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MOZART & TCHAIKOVSKY

London’s Symphony Orchestra

Mozart Violin Concerto No 5
INTERVAL
Tchaikovsky Symphony No 5
Nikolaj Znaider conductor/violin
Concert finishes approx 9pm
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Welcome
Kathryn McDowell

Living Music
In Brief
Welcome to this evening’s LSO concert at the Barbican,
the second in a series featuring Nikolaj Znaider as
both violinist and conductor, exploring the parallels
between Mozart’s violin concertos and Tchaikovsky’s
final symphonies.

SIR EWEN FERGUSSON GCMG GCVO

We are delighted to be joined by Nikolaj Znaider to
continue the series, which began in December last
year. He is a regular and long-standing collaborator
with the LSO, performing with the Orchestra during
a recent tour to China and at the Brighton Festival
yesterday evening.

Sir Ewen became a member of the LSO Advisory
Council in the early 1990s, following his retirement
from the diplomatic service. Sir Ewen dedicated
much time and energy to supporting the LSO over
two decades and was also extremely generous
in supporting the Orchestra’s work as a Patron.

Tonight’s programme places two ‘Fifths’ side by
side, beginning with Mozart’s Fifth Violin Concerto,
followed by Tchaikovsky’s Symphony No 5.
We look forward to continuing this project with
Nikolaj Znaider next season on Thursday 7 December.

Sir Ewen shall be greatly missed by the LSO, and
our thoughts and condolences are with his wife
Sara and the family circle.

We were saddened to hear that Sir Ewen Fergusson,
a valued member of the LSO Advisory Council,
passed away on 20 April.

SUPPORTING THE GREEN RIBBON CAMPAIGN
A warm welcome to the retired LSO players and their
guests who join us tonight for their annual reunion.
It is always a great pleasure to see so many members
of the LSO from years gone by.
Thank you to our media partners Classic FM, who
have recommended this concert to their listeners.
I hope you enjoy tonight’s performance, and that you
can join us again soon. On Thursday 18 May, Sir Mark
Elder will join us for a programme of Vaughan Williams,
Brahms and Holst, and we welcome Bernard Haitink
for a set of three concerts later in the month.

This evening LSO musicians are wearing green
ribbons to show support for This Is Me – in the City.
Led by the Lord Mayor’s Appeal as part of Mental
Health Awareness Week (8–14 May), this pioneering
City-wide campaign aims to reduce the stigma of
mental health in the workplace. To find out more,
please visit:
lordmayorsappeal.org/thisisme

A WARM WELCOME TO TONIGHT’S GROUPS
Tonight we are delighted to welcome:
Friends of Gothenburg Symphony, Sweden
lso.co.uk/groups

Kathryn McDowell CBE DL
Managing Director

London Symphony Orchestra
Season 2016/17

The LSO’s
Family of Conductors
Summer 2017

Michael Tilson Thomas (4 & 8 Jun)

MICHAEL TILSON THOMAS:
CONDUCTOR LAUREATE

DANIEL HARDING:
10 YEARS WITH THE LSO

SIR SIMON RATTLE:
MUSIC DIRECTOR DESIGNATE

Sun 4 Jun 7pm
Stravinsky Scènes de ballet
Prokofiev Violin Concerto No 1
Tchaikovsky Symphony No 6 (‘Pathétique’)

Sun 25 Jun 7pm
Mahler Symphony No 3

Sun 9 Jul 7pm
Andrew Norman
A Trip to the Moon (UK premiere)
Sibelius Symphony No 2

Michael Tilson Thomas conductor
Lisa Batiashvili violin

Daniel Harding conductor
Anna Larsson alto
Ladies of the
London Symphony Chorus
Simon Halsey chorus director

Thu 8 Jun 7.30pm
Brahms Piano Concerto No 2
Nielsen Symphony No 5

Sir Simon Rattle conductor
Guildhall School Musicians
LSO Discovery Choirs
LSO Community Choir
Simon Halsey chorus director
Supported by The Aaron Copland Fund for Music

Michael Tilson Thomas conductor
Yuja Wang piano

Tue 11 & Wed 12 Jul 7.30pm
Wagner Prelude and Liebestod from
‘Tristan and Isolde’
Bartók Piano Concerto No 2
Haydn An Imaginary Orchestral Journey
Yuja Wang and Lang Lang’s appearances
with the LSO are generously supported by

Sir Simon Rattle conductor
Lang Lang piano
12 July supported by LSO Music Director Donors
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Wolfgang Amadeus Mozart (1756–91)
Violin Concerto No 5 in A major K219 (1775)
1

ALLEGRO APERTO

2

ADAGIO

3

RONDEAU: TEMPO DI MENUETTO
NIKOLAJ ZNAIDER VIOLIN

PROGRAMME NOTE WRITER
LINDSAY KEMP is a senior
producer for BBC Radio 3, including
programming Lunchtime Concerts
from LSO St Luke’s, Artistic Director
of the London Festival of Baroque
Music, and a regular contributor to
Gramophone magazine.

Mozart’s period of devotion to the violin concerto
was a short one. Having composed his first in 1773
and then returned to the form with a further four in
the second half of 1775, he produced no more in the
remaining 16 years of his life. Subsequent concertos
included examples for horn, oboe, flute, clarinet
and, most gloriously, piano, yet the violin never
occupied him again in this regard. By any standards
this is regrettable, but it appears even more so in
the light of the considerable beauty and all-round
compositional skill shown by the fifth and last of the
violin concertos, a work that seems to pull together
many of the best qualities of its predecessors.
Completed on 20 December 1775 – only two months
after the fourth – the fifth is a work that, while being
perhaps the most technically demanding of the violin
concertos, combines radiant warmth with sprightly
humour, and violinistic athleticism with sublime
poetry. Conceived on a notably larger scale, too,
it has the look of a new stage of development,
so how strange it is that, at the age of 19, Mozart
should here be writing his last concerto for violin.
How, too, one could wish for just a few more!
That this is a concerto not to be hurried is soon
established. Thematically speaking, the opening
is surprisingly unassertive, with the orchestral violins
striding out lightly over a quivering accompaniment,
but without anything that strikes the listener as
a theme as such. Even more unexpected is the way
in which the soloist emerges: six bars of pensively
soaring adagio over a murmuring accompaniment,

eventually bursting out into a new theme full of
swaggering self-confidence and revealing the opening
to have been an accompaniment in search of a tune.
Note, too, how the little upward sweep that ends the
first orchestral section is taken up for development
later in the movement. The tempo marking, incidentally,
is one that Mozart seems to have been almost the
only composer to use: the Italian word aperto can be
translated variously as ‘open’, ‘bold’, ‘clear’ or ‘frank’.
The slow movement is longer than those of the other
violin concertos of 1775, but its effortless beauty
never wavers. There is little dialogue here, just a
serenely drawn and effortlessly touching melody for
the solo violin, with the orchestra supplying the most
loving of accompaniments. The concerto finishes
with a ‘rondeau’ in which returns of the opening
theme are interspersed with contrasting episodes.
ORIENTALISM IN 18TH-CENTURY EUROPE

Although Mozart’s Fifth Violin Concerto is nicknamed
the ‘Turkish’ and makes use of melodies associated with
eastern cultures, Orientalism flourished extensively in
music in 17th- and 18th-century opera. Many operas
were set in places such as Turkey, Persia, India and
China, such as Rameau’s Les Indes galantes (1735),
Handel’s Serse (1738), and Mozart’s own Il Seraglio
(1782). These works reflected Europe’s imperial exploits,
such as Britain’s growing control in India or the conflicts
between the Russian and Ottoman Empires, or often
drew inspiration from the collection of Middle Eastern
and Asian folk stories One Thousand and One Nights,
which was first translated into French in 1717.

lso.co.uk
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Wolfgang Amadeus Mozart
Composer Profile
As in the finales of the third and fourth concertos,
however, Mozart takes the opportunity to introduce
an element of humorous impersonation. In the
earlier works this took the form of bagpipe-anddrone effects, but here it is an exhilarating excursion
into what is usually called ‘Turkish’ music. In fact
this style – evoked with exaggerated melodic leaps,
pounding rhythms and col legno effects (hitting the
strings with the wood of the bow) in the cellos
and basses – owes more to Hungarian gypsy music
than to the Ottomans, but for most Europeans
of Mozart’s time its exoticism would have seemed
Turkish enough. That Mozart himself borrowed
some of this section from music he had written
for a ballet entitled La gelosie del Seraglio (The
jealousy of the Harem) confirms how he saw it;
the reason behind this particular musical joke,
however, must remain a mystery.

Born in Salzburg on 27 January 1756, Mozart began
to pick out tunes on his father’s keyboard before his
fourth birthday. His first compositions were written
down in the early months of 1761; later that year,
the boy performed in public for the first time at the
University of Salzburg. Mozart’s ambitious father,
Leopold, court composer and Vice-Kapellmeister
to the Prince-Archbishop of Salzburg, recognised
the money-making potential of his precocious
son and pupil, embarking on a series of tours
to the major courts and capital cities of Europe.

COMPOSER PROFILES BY
ANDREW STEWART

In 1777 Wolfgang, now 21 and frustrated with life
as a musician-in-service at Salzburg, left home,
visiting the court at Mannheim on the way to Paris.
The Parisian public gave the former child prodigy a
lukewarm reception, and he struggled to make money
by teaching and composing new pieces for wealthy
patrons. A failed love affair and the death of his
mother prompted Mozart to return to Salzburg, where
he accepted the post of Court and Cathedral Organist.

MOZART ON LSO LIVE –
NEW RELEASE

The LSO Wind Ensemble makes
its debut on the LSO Live label
INTERVAL – 20 minutes

with Mozart’s Gran Partita.

There are bars on all levels of the Concert Hall; ice cream

lsolive.lso.co.uk

can be bought at the stands on Stalls and Circle level.
Why not tweet us your thoughts on the first half of the
performance @londonsymphony?

In 1780 he was commissioned to write an opera,
Idomeneo, for the Bavarian court in Munich, where
he was treated with great respect. However, the
servility demanded by his Salzburg employer finally
provoked Mozart to resign in 1781 and move
to Vienna in search of a more suitable position,
fame and fortune. In the last decade of his life,
he produced a series of masterpieces in all the
principal genres of music, including the operas
The Marriage of Figaro (1785), Don Giovanni (1787),
Così fan tutte and The Magic Flute, the Symphonies
Nos 40 and 41 (‘Jupiter’), a series of sublime piano
concertos, a clarinet quintet and the Requiem,
left incomplete at his death on 5 December 1791.
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Pyotr Ilyich Tchaikovsky (1840–93)
Symphony No 5 in E minor Op 64 (1888)
1

ANDANTE – ALLEGRO CON ANIMA

2

ANDANTINO CANTABILE, CON ALCUNA LICENZA

3

VALSE: ALLEGRO MODERATO

4

FINALE: ANDANTE MAESTOSO – ALLEGRO VIVACE

PROGRAMME NOTE WRITER
ANDREW HUTH is a musician,
writer and translator who writes
extensively on French, Russian
and Eastern European music.

FATE

Ten years separate Tchaikovsky’s Fourth and Fifth
Symphonies, so it is hardly surprising that they are
very different in character. By the end of the decade
1878–88, Tchaikovsky’s personal life had become far
more stable and his public career had expanded into
western Europe. He responded enthusiastically to
new impressions, at the same time thinking deeply
about his own approach to balancing Russian and
western styles. In 1887 he found himself in Hamburg,
where he was approached by an elderly musician
called Theodor Avé-Lallemant.
As Tchaikovsky recounted with a mixture of affection
and amusement, the old man frankly confessed that
he didn’t like Tchaikovsky’s music, and ‘exhorted me
almost tearfully to leave Russia and settle permanently
in Germany, where classical traditions … would free
me from my shortcomings’. Such a move would
have been unthinkable. Tchaikovsky always felt
himself intensely Russian and was usually homesick
when abroad; but it was, surprisingly, to the obscure
and ancient Avé-Lallemant that he dedicated his
next symphony. On his return to Russia he sketched
it in May/June 1888, completing the score in October.

Tchaikovsky was obsessed with
the theme of ‘Fate’ which he
described as ‘the fatal power which
prevents one from attaining the
goal of happiness’. Many of his most
prominent works are driven by this
subject matter, notably the Fourth
and Fifth Symphonies.

The Fifth Symphony has everything that listeners to
his music value: clarity of ideas, a sensuous feeling
for colour, and a powerful directness of effect.
There is little of the traditional German fondness for
close motivic relationships, but the melancholy and
nostalgia that is so much a part of Tchaikovsky’s
character is set within a firm classical structure that
balances inward doubt against outward strength.

Tchaikovsky conducted the first performance on
17 November 1888 in St Petersburg, then after giving
further performances in Russia he introduced it to
Germany in Hamburg. He found the next room in his
hotel was occupied by Brahms, who had prolonged
his stay to hear the rehearsal and ‘was very kind.
We had lunch together after the rehearsal, and quite
a few drinks. He is very sympathetic and I like his
honesty and open-mindedness. Neither he nor the
players liked the Finale, which I also think rather
horrible’. A few days later, though, Tchaikovsky wrote
to his brother, ‘The players by degrees came to
appreciate the symphony more and more, and at
the last rehearsal gave me an ovation. The concert
was also a success. Best of all – I have stopped
disliking the symphony. I love it again’. Unfortunately,
we don’t know the dedicatee’s opinion: old
Avé-Lallemant was too ill to come to the concert.
FIRST MOVEMENT
The overall mood of each of Tchaikovsky’s
symphonies is established immediately at the
beginning. Here the low clarinet and strings
present a motto theme that recurs throughout the
symphony. Among Tchaikovsky’s sketches there is a
scribbled note that gives some idea of what was in
his mind: ‘Introduction. Complete submission before
Fate – or (what is the same thing) the inscrutable
design of Providence. Allegro: 1 Murmurs, doubts,
laments … 2 Shall I cast myself into the embrace
of faith?’ The music tells us that Tchaikovsky’s idea
of Fate is not the grim power that dominates the
Fourth Symphony but something less hostile,
holding the possibility also of happiness.

lso.co.uk
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Pyotr llyich Tchaikovsky
Composer Profile
SECOND MOVEMENT
The central movements both relate to the varying
moods of the first. The horn theme of the slow
movement, after the sombre slow introductory
string chords, is obviously a love song, and highlights
Tchaikovsky’s outstanding sense of orchestral colour.
The appearances of the motto theme are ominous,
perhaps an expression of the composer’s own
thwarted search for love.

Tchaikovsky was born in Kamsko-Votkinsk in the
Vyatka province of Russia on 7 May 1840; his
father was a mining engineer, and his mother was
of French extraction. In 1848 the family moved to
the imperial capital, St Petersburg, where Pyotr
was enrolled at the School of Jurisprudence. He
overcame his grief at his mother’s death in 1854 by
composing and performing, and music remained a
diversion from his job – as a clerk at the Ministry of
Justice – until he enrolled as a full-time student at
the St Petersburg Conservatory in 1863.

THIRD MOVEMENT
The third movement is a waltz, subtly referring back
to a passage in the first movement and reminding
us that Tchaikovsky’s next major work would be his
ballet The Sleeping Beauty, with its inexhaustible
wealth of dance movements.
FINALE
The first three movements all open quietly; the
waltz is the first to end loudly, after a subdued
appearance of the motto theme. This theme, now
firm and confident in the major mode, provides the
long introduction to the finale. The main body of the
movement is a vigorous, at times hectic Russian
dance full of rough high spirits. The motto theme is
eventually absorbed into its course, and dominates
the coda, where it becomes exultant – or rather,
shows a desire to be exultant, which is not quite the
same thing, for there is something fragile even in
Tchaikovsky’s most positive statements.

Tchaikovsky’s First Symphony was warmly received
at its St Petersburg premiere in 1868. Swan Lake, the
first of his three great ballet scores, was written in
1876 for Moscow’s Bolshoi Theatre. Between 1869
and the year of his death, he composed over 100
songs, cast mainly in the impassioned Romance
style and textually preoccupied with the frustration
and despair associated with love, conditions that
characterised his personal relationships.
TCHAIKOVSKY ON LSO LIVE

Tchaikovsky
Symphonies Nos 1–3
Available for digital download
lsolive.lso.co.uk

Tchaikovsky’s hasty decision to marry an almost
unknown admirer in 1877 proved a disaster, his
homosexuality combining strongly with his sense of
entrapment. By now he had completed his Fourth
Symphony, was about to finish his opera Eugene
Onegin, and had attracted the considerable financial
and moral support of Nadezhda von Meck, an
affluent widow. She helped him through his personal
crisis and in 1878 he returned to composition with
the Violin Concerto. Tchaikovsky claimed that his
Sixth Symphony represented his best work. The
mood of crushing despair heard in all but the work’s
third movement reflected the composer’s troubled
state of mind. He committed suicide nine days after
its premiere on 6 November 1893.
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Lindsay Kemp
Mozart & Tchaikovsky
To say that Tchaikovsky revered Mozart would certainly be an
understatement. While Tchaikovsky respected Beethoven but
only sometimes warmed to him, considered Bach and Handel
restricted by their times, and found Haydn ‘slight and superficial’,
it was Mozart among the great figures of musical history who
overwhelmed him. ‘Mozart was a being so angelic’, he wrote, ‘of
such child-like purity, his music is so full of unapproachable, divine
beauty, that if anyone may be named alongside Christ, then it is he.’
Mozart was a constant reference point in Tchaikovsky’s life, right
from the time when, as a boy, he had been captivated by arias from
Don Giovanni played on a barrel organ. ‘It is my profound conviction
that Mozart is the highest, the supreme point attained by beauty in
the sphere of music’, he later declared. ‘No one other than he has
made me weep, tremble with joy from recognition of the closeness
to something which we call the ideal.’
The clue to what Tchaikovsky admired so deeply lies in those
words ‘child-like purity’, for it was the sheer clarity and beauty
of Mozart’s music that touched him above all, and which he
saw as representing a golden age of elegance and simplicity.
Mozart, of course, found plenty of room for deep and complex
expressivity within his own style, but for all Tchaikovsky’s
passionate Romanticism – heard most obviously in the fate-haunted
symphonies, but also in his turbulent Piano Trio and melancholically
soulful songs – it was the kind of sweet melodic refinement Mozart
showed in works such as the violin concertos and string quartets
that prompted the clearest response. Attempts to recreate and
pay homage to it can be seen in works such as his own First String
Quartet (with its famous ‘Andante cantabile’ slow movement) and
Fourth Orchestral Suite (subtitled ‘Mozartiana’ and wittily made up
from arrangements of Mozart piano pieces).
Tchaikovsky will always sound like Tchaikovsky, of course, but
Mozart’s example as a musical god and inspiration was always
with him. And as he once said, it was through Mozart ‘that I
penetrated into that world of artistic beauty in which soar only
the greatest geniuses. I am indebted to Mozart for the fact that
I have dedicated my life to music’.

‘At times I thought
I was living in the
18th century and
that there was
nothing beyond
Mozart.’
Tchaikovsky, writing in his diary at the time he
was composing his opera The Queen of Spades,
set in the era of Catherine the Great.

lso.co.uk

Mozart & Tchaikovsky

‘It feels like they are kindred spirits
each writing in their own times and
their own geographical areas.
There’s something that unites
their music; there’s a lightness
of the motion and a feeling of
drama, in the sense of stage music,
of a story unfolding. There is this
similar ability to swiftly change
character that you find here more
than in many other composers.
With Tchaikovsky it is interesting
because, as with many composers,
the music he wrote doesn’t necessarily
reflect the state of mind he was in.

‘I love Mozart like
a musical Christ.’
Tchaikovsky

On the contrary, sometimes composers
like Tchaikovsky find an optimism
and a joy of life that they didn’t
have outside of music.’
Nikolaj Znaider
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Nikolaj Znaider
Conductor/Violin
Nikolaj Znaider performs at the highest level as both
conductor and virtuoso violin soloist with the world’s
most distinguished orchestras. He has been Principal
Guest Conductor of the Mariinsky Orchestra in St
Petersburg since 2010 and was previously Principal
Guest Conductor of the Swedish Chamber Orchestra.
Following a triumphant return to the BBC Proms with
the Staatskapelle Dresden and Christian Thielemann,
the 2016/17 season sees Znaider embark on a new
project, recording all of the Mozart Violin Concertos
with the LSO, directing from the violin. He has a
strong relationship with the LSO, appearing as a
soloist and conductor with the Orchestra regularly.

Principal Guest Conductor
Mariinsky Orchestra

As both a conductor and a soloist, Znaider is
interested in deepening his connections with key
orchestras where he feels a special bond, working
regularly with the Staatskapelle Dresden, Cleveland
Orchestra, New York Philharmonic, Chicago Symphony,
Royal Concertgebouw, Detroit Symphony, Montreal
Symphony, Washington National Symphony and
Munich Philharmonic Orchestras.

Znaider’s extensive discography includes the Nielsen
Violin Concerto with Alan Gilbert and the New York
Philharmonic; the Elgar Violin Concerto in B minor
with the late Sir Colin Davis and the Staatskapelle
Dresden; award-winning recordings of the Brahms
and Korngold Concertos with Valery Gergiev and
the Vienna Philharmonic; the Beethoven and
Mendelssohn Violin Concertos with Zubin Mehta and
the Israel Philharmonic; Prokofiev’s Violin Concerto
No 2 and Glazunov’s Violin Concerto with Mariss
Jansons and the Bavarian Radio Symphony; and
the Mendelssohn Concerto on DVD with Riccardo
Chailly and the Gewandhaus Orchestra. He has also
recorded the complete works of Brahms for violin
and piano with Yefim Bronfman.
Znaider is passionate about supporting the next
generation of musical talent and spent ten years
as Founder and Artistic Director of the annual
Nordic Music Academy summer school.
Nikolaj Znaider plays the ‘Kreisler’ Guarnerius ‘del
Gesu’ 1741 on extended loan by The Royal Danish
Theater through the generosity of the VELUX
Foundation and the Knud Højgaard Foundation.

London Symphony Orchestra
14 September 2017
Season opening concert
17 & 19 September 2017
Berlioz The Damnation of Faust
21 & 24 September 2017
Stravinsky The Firebird,
Petrushka, The Rite of Spring
13 & 17 December 2017
Mahler Das Lied von der Erde
16 & 21 December 2017
Bernstein Wonderful Town
(concert version)

THIS IS

RATTLE

Sir Simon Rattle’s first season as LSO Music Director
Full 2017/18 listings available at
alwaysmoving.lso.co.uk
Tickets available online now

11 January 2018
Schubert, Mahler,
Handel, Rameau
13 January 2018
Genesis Suite
14 January 2018
20th Century Masters
19 & 26 April 2018
Mahler Symphony No 9
22 April 2018
Mahler Symphony No 10
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London Symphony Orchestra
On stage
FIRST VIOLINS
Roman Simovic Leader
Carmine Lauri
Lennox Mackenzie
Ginette Decuyper
Gerald Gregory
Jörg Hammann
Maxine Kwok-Adams
Claire Parfitt
Laurent Quenelle
Sylvain Vasseur
Shlomy Dobrinsky
Ellie Fagg
Alain Petitclerc
Gabrielle Painter
Martyn Jackson
Hilary Jane Parker
SECOND VIOLINS
David Alberman
Thomas Norris
Sarah Quinn
David Ballesteros
Matthew Gardner
Belinda McFarlane
William Melvin
Iwona Muszynska
Andrew Pollock
Paul Robson
Louise Shackelton
Csilla Pogany
Eva Thorarinsdottir
Roisin Walters

VIOLAS
Edward Vanderspar
Malcolm Johnston
Anna Bastow
Regina Beukes
Lander Echevarria
Julia O’Riordan
Robert Turner
Jonathan Welch
Stephen Doman
Felicity Matthews
Alistair Scahill
Martin Schaefer

FLUTES
Adam Walker
Alex Jakeman

CELLOS
Rebecca Gilliver
Alastair Blayden
Jennifer Brown
Noel Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Hilary Jones
Deborah Tolksdorf
Alexandra Mackenzie
Judit Berendschot

BASSOONS
Rachel Gough
Joost Bosdijk

PICCOLO
Sharon Williams
OBOES
Olivier Stankiewicz
Rosie Jenkins
CLARINETS
Chris Richards
Chi-Yu Mo

Your views
Inbox
HORNS
Bertrand Chatenet
Angela Barnes
Jocelyn Lightfoot
Jonathan Lipton
Alex Willett
TRUMPETS
Phil Cobb
Gerald Ruddock
Niall Keatley
TROMBONES
Peter Moore
James Maynard
BASS TROMBONE
Dan West
TUBA
David Kendall
TIMPANI
Nigel Thomas

SUN 23 APR – FRANÇOIS-XAVIER ROTH & ANTOINE TAMESTIT

The 80s Boy What a stunning concert and great to
hear #Bruckner played so beautifully by the brilliant
@londonsymphony and @fxrroth.
Anna Jordan Watching @londonsymphony and the amazing
@Flutelicious Gareth Davies playing the beautiful Debussy live!
James Flannery Amazing Bartók this evening from
@AntoineTamestit and the @londonsymphony
@BarbicanCentre!
SUN 7 MAY – SIR MARK ELDER & ANNE-SOPHIE MUTTER

Mary Heyler Mark Elder/Anne-Sophie Mutter/Tchaikovsky –
delicious combination @londonsymphony
Luís The Shostakovich was AMAZING.

DOUBLE BASSES
Colin Paris
Patrick Laurence
Thomas Goodman
Joe Melvin
Jani Pensola
Emre Ersahin
Ivan Rubido Gonzalez
Jose Moreira

LSO STRING EXPERIENCE SCHEME
Established in 1992, the LSO String Experience
Scheme enables young string players at the
start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The scheme
auditions students from the London music
conservatoires, and 15 students per year
are selected to participate. The musicians
are treated as professional ’extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.

The Scheme is supported by
Help Musicians UK
The Polonsky Foundation
Fidelio Charitable Trust
N Smith Charitable Settlement
Lord and Lady Lurgan Trust
Barbara Whatmore Charitable Trust
LSO Patrons

London Symphony Orchestra
Barbican
Silk Street
London
EC2Y 8DS

Cover Photography
Ranald Mackechnie, featuring Members
who began their LSO careers through
LSO Discovery. Visit lso.co.uk/1617photos
for a full list.
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