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BBC RADIO 3 LUNCHTIME CONCERTS – SPRING 2017
RUSSIAN REVOLUTIONARIES
Four pianists delve into the riches of the Russian
piano repertoire before and after the momentous
events that took place in 1917.
with Elisabeth Leonskaja, Alexei Volodin,
Anna Vinnitskaya & Vadym Kholodenko

THE NASH ENSEMBLE
The Nash Ensemble’s third residency at
LSO St Luke’s focuses on the lyrical, tuneful
gifts of Bruch and his one-time student
Vaughan Williams.

For full listings visit
lso.co.uk/lunchtimeconcerts

London Symphony Orchestra
Living Music

Friday 13 January 2017 7.30pm
Milton Court Concert Hall
LSO CHAMBER ORCHESTRA
J S BACH Orchestral Suite No 1 in C major
W F BACH Symphony in F major
C P E BACH Symphony in G major
INTERVAL
TELEMANN Recorder Concerto in C major
HAYDN Symphony No 49 (‘La Passione’)
Giovanni Antonini conductor/recorder
LSO Chamber Orchestra
Concert finishes at approximately 9.45pm
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13 January 2017

Welcome
Kathryn McDowell
A very warm welcome to this LSO concert at Milton Court Concert
Hall. The LSO is delighted to be performing in this intimate venue for
the first time, for an exciting new venture: a programme focusing on
music from the Baroque and early-Classical eras, performed by the
LSO Chamber Orchestra.
This evening we explore music from two of the most well-known
of Baroque composers: Johann Sebastian Bach and Georg Philipp
Telemann, in the year marking 250 years since his death. We also
hear from Bach’s sons, Wilhelm Friedemann and Carl Philipp Emanuel,
each of whom had their own unique and contrasting styles. Finally,
we conclude the programme with music from the father of the
symphony, Joseph Haydn.
It is a great pleasure to be joined for the first time by conductor and
recorder player Giovanni Antonini, who brings his expert knowledge
of early music to his debut performance with the LSO.
I hope you enjoy tonight’s concert, and that you can join us
again soon. On Saturday and Sunday this weekend, the visionary
partnership of Sir Simon Rattle and director Peter Sellars is reunited
for Ligeti’s opera Le grand macabre on the Barbican stage. Later in the
month, on Thursday 26 January two more performers make their
LSO debuts at the Barbican Hall, with conductor Alpesh Chauhan
and pianist Benjamin Grosvenor presenting a programme of
Brahms and Strauss.

Kathryn McDowell CBE DL
LSO Managing Director

Please try to restrain coughing until the normal breaks in the performance. If you have a mobile telephone, please
ensure that it is turned off during the performance. In accordance with the requirements of the licensing authority,
persons shall not be permitted to stand or sit in any of the gangways. No camera, tape recorder, other types of
recording apparatus, food or drink may be brought into the auditorium. It is illegal to record any performance unless
prior arrangements have been made with the Managing Director and the concert promoter concerned. No smoking in
the auditorium.
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Johann Sebastian Bach (1685–1750)
Orchestral Suite No 1 in C major BWV1066 (c 1725)
1

OUVERTURE

2

COURANTE

3

GAVOTTES I & II

4

FORLANE

5

MENUETS I & II

6

BOURRÉES I & II

7

PASSEPIEDS I & II

The orchestral suite (sometimes known as the Ouverture-Suite) was
an especially popular form in Germany in the first half of the 18th
century, and was descended from the concert sequences French
composers and publishers had been in the habit of compiling from
dances in operas and ballets by the likes of Lully and Campra. Most
German suites followed a regular formal plan, in which a large-scale
opening movement in a style derived directly from the grandly majestic
French-style overture (slow and stately sections alternating with more
contrapuntally inclined faster ones) is followed by a sequence of much
shorter dance movements bearing French titles.
COMPOSER PROFILE
JOHANN SEBASTIAN BACH
was raised by his elder brother,
with whom he studied organ and
rudimentary composition. After
becoming organist of St Bonifacius’
Church in Arnstadt aged 18, Bach
moved in 1707 to the wealthier
church of St Blasius for whose
choir and orchestra he wrote his
first dateable works. The following
year Bach was invited by the Duke
of Weimar to become his court
organist, and in 1714 was promoted
to the post of Konzertmeister. With
the support of the Duke’s nephew,

The usual numbering of Bach’s four orchestral suites is no guarantee of
chronological order, but it is quite possible that No 1, scored for strings,
two oboes and bassoon, was indeed the first. The earliest surviving
copies of it date from around 1725, two years after Bach had arrived in
Leipzig to take up the post of Kantor of St Thomas School and Director of
Music, but the music itself may well have been composed before that,
perhaps during his previous employment as Kapellmeister to Prince
Leopold of Anhalt-Cöthen. It opens with the customary ‘Ouverture’, after
which come six short dances, some in pairs in which the second dance
is sandwiched between two performances of the first. Bach’s textures
are typically busy: the ‘Forlane’ features effortlessly running inner string
parts; the ‘Gavotte II’ has the violins and violas punching out a curious
fanfare in accompaniment to the winds; and ‘Passepied II‘ repeats the
tune of ‘Passepied I’, but an octave lower and with oboes weaving florid
decorations over the top.

he was offered the vacant post of
Kapellmeister at the neighbouring
court of Prince Leopold of AnhaltCöthen. In 1720 Bach accepted the

PROGRAMME NOTE WRITER

post of Kantor at Leipzig’s respected

LINDSAY KEMP is a senior producer for BBC Radio 3, including

St Thomas School and director of

programming Lunchtime Concerts from LSO St Luke’s, Artistic Director

the town’s music in 1723.

of the London Festival of Baroque Music, and a regular contributor to

Profile © Andrew Stewart

Gramophone magazine.
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Wilhelm Friedemann Bach (1710–84)
Symphony in F major F67 (1730s)
1

VIVACE

2

ANDANTE

3

ALLEGRO

4

MENUETTO I & II

Wilhelm Friedemann Bach’s musical output is hard to pin down. This
man, whose careless stewardship of his late father’s scores led to
perhaps dozens of them being lost, was scarcely more organised when
dealing with his own music, with the result that much of it can be neither
positively identified nor dated. From what we know, his orchestral music
comprises only a handful of keyboard concertos and a similar number
of sinfonias, or symphonies.

COMPOSER PROFILE
WILHELM FRIEDEMANN BACH,
the oldest of J S Bach’s sons, was a
talented organist and composer but

The symphony as we know it was a nascent genre around the middle of
the 18th century, far from crystallised into the kind of formal consistency
shown at the same time by the concerto. Yet even by those standards –
though in keeping with the diverse nature of his work as a whole –
Bach’s symphonies encompass a wide range of styles, often within
a single work.

a difficult character whose career,
despite the best efforts of his father,
failed to run smoothly. He was born
in Weimar, where Johann Sebastian
was then a court musician, and as
a boy followed his father’s career
moves to Cöthen and Leipzig until in
1733 he was appointed organist at
the Sophienkirche in Dresden, seat
of the Elector of Saxony and one
of the most musically spectacular
cities in Europe. He later moved
to a similar post in Halle, but a
deteriorating relationship with the
church authorities eventually led to
him walking out in 1764, and after
that he never held another formal
post. By the time he died he had
been eking out a living in Berlin as
a teacher and occasional recitalist,
and selling off manuscript scores
by his late father.
Profile © Lindsay Kemp

Probably composed in Dresden in the 1730s or early 1740s, the F major
Sinfonia opens with a movement that seems at first to be somewhat in
the style of the Baroque French overture as used by Johann Sebastian,
but pretty soon skids off into nervous little runs and hesitations
reminiscent of the emotional and unpredictable new North German
manner known as Empfindsamkeit (roughly translating as ‘ultrasensitive’), and from here on the two styles are pitted against each other
in unforgiving joust. The second movement is an expressive if fidgety
Adagio very much in the style of Friedemann’s generation, as is the
more boisterous third. The symphony rounds off, however, with a pair of
polite minuets.
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Carl Philipp Emanuel Bach (1714–88)
Symphony in G major Wq182/1 (1773)
1

ALLEGRO DI MOLTO

2

POCO ADAGIO

3

PRESTO

Around 20 symphonies by Carl Philipp Emanuel Bach are known, some
from his Berlin years and some from after his move to Hamburg in 1768.
Of his Berlin music he wrote that ‘because I have had to compose most
of my works for specific individuals and for the public I have always
been more restrained in them than in the few pieces that I have written
mainly for myself.’ He must have been delighted, then, when in 1773 he
received a commission from Baron Gottfried Van Swieten (later to be a
creatively influential patron of Haydn and Mozart), for a set of six new
string symphonies in which he was urged to give his imagination free
rein ‘without regard to the difficulties of execution’.
COMPOSER PROFILE:
CARL PHILIPP EMANUEL BACH
was the second of Johann Sebastian’s
sons. Like Wilhelm Friedemann he
was born in Weimar but grew up
in Cöthen and Leipzig. Although he
initially studied law he was clearly
bound for a life in music, and in 1740
obtained a post as harpsichordist
at the court of Frederick the Great
in Berlin, an ultimately frustrating
job from which escape came only
in 1768 with his appointment
as Kantor (effectively city music

Van Swieten would have known that the result would be symphonies
in the Empfindsamer style in which Bach had already shown himself
a notable master in his solo keyboard works. But even he must have
been amazed by the vivid originality of the response. The first of the
symphonies quickly displays the closely-packed range of expressive
devices that is the essence of Bach: plunging arpeggios, chuntering
repeated notes, broken chord figures, rushing scales and jagged unison
lines jostle with each other or plunge headlong into caressing pianissimo
phrases or silences. Movements are run together, often by means of
crazy disjunctions. It is openly febrile expression and wilful individuality
such as this that marks Bach out as a true proto-Romantic, reminding us
that he was writing in the time of the literary Sturm und Drang, of Herder,
Klinger and early Goethe.

director) in Hamburg. Emanuel’s
last two decades in this culturally
rich metropolis were the years of
his greatest professional fulfilment,

Performing parts based on the critical edition, Carl Philipp Emanuel
Bach: The Complete Works, (cpebach.org) were made available by the
publisher, the Packard Humanities Institute of Los Altos, California.

a time when his international
reputation as a composer and
keyboard player reached its height,
and from which comes some of his
most notable music. By the time of
his death, people meant him – not
Sebastian – when they used the
name ‘Bach’.
Profile © Lindsay Kemp

INTERVAL – 20 minutes
Refreshments can be purchased at bars in the first and second
floor foyers. Why not tweet us your thoughts on the first half of the
performance @londonsymphony?
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Georg Philipp Telemann (1681–1767)
Recorder Concerto in C major TWV51 (date unknown)
1

ALLEGRETTO

2
3
4

ALLEGRO

COMPOSER PROFILE
GEORG PHILIPP TELEMANN was

ANDANTE
TEMPO DI MENUET

Telemann wrote dozens of concertos of various kinds, his natural
energy as a composer no doubt drawing extra strength from the
fact that he reportedly had a good working knowledge of most of
the popular instruments of his day. The recorder was certainly one
of those, an instrument which, while beginning to lose out to the
flute, was much favoured by gentlemen amateurs and therefore
played a significant part in the composer’s prolific activities as a
music publisher. But while the recorder often appeared in Telemann’s
concertos alongside companion soloists such as violin, viola da
gamba, flute, bassoon or simply another recorder, the concerto we
hear tonight is surprisingly one of only two by him for solo recorder
and strings that survive.

born in Magdeburg and studied law
in Leipzig before switching to music
and beginning a highly successful
career, which saw him holding
important church, civic and court
posts as a composer and musical
administrator in a succession of
German cities. In 1702, while still a
student, he was appointed musical
director of the Leipzig Opera, and
important positions followed in
Eisenach and Frankfurt before he
became music director to the city of
Hamburg in 1721, an appointment
he held on to for the remaining 46
years of his life. His reputation as
an outstandingly prolific composer
has not always helped modern-day
appreciation of him, but he is more
properly remembered as one of the
most respected musicians of his time,
with an international standing which
outstripped that of one friend, Bach,
and matched that of another, Handel.
Profile © Lindsay Kemp

For his concertos Telemann favoured the older four-movement design
of Corelli and his followers over the three-movement model brought
to prominence by Vivaldi and taken up by Bach. The ‘Allegretto’ that
opens the C major Concerto has an easy and confident gait that
might seem like swagger were it not for the recurrent orchestral
pizzicatos that keep the texture light and transparent. The second
movement is fast and vigorous, so much so that perhaps it needs
the syncopations of the main theme to prevent it from running
away with itself. A plangent minor-key ‘Andante’ provides the work’s
emotional heart, but the Concerto ends with a finale whose heading
of ‘Tempo di Menuet’ is a poor hint at its bustling virtuosity and joie
de vivre.
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Joseph Haydn (1732–1809)
Symphony No 49 in F minor (‘La Passione’) (1768)
1

ADAGIO

2
3
4

ALLEGRO DI MOLTO
MENUET & TRIO
FINALE: PRESTO

Of Haydn’s 107 symphonies, most of the first 80 or so were composed
to be performed before a select audience at court, initially that of his
first patron Count Morzin in Bohemia, and thereafter in the palaces
of his longer-term employers, the Esterházy princes. But instrumental
music was also performed in church in Haydn’s time, and it seems
not at all unlikely that Haydn’s ‘La Passione’ was one of them. Indeed,
its serious nature and its title (not given to it by Haydn, though in use
by the 1780s) may well indicate that it was first heard in a church
somewhere one Good Friday.
COMPOSER PROFILE
JOSEPH HAYDN
After early training as a choirboy at
Vienna’s St Stephen’s Cathedral and
a period as a freelance musician,
Haydn became Kapellmeister
to Count Morzin in Vienna and
subsequently to the music-loving
and wealthy Esterházy family. He
remained in this role until 1790,
when the death of Prince Nikolaus
prompted Prince Anton, his son
and heir, to dismiss all but a few
instrumentalists and retain only
the nominal services of Haydn,

Composed in 1768, this is the last symphony Haydn wrote using the
format known as the sinfonia da chiesa (literally ‘church symphony’),
in which the customary movement-scheme of fast-slow-minuetfast is altered by swapping round the first two movements. The
switch allows the composer to write a weightier slow movement
than usual to open the work, and then to follow it with a faster and
more nervously energetic quick one. In the case of ‘La Passione’,
the first movement is a dark, brooding adagio with an appropriately
sombre and penitential feel, and the second an urgent allegro full
of the wide melodic leaps and restless syncopations characteristic
of many Austrian symphonies from around 1770, a style related to
the Empfindsamkeit style. The ‘Menuet’ relaxes the atmosphere,
especially when high horns shine a cool light on its major-key central
‘Trio’, but the ‘Finale’ brings a return to the fiery mood of the second
movement.

who became a free agent again
and returned to Vienna. Haydn was
enticed to England by the impresario

HAYDN ON LSO LIVE

Johann Peter Salomon, attracting

Haydn Symphonies Nos 92, 93, & 97–99

considerable newspaper coverage

Sir Colin Davis conductor

and enthusiastic audiences to hear
his new works for London. Back in

A collection of Haydn’s expressive and

Vienna, Haydn, the son of a master

resplendent London Symphonies alongside the

wheelwright, was feted by society

spirited and melodic ‘Oxford’ Symphony.

and honoured by the imperial city’s
musical institutions.
Profile © Andrew Stewart

Buy now | lsolive.lso.co.uk
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Giovanni Antonini
Conductor/recorder
His opera productions have included Mozart’s The
Marriage of Figaro, Handel’s Alcina at Teatro alla
Scala in Milan and Handel’s Giulio Cesare with
Cecilia Bartoli. In 2013 he conducted Bellini’s Norma
at the Salzburg festival, reprised in summer and
autumn 2015 and in Monte Carlo in February 2016.
In the 2016/17 season, conducting appearances
include Wratislavia Cantans Festival, The Marriage
of Figaro and Alcina at the Zürich Opera, Vienna
Symphony Orchestra, Tonhalle Orchestra and Il
Giardino Armonico, as well as continuing his close
collaboration with the Kammerorchester Basel.
Giovanni performs increasingly more repertoire
from the 16th and 17th centuries, paying particular
attention to the art of improvisation.

Born in Milan, Giovanni Antonini studied at the
Civica Scuola di Musica and at the Centre de
Musique Ancienne in Geneva. He is a founder
member of the Baroque ensemble Il Giardino
Armonico, which he has led since 1989. With this
ensemble he has appeared as a conductor and
soloist on the recorder and Baroque transverse
flute in Europe, the US, Canada, South America,
Australia, Japan and Malaysia. He is Artistic Director
of the Wratislavia Cantans Festival in Poland and
Principal Guest Conductor of the Mozarteum
Orchester and Kammerorchester Basel.
He has performed with many prestigious artists
including Cecilia Bartoli, Isabelle Faust, Viktoria
Mullova, Giuliano Carmignola, Giovanni Sollima,
Sol Gabetta, Katia and Marielle Labèque, Sumi Jo,
Kristian Bezuidenhout and Emmanuel Pahud.
In addition, Giovanni is also a regular guest with
the Berlin Philharmonic, Royal Concertgebouw
Orchestra, Tonhalle Orchestra, Mozarteum
Orchestra, Orquesta Nacional de España and
Leipzig Gewandhaus Orchestra.

In 2014 Giovanni Antonini launched a project
called Haydn 2032, which was created to realise
a vision: to record and perform – in a unique cycle
of concerts across Europe – all of Joseph Haydn’s
107 symphonies by the year 2032, the 300th
anniversary of the composer’s birth. Volumes
1 and 2 have been released on the label Alpha.
With Il Giardino Armonico, Giovanni Antonini has
recorded numerous CDs of instrumental works
by Vivaldi as part of his wider recorded repertoire
of 17th- and 18th-century Italian composers,
J S Bach (Brandenburg Concertos), Biber and
Locke for Teldec. With Naïve he recorded Vivaldi’s
opera Ottone in Villa, and in recent years he has
been recording with Il Giardino Armonico for
Decca, including Alleluia with Julia Lezhneva. With
the Kammerorchester Basel he has recorded
Beethoven symphonies and most recently a disc
of flute concertos with Emmanuel Pahud entitled
Revolution. In 2013 he conducted a recording of
Bellini’s Norma for Decca in collaboration with
Orchestra La Scintilla.

On stage
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On stage
LSO Chamber Orchestra
FIRST VIOLINS
Carmine Lauri Leader
Clare Duckworth
Ginette Decuyper
Jörg Hammann
Maxine Kwok-Adams
Claire Parfitt
Elizabeth Pigram
Harriet Rayfield
SECOND VIOLINS
Thomas Norris
Sarah Quinn
Miya Väisänen
Matthew Gardner
Iwona Muszynska
Paul Robson

VIOLAS
Krzysztof Chorzelski
Gillianne Haddow
Robert Turner
Jonathan Welch
Stephen Doman

OBOES
Timothy Rundle
Ruth Contractor

CELLOS
Rebecca Gilliver
Noel Bradshaw
Eve-Marie Caravassilis
Steffan Morris

HORNS
Phillip Eastop
Andrew Sutton

BASSOON
Rachel Gough

HARPSICHORD
Rob Howarth

DOUBLE BASSES
Axel Bouchaux
Matthew Gibson
Simon Oliver

London Symphony Orchestra
Living Music

Spring 2017 Highlights
LSO ARTIST PORTRAIT: JANINE JANSEN
Star violinist Janine Jansen performs three very
different takes on the violin concerto.

AFTER ROMANTICISM
François-Xavier Roth explores one of the most
significant and innovative periods in music history.

Sun 5 Feb 2017 7pm
Bernstein Serenade
with Sir Antonio Pappano conductor

Thu 30 Mar 2017 7.30pm
Mahler Symphony No 1 (‘Titan’)
Debussy Jeux
Bartók Piano Concerto No 3
with Simon Trpčeski piano

Sun 12 Mar 2017 7pm
Brahms Violin Concerto
with Valery Gergiev conductor
Thu 6 Apr 2017 7.30pm
Berg Violin Concerto
with Gianandrea Noseda conductor

Sun 12 Mar 2017 7pm
Debussy Prélude à l’après-midi d’un faune
Bartók Piano Concerto No 3
Bruckner Symphony No 4
with Antoine Tamestit viola

Book now | lso.co.uk

London Symphony Orchestra

Milton Court Concert Hall

Barbican Centre

Guildhall School of Music & Drama

London EC2Y 8DS

London EC2Y 9BH

lso.co.uk

Administration: 020 7638 4141

Registered charity in England No 232391

Box Office
barbican.org.uk (reduced booking fee online)

Cover photography Ranald Mackechnie

020 7638 8891 (9am–8pm daily)
The City of London provides the Guildhall School of Music & Drama
and is the founder, owner and principal funder of the Barbican Centre.

