 (‘Titan’)
François-Xavier Roth conductor | Simon Trpčeski piano
Sun 23 Apr 2017 7pm, Barbican Hall
BRUCKNER SYMPHONY NO 4
Debussy Prélude à l’après-midi d’un faune
Bartók Viola Concerto
Bruckner Symphony No 4
François-Xavier Roth conductor | Antoine Tamestit viola

lso.co.uk
020 7638 8891

5

6

Programme Notes

10 November 2016

Robert Schumann (1810–56)
Violin Concerto in D minor Op 54 (1853)
1

IN KRAFTIGEM, NICHT ZU SCHNELLEM TEMPO

2

LANGSAM

3

LEBHAFT, DOCH NICHT SCHNELL
RENAUD CAPUÇON VIOLIN

PROGRAMME NOTE WRITER
WENDY THOMPSON studied at
the Royal College of Music, before
taking an MMus in musicology at
King’s College, London. In addition
to writing about music she is
Executive Director of Classic Arts
Productions, a major supplier of
programmes to BBC Radio.

Schumann’s Violin Concerto was the last of his
seven works for solo instrument(s) and orchestra.
It was inspired by his contact with the renowned
Hungarian-born violinist Joseph Joachim. In May
1853 Schumann – then in the tragic final stages of
his creative career – heard the 22-year-old virtuoso
performing Beethoven’s concerto at the Lower Rhine
Music Festival. Fired up by such magnetic playing,
he recovered from his decline sufficiently to write
three of his last compositions for Joachim – the
Fantasie, Op 131 for violin and orchestra, a violin
sonata and the D minor Violin Concerto. Schumann
completed the Concerto within a fortnight and sent
the score to Joachim in Hanover with an accompanying
letter hoping that it would please him. ‘It seems to
me to be easier than the Fantasie, and the orchestra
has more to do. I should be very glad if we could
hear it at a first performance here.’
Schumann’s wish remained unfulfilled. Though
Joachim gave the premiere of the Fantasie in
Düsseldorf on 27 October 1853, under the composer’s
increasingly erratic direction, he seems to have
had strong reservations about the Violin Concerto,
in which he was supported by Clara Schumann,
and the work remained unperformed and neglected.
After Joachim died in 1907, his eldest son sold the
manuscript to the Prussian State Library in Berlin,
on the Sleeping Beauty-like condition that it was not
to be released for 100 years. There it rested until
March 1933, when Schumann’s dissatisfied spirit
allegedly revealed its existence to Joachim’s grandniece, the violinist Jelly d’Arányi, during a séance.

The music publisher Schott negotiated with
Joachim’s son and Schumann’s only surviving
daughter to allow the work to be released for
publication, whereupon an unseemly wrangle
broke out between three violinists – d’Arányi,
Yehudi Menuhin and Georg Kulenkampff – who all
wanted to give the premiere of the ‘lost concerto’.
Eventually a compromise was reached. Kulenkampff
gave the world premiere under Karl Böhm in Berlin
on 26 November 1937; Menuhin gave the work its
US premiere in December; and less than two months
later Jelly d’Arányi played it in London with the
BBC Symphony Orchestra under Adrian Boult.

An unseemly wrangle broke
out between three violinists –
Jelly d’Arányi,Yehudi Menuhin
and Georg Kulenkampff –
who all wanted to give the
premiere of the ’lost concerto’.
Structurally Schumann’s concerto follows the normal
Classical three-movement pattern, although the
second and third movements are linked together,
and Schumann’s typical thematic cross-referencing
is evident in the Finale, which recycles material
from the first and second movements. The opening
movement develops two contrasting themes:
the first, which appears over a pulsating triplet
accompaniment, is almost martial in style. Both
this theme and its counterpart, a delicate, song-like
melody, are developed by the soloist, with some florid
virtuosic passage-work in the development section.
The hauntingly lyrical cantilena of the second
movement foreshadows Schumann’s last-ever
melody, hastily noted down during his final descent
into madness, and which he claimed had been

lso.co.uk
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Robert Schumann
Composer Profile
dictated to him by the spirits of Schubert and
Mendelssohn. In the recapitulation section this
arching melody reappears transposed down a third,
and now in the minor mode. The slow movement
seems almost to fall into the finale, a stately
polonaise whose dignity is leavened by some
deft Mendelssohnian touches.

INTERVAL – 20 MINUTES
There are bars on all levels of the Concert Hall; ice cream
can be bought at the stands on the Stalls and Circle level.

CLARA SCHUMANN (1819–96)

Clara Schumann (née Wieck) was one of the most
distinguished pianists of her era. Her legacy is still
felt today – she was one of the first performers to play
from memory, was instrumental in establishing her
husband’s works in the repertoire, and was a driving
force in reintroducing 18th-century keyboard music

The youngest son of a Saxon bookseller, Robert
Schumann was encouraged by his father to study
music. Soon after his tenth birthday in 1820, young
Robert began taking piano lessons in his home
town of Zwickau. Although Schumann enrolled as
a law student at Leipzig University in 1828, music
remained an overriding passion and he continued to
study piano with Friedrich Wieck. The early death of
his father and two of his three brothers influenced
Schumann’s appreciation of the world’s suffering,
intensified further by his readings of Romantic poets
such as Novalis, Byron and Hölderlin and his own
experiments as poet and playwright. Schumann
composed a number of songs in his youth, but it was
not until he fell in love with and became secretly
engaged to the teenage Clara Wieck in September
1837 that he seriously began to exploit his songwriting gift. Besides welcoming the financial return
that published lieder [songs] could deliver, Schumann
was also able to preserve his intense feelings for
Clara in the richly expressive medium of song.
The personal nature of Schumann’s art even
influenced his choice of certain themes, with the
notes A – B – E – G – G enshrined as the theme
of one set of piano variations in tribute to his
friend Countess Meta von Abegg. Schumann also
developed his skills as a composer of symphonies
and concertos during his years in Leipzig. Four
years after their marriage in September 1840,
the Schumanns moved to Dresden where Robert
completed his C major Symphony.

to the public. She was also a composer in her own
right, although sadly her own compositions remained
unknown until the mid-20th century. Many are still
unpublished and owned by private collectors, and the
full extent of her compositional achievements is not

In the early 1850s the composer’s health and
mental state seriously declined. In March 1854
he decided to enter a sanatorium near Bonn,
where he died two years later.

yet fully appreciated.
Composer Profile © Stephen Johnson
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Antonín Dvořák (1841–1904)
Symphony No 8 Op 88 (1889)
1

ALLEGRO CON BRIO

2

ADAGIO

3

ALLEGRETTO GRAZIOSO

4

ALLEGRO MA NON TROPPO

PROGRAMME NOTE WRITER
ALISON BULLOCK is a freelance
writer and music consultant whose
interests range from Machaut to
Messiaen and beyond. A former
editor for the New Grove Dictionary
of Music and the LSO, she is now
based in Oslo, Norway.

DVOŘÁK ON LSO LIVE
Symphonies Nos 6–9
Sir Colin Davis conductor

By 1889 Antonín Dvořák had achieved his dream
of being an internationally recognised composer.
What is more, he was recognised as a Czech
composer, having decided in 1885, after a crisis
of indecision, that his musical home lay in his native
land and not in Vienna, the city that had given him
his musical breakthrough. Dvořák was particularly
popular in London, where his works had been praised
by Edward Elgar, among others. And it was to
London that he turned when he finally became fed
up with the money-making tricks of his Berlin-based
publisher Simrock, who had made a small fortune
out of Dvořák’s Slavonic Dances and who was not
really interested in publishing symphonies that
would not sell as widely as short chamber works.
When his Eighth Symphony was completed and
Simrock again demurred, Dvořák, retorting that
he composed according to God’s will and not his
publisher’s, sold it to the London publisher Novello,
earning the symphony the nickname ‘the English’
on the Continent.

£14.99
‘A winning
combination
of Davis’
heart-warming
direction, the
LSO’s refulgent
virtuosity and seductive phrasing,
and first-rate engineering’
Classic FM
lsolive.lso.co.uk

Despite this moniker, the Eighth Symphony is
undoubtedly Dvořák’s most Czech symphony. It was
written between 26 August and 8 November 1889,
and the composer set out to write a work different
from his other symphonies, with individual musical
ideas worked out in a new manner. It is without
doubt his most unusual symphony, as he turned
away from the traditional (Viennese) symphonic form
and filled his work with tunes, making the form fit the
melodies and not the other way around. The broad,
noble cello tune that opens the first movement (and
serves to anchor it down at key points) sets the tone

for the whole work, and is followed by a birdcall
heard in the flute. With these two melodies we
find ourselves immersed in the forests and folklore
of Bohemia; they also provide the building blocks
for many of the symphony’s later themes.
The second movement is more contemplative
and quite serious in nature, with a stern outburst
towards the end. The mood is broken by a gentle,
folk-song-like tune that appears in different parts
of the orchestra, at times catching the atmosphere
of a village fête. Dvořák’s third movement waltz
is a graceful and voluptuously melancholic piece,
interrupted by a sprightly trio. The final movement,
however, is Dvořák’s pièce de résistance, ushered in
by a bright fanfare. This is a wild romp of a variation
movement based on a march-like theme that sums
up much of the symphony in its jolly (but also
crookedly chromatic) lines. We expect the symphony
to end in triumph; however, just before the end
Dvořák turns inward for a moment of contemplation,
as if quietly considering his achievements, before
the jubilant final cadence.
ANTONÍN DVOŘÁK IN ENGLAND
Dvořák was first invited to England in 1883 by the
Royal Philharmonic Society. The composer travelled
to London to conduct his Stabat Mater in the Royal
Albert Hall on 13 March 1884, and conducted two
further concerts at St James’ Hall and the Crystal
Palace. Dvořák’s works were already known in
England by this time – his Slavonic Dances and
Rhapsodies as well as his Sixth Symphony had been
conducted by August Manns between 1879 and 1882 –
but for the British musical world this visit cemented
Dvořák’s reputation as one of the foremost Czech
composers. This first set of performances gave rise to
eight further visits to England, and a period free from
the strain of financial difficulty for the composer.

lso.co.uk
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Antonín Dvořák
Composer Profile
COMPOSER PROFILE WRITER
ANDREW STEWART

Born into a peasant family, Dvořák developed a love
of folk tunes at an early age. His father inherited
the lease on a butcher’s shop in the small village of
Nelahozeves, north of Prague. When he was twelve,
the boy left school and was apprenticed to become
a butcher, at first working in his father’s shop and
later in the town of Zlonice. Here Dvořák learned
German and also refined his musical talents to such a
level that his father agreed he should pursue a career
as a musician. In 1857 he enrolled at the Prague
Organ School, during which time he became inspired
by the music dramas of Wagner: opera was to
become a constant feature of Dvořák’s creative life.
His first job was as a viola player, although he
supplemented his income by teaching. In the mid1860s he began to compose a series of large-scale
works, including his Symphony No 1 ('The Bells
of Zlonice'), and the Cello Concerto. Two operas,
a second symphony, many songs and chamber
works followed, before Dvořák decided to
concentrate on composition. In 1873 he
married one of his pupils, and in 1874
received a much-needed cash grant
from the Austrian government.
Johannes Brahms lobbied the publisher
Simrock to accept Dvořák’s work,
leading to the publication of his
Moravian Duets and a commission
for a set of Slavonic Dances.
The nationalist themes expressed
in Dvořák’s music attracted
considerable interest beyond Prague.
In 1883 he was invited to London to
conduct a concert of his works, and
he returned to England often in the
1880s to oversee the premieres of several
important commissions, including his Seventh

Symphony and Requiem Mass. Dvořák’s Cello
Concerto in B minor received its world premiere
in London in March 1896. His Ninth Symphony
(‘From the New World’), a product of Dvořák’s
American years (1892–5), confirmed his place
among the finest of late 19th-century composers.

‘The music of the people is like a
rare and lovely flower growing
amidst encroaching weeds.
Thousands pass it, while others
trample it under foot, and thus
the chances are that it will
perish before it is seen by the
discriminating spirit who will
prize it above all else. The fact
that no one has yet arisen to
make the most of it does not
prove that nothing is there.’
Antonín Dvořák
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Pablo Heras-Casado
Conductor
Pablo Heras-Casado has been described by The New
York Times as ‘the thinking person’s idea of a hotshot
young conductor’, although his character is better
reflected in the quality of the long-term relationships
he has developed with orchestras ranging from the
San Francisco Symphony and Los Angeles Philharmonic
to the Philharmonia Orchestra and London Symphony
Orchestra; from Staatskapelle Berlin and the Mariinsky
Orchestra to Symphonieorchester des Bayerischen
Rundfunks and Freiburg Baroque Orchestra; and as
Principal Conductor of the Orchestra of St Luke’s,
New York, and Principal Guest Conductor of Teatro
Real, Madrid. That character also underlies his
commitment as an ambassador for the Spanish charity
Ayuda en Acción, supporting and promoting its work
to eradicate poverty and injustice internationally.
Principal Conductor
Orchestra of St Luke’s
Principal Guest Conductor
Teatro Real, Madrid

Heras-Casado enjoys an unusually varied career
encompassing the great symphonic and operatic
repertoire, historically informed performance
and cutting-edge contemporary scores. In the
2016/17 season he returns to the New York and Los
Angeles Philharmonics, San Francisco Symphony,
Philharmonia Orchestra, Münchner Philharmoniker,
Orchestra dell’Accademia Nazionale di Santa
Cecilia, Finnish Radio Symphony Orchestra and
Salzburg’s Mozartwoche. He continues his touring
and recording partnerships with the Balthasar
Neumann Chor & Ensemble in Monteverdi’s Selva
morale e spirituale, and Freiburger Barockorchester,
focusing on the works of Mendelssohn, including his
Violin Concerto with Isabelle Faust. Opera projects
include Mozart’s Le Nozze di Figaro at Staatsoper
Berlin, Bizet’s Carmen with Orchestre de Paris at
the Festival d’Aix-en-Provence and Wagner’s Der
Fliegende Holländer at Teatro Real.

Recent seasons have also seen him conduct
the Metropolitan Opera, Boston and Chicago
Symphony Orchestras, the Philadelphia Orchestra,
Berlin Philharmonic, Wiener Philharmoniker,
Gewandhausorchester Leipzig, Tonhalle-Orchester
Zürich, the Royal Concertgebouw and Rotterdam
Philharmonic Orchestras, Wiener Symphoniker and
Israel Philharmonic Orchestra. He has appeared
several times with the Mahler Chamber Orchestra
and Ensemble intercontemporain, at Festspielhaus
Baden-Baden and Salzburger Festspiele, as well as
at the Lucerne Festival, where he co-directed the
Academy under Pierre Boulez.
Heras-Casado records for harmonia mundi, as well
as Deutsche Grammophon’s Archiv Produktion. He
has received numerous prizes for his recordings,
including three ECHO Klassik awards, Preis der
Deutschen Schallplattenkritik, two Diapason d’Or and
a Latin Grammy. Recent releases on harmonia mundi
include Mendelssohn’s Symphonies Nos 3 and 4,
and Schumann’s Violin, Piano and Cello Concertos
with Isabelle Faust, Alexander Melnikov and JeanGuihen Queyras. For Deutsche Grammophon, he has
recorded albums based on the legendary castrato
singer and maestro Farinelli, as well as the works
by Jacob, Hieronymus and Michael Praetorius, and
a DVD of Donizetti’s L’elisir d’amore.
Musical America’s 2014 Conductor of the Year, Pablo
Heras-Casado holds the Medalla de Honor of the
Rodriguez Acosta Foundation and the Ambassador
Award of the Regional Government of Andalusia. In
February 2012 he was awarded the Golden Medal of
Merit by the Council of Granada, his hometown, of
which he is also an Honorary Ambassador. He is an
Honorary Citizen of the Province of Granada.

lso.co.uk
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Renaud Capuçon
Violin
French violinist Renaud Capuçon is a major soloist,
recitalist and chamber musician, working with the
top international orchestras and conductors and
performing in the most prestigious venues.
Born in Chambéry in 1976, Renaud Capuçon began
his studies at the Conservatoire National Supérieur de
Musique de Paris at the age of 14, winning numerous
awards during his five years there. Following this,
hee moved to Berlin to study with Thomas Brandis
and Isaac Stern, and was awarded the Prize of the
Berlin Academy of Arts. In 1997, he was invited by
Claudio Abbado to become concertmaster of the
Gustav Mahler Jugendorchester, which he led for
three summers, working with conductors such as
Pierre Boulez, Seiji Ozawa, Daniel Barenboim,
Franz Welser-Möst and Abbado himself.
Since then, Capuçon has established himself as
a soloist at the very highest level, working with
orchestras including the Berlin Philharmonic under
Bernard Haitink, Boston Symphony under Christoph
von Dohnányi, Orchestre de Paris under Christoph
Eschenbach and Paavo Järvi, Orchestre National
de France under Daniele Gatti, and Simón Bolívar
Symphony Orchestra with Gustavo Dudamel.
Forthcoming engagements include performances
with the City of Birmingham Symphony Orchestra
with Ludovic Morlot, Philadelphia Orchestra with
Semyon Bychkov, Chicago Symphony with Yannick
Nézet-Séguin, and New York Philharmonic, Boston
Symphony, Los Angeles Philharmonic, Berlin
Staatskapelle and Wiener Philharmoniker. Capuçon
also tours extensively as a solo recitalist and will
perform complete cycles of the Beethoven Violin
Sonatas with pianist Frank Braley around the world
during the coming seasons.

Capuçon has a great commitment to chamber
music and has worked with Martha Argerich, Daniel
Barenboim, Yefim Bronfman, Khatia Buniatishvili,
Hélène Grimaud, Maria João Pires and Truls Mørk,
as well as with his brother, cellist Gautier Capuçon.
These collaborations have taken him, among others,
to the festivals of Edinburgh, Berlin, Lucerne, Verbier,
Aix-en-Provence, Roque d’Anthéron, San Sebastián,
Stresa, Tanglewood and Salzburg.
He is also the Artistic Director of the Easter Festival
in Aix-en-Provence, which he founded in 2013, and
he was recently appointed Artistic Director of the
Sommets Musicaux de Gstaad.
Recording exclusively on EMI/Virgin Classics, Capuçon
has built an extensive discography. Recent releases
include Bach and Vasks concertos as conductor
and soloist with the Chamber Orchestra of Europe,
and Brahms and Berg concertos with the Wiener
Philharmoniker and Daniel Harding. His latest chamber
music recording is a disc of Frank, Grieg and Dvořák
sonatas with Khatia Buniatishvili. His recording of
Fauré’s complete chamber music for strings with
Nicholas Angelich, Gautier Capuçon, Michel Dalberto,
Gérard Caussé and the Ebène Quartet won the 2012
Echo Klassik Prize for chamber music.
Capuçon plays the Guarneri del Gesù ‘Panette’ (1737)
that belonged to Isaac Stern, bought for him by the
Banca Svizzera Italiana (BSI). In June 2011 he was
appointed ‘Chevalier dans l’Ordre National du Mérite’
by the French Government.
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London Symphony Orchestra
On stage
FIRST VIOLINS
Roman Simovic Leader
Carmine Lauri
Lennox Mackenzie
Clare Duckworth
Nigel Broadbent
Ginette Decuyper
Gerald Gregory
Jörg Hammann
Maxine Kwok-Adams
Claire Parfitt
Elizabeth Pigram
Laurent Quenelle
Sylvain Vasseur
Eleanor Fagg
Erzsebet Racz
Helena Smart
SECOND VIOLINS
David Alberman
Thomas Norris
Sarah Quinn
Miya Väisänen
Matthew Gardner
Julian Gil Rodriguez
Naoko Keatley
Belinda McFarlane
William Melvin
Iwona Muszynska
Paul Robson
Louise Shackelton
Oriana Kriszten
Hazel Mulligan

VIOLAS
Edward Vanderspar
Gillianne Haddow
Anna Bastow
German Clavijo
Lander Echevarria
Julia O’Riordan
Robert Turner
Jonathan Welch
Nancy Johnson
Felicity Matthews
Caroline O’Neill
Martin Schaefer
CELLOS
Rebecca Gilliver
Alastair Blayden
Jennifer Brown
Noel Bradshaw
Eve-Marie Caravassilis
Hilary Jones
Amanda Truelove
Victoria Harrild
Hester Snell
Deborah Tolksdorf

Your views
Inbox

PICCOLO
Sharon Williams

THU 20 OCT – MENDELSSOHN SYMPHONY NO 2 WITH SIR JOHN ELIOT GARDINER
HORNS
Bertrand Chatenet
Angela Barnes
Jonathan Manners Amazing Mendelssohn. Thank you
Alexander Edmundson
@londonsymphony and @mco_london. Great concert
Jonathan Lipton
Andrew Budden

OBOES
Olivier Stankiewicz
Rosie Jenkins

TRUMPETS
Christopher Deacon
Gerald Ruddock

COR ANGLAIS
Christine Pendrill

TROMBONES
Dudley Bright
James Maynard

FLUTES
Adam Walker
Patricia Moynihan

CLARINETS
Chris Richards
Chi-Yu Mo
BASSOONS
Daniel Jemison
Joost Bosdijk

BASS TROMBONE
Alexander Kelly
TUBA
Patrick Harrild
TIMPANI
Nigel Thomas
HARP
Bryn Lewis

Simon Ponsford Stunning sounds from @mco_london and
@londonsymphony tonight! A great achievement.

SUN 30 OCT – VERDI REQUIEM ON TOUR AT THE LINCOLN CENTER, NYC WITH
GIANANDREA NOSEDA

Matthew Conroy Stunningly good Verdi Requiem by
@londonsymphony @NosedaG and soloists. Spine-tingling
stuff!
Martin Baker One of the best concerts I’ve ever been to!
Thank you @londonsymphony and @LSChorus #verdi #LOUD
Antonia Romeo Lux aeterna! Superb performance of
Verdi’s Requiem by @londonsymphony & @LSChorus,
conducted by top Maestro @NosedaG

DOUBLE BASSES
Colin Paris
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
Jani Pensola
Benjamin Griffiths
Jeremy Watt

LSO STRING EXPERIENCE SCHEME
Established in 1992, the LSO String Experience
Scheme enables young string players at the
start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The scheme
auditions students from the London music
conservatoires, and 15 students per year
are selected to participate. The musicians
are treated as professional ’extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.

The Scheme is supported by
Help Musicians UK
Fidelio Charitable Trust
N Smith Charitable Settlement
Lord and Lady Lurgan Trust
LSO Patrons
Polonsky Foundation
Barbara Whatmore Charitable Trust

London Symphony Orchestra
Barbican
Silk Street
London
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Registered charity in England No 232391
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