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LSO SEASON CONCERT

VAUGHAN WILLIAMS
Vaughan Williams Fantasia on a
Theme by Thomas Tallis
Britten Violin Concerto
Interval
Vaughan Williams Symphony No 6
Sir Antonio Pappano conductor
Vilde Frang violin

5.30pm Barbican Hall
LSO Platforms: Guildhall Artists
Free pre-concert recital of music by Britten
Miranda Liu violin
Theresa Jensen violin
Mabon Rhyd viola
William Clark Maxwell cello
Inoke Isobe oboe

Welcome

Latest News
We extend thanks to our media partner,
Classic FM, who have recommended
tonight’s concert to their listeners.
Ahead of the performance, Guildhall School
musicians gave a recital on the Barbican stage.
These performances, which are free to attend,
provide a platform for the musicians of the
future, and take place throughout the season.

warm welcome to this evening’s
LSO concert at the Barbican, where
we are delighted to be joined by
Sir Antonio Pappano, a great friend of the
Orchestra for many years. Tonight, following
his memorable performance of Vaughan
Williams’ Symphony No 4 in December, he
conducts the eagerly awaited second part
of his exploration of 20th-century British
music with two towering British composers.
Tonight’s performances of Vaughan Williams’
Fantasia on a Theme by Thomas Tallis and
his Sixth Symphony will be recorded for LSO
Live. At the centre of tonight’s concert we
hear Britten’s Violin Concerto, for which we
are delighted to welcome soloist Vilde Frang.
After a number of performances at LSO
St Luke’s in previous seasons, Vilde Frang
makes her first appearance with the Orchestra
on the Barbican main stage this evening.
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At this evening’s concert, we host LSO
Guardians – those who have chosen to
remember the LSO in their wills. We are
grateful for the support of all our Guardians,
who help to ensure the future health of the
Orchestra and of our programmes to develop
tomorrow’s musicians and music lovers.
I hope you enjoy tonight’s concert and
that you are able to join us again soon.
At the end of the month, Sir Mark Elder
conducts Elgar’s Violin Concerto, a piece
rooted in LSO history, performed by Nikolaj
Szeps-Znaider. You can hear more music by
British composers on 14 June, as Alan Gilbert
closes the season with Walton and Tippett. •

On Our Blog

JUST ANNOUNCED: OUR 2020/21 SEASON INTRODUCING OUR 2019/20
JERWOOD COMPOSERS+
‘Our theme is ‘Dancing on the Edge of a
Volcano’, a phrase Alban Berg and others
used to describe the febrile atmosphere
in Germany in the 1930s, as Europe lay on
the cusp of fascism. It’s an extraordinary
expression, one that inspires us to explore
what was happening in the musical world in
the first half of the 20th century.’ (Sir Simon
Rattle). Booking opens Monday 16 March.

DONATELLA FLICK LSO
CONDUCTING COMPETITION
Applications remain open for the 16th
Donatella Flick LSO Conducting Competition,
which takes place from 27 February to
1 March 2021 in London. The deadline for
submissions is 6pm BST Friday 26 June.

Ahead of their first LSO Jerwood Composer+
events in April and May, we caught up with
Des Oliver and Hollie Harding to talk about
their musical backgrounds and composing
icons, and to learn what we can expect from
their curated events.

JONATHAN WOOLGAR: WORKSHOPPING
PROTO-SYMPHONY WITH THE LSO
Emerging composer Jonathan Woolgar tells
us about his experience composing a threeminute piece as part of the LSO Panufnik
Composers Scheme, ahead of a free public
workshop and discussion of the music on
Thursday 26 March.
•

•

lso.co.uk/more/blog

lso.co.uk/more/news

WELCOME TO OUR GROUP BOOKERS
Adele Friedland & Friends
Find out more at
• lso.co.uk/groups

Please ensure all phones are switched off.
Photography and audio/video recording
are not permitted during the performance.
Photographs may be taken during applause
at the end of the concert.

Kathryn McDowell CBE DL
Managing Director
15 March 2020

Tonight’s Concert In Brief
onight’s concert highlights the
music of two highly distinguished
British composers, Ralph Vaughan
Williams and Benjamin Britten, opening
with the former’s Fantasia on a Theme by
Thomas Tallis. Premiered by the LSO in 1910
with the composer himself conducting, the
Fantasia initially underwhelmed its critics.
However, it has since become one of Vaughan
Williams’ most popular pieces, a lush and
unmistakably English work for strings.
Britten’s Violin Concerto follows, a work of
expressive passages and technical challenges
that demand the utmost virtuosity. The
original soloist, Antonio Brosa, pointed to
Spanish influences in the concerto. Written
as Europe was in turmoil, and premiered
in 1940, the lyrical first subject might even
be heard as a lament for the victims of the
Spanish Civil War.
We return to Vaughan Williams in the second
half of tonight’s concert, which is dedicated
to his Sixth Symphony. Composed as World
War II came to its end and Europe lay in
ruins, it is one of his darkest works, with
passages ranging from the subdued and
ominous, to the startling and aggressive.
The quiet of the final movement evokes a
somewhat bleak vastness, before a plaintive
oboe solo emerges from the emptiness. •

PROGRAMME CONTRIBUTORS
Having studied at the Royal College
of Music, Wendy Thompson took an
MMus in musicology at King’s College,
London. In addition to writing about
music, she is Executive Director of Classic
Arts Productions, a major supplier of
independent programmes to BBC Radio.
Stephen Connock MBE is the author of
Toward the Sun Rising – Ralph Vaughan
Williams Remembered. He is also the
Chairman of Albion Music, which is
dedicated to publishing books on
English music and poetry.

Coming Up
Wednesday 18 March 
Barbican

6.30pm

Sunday 22 March 
Barbican

7pm

HALF SIX FIX

DUKAS

Bartók Dance Suite
Bartók The Wooden Prince

Dukas The Sorcerer’s Apprentice
Dukas Polyeucte
Dukas Symphony in C

François-Xavier Roth conductor & presenter

François-Xavier Roth conductor

Recommended by Classic FM

Thursday 26 March 
LSO St Luke’s

BARTÓK

Friday 20 March 
LSO St Luke’s

10am–1.30pm
2.30–6pm

12.30–1.15pm
LSO DISCOVERY

PANUFNIK COMPOSERS WORKSHOP

LSO DISCOVERY: FREE FRIDAY LUNCHTIME CONCERT
Philip Reed’s publications include The
Selected Letters and Diaries of Benjamin
Britten, (two vols, co-edited with Donald
Mitchell) and contributions to studies of
Peter Grimes and the War Requiem.
Andrew Stewart is a freelance music
journalist and writer. He is the author
of The LSO at 90, and contributes to
a wide variety of specialist classical
music publications.

FROM RUSSIA WITH LOVE

Judith Laing Zaimont ‘Nocturne’ from
Russian Summer Piano Trio
Rachmaninoff Trio Elegiaque No 1
Tchaikovsky Waltz of the Flowers from
‘The Nutcracker’
Belinda McFarlane violin
Jennifer Brown cello
Elizabeth Burley piano
Rachel Leach presenter

In this free public workshop, the LSO
performs and discusses works by the latest
cohort of LSO Panufnik composers.
Generously supported by Lady Hamlyn and
The Helen Hamlyn Trust

Sunday 29 March 
LSO St Luke’s

10–10.45am
11.30am–12.15pm

LSO DISCOVERY

MUSICAL STORYTELLING
For under-5s. LSO musicians retell a popular
children’s story through music.
Tonight’s Concert
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Ralph Vaughan Williams Fantasia on a Theme by Thomas Tallis
aughan Williams’ most
famous fantasia sprang from
a combination of passions: his
absorption in Tudor music and English folk
song, collecting, and from his editorship
of The English Hymnal, which occupied
him almost exclusively from 1904 to
1906. Several of the tunes included in the
hymnal influenced his own subsequent
compositions, including the third of nine
Psalm tunes by the Elizabethan composer
Thomas Tallis, originally printed in
Archbishop Parker’s metrical psalter of 1567.
This melody, in the Phrygian mode •, is set
in The English Hymnal to Addison’s words
‘when rising from the bed of death’.
In 1910, Vaughan Williams was
commissioned to write a piece for the
Three Choirs Festival. His piece was to be
performed in Gloucester Cathedral alongside
Elgar’s The Dream of Gerontius, of which the
Introduction and Allegro probably inspired
Vaughan Williams to use the same forces

in a fantasia based on Tallis’ psalm melody.
He conducted the strings of the London
Symphony Orchestra at the work’s premiere
on 6 September 1910. On the whole, the
critics received it coolly, and after its London
premiere in February 1913, Vaughan Williams
withdrew it for substantial revision. It took
another two decades for the work to be
recognised as a minor masterpiece, and it
has since been one of the composer’s most
popular and frequently performed pieces.
The fantasia is scored for double string
orchestra of unequal size (the second
consists of only nine players), from which
the section leaders emerge as a solo quartet.
Vaughan Williams took as his starting point
Tallis’ original harmonisation of his modal
melody, and based his structure on the
sectional concept of the Tudor fantasia. The
theme itself appears in various embellished
guises before reappearing in its original
grandeur in the closing section. •

•

PHRYGIAN MODE

The Phrygian mode owes its name to
a kingdom from some 3,000 years ago,
Phrygia, now part of Turkey. It is similar
to a minor scale, giving music written in
the Phrygian mode a melancholy air of
majesty and thoughtfulness.

1910

/

note by Wendy Thompson

VAUGHAN WILLIAMS ON LSO LIVE

Fantasia on a Theme by Thomas Tallis
Recorded at the Barbican, February 2016
Roman Simovic director
LSO String Ensemble
‘Three of the best British string

orchestra works, meticulously
performed.’ BBC Music Magazine
‘A reminder of just how world-class the
string section of the London Symphony
Orchestra is.’ Classical CD Choice
Available to purchase at lsolive.co.uk,
on iTunes and Amazon.
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Ralph Vaughan Williams In Profile

1872–1958

Linden Lea, was published in 1902. His
‘discovery’ of folk song in 1903 was a major
influence on the development of his style.
A period of study with Maurice Ravel in
1908 was also very successful, with Vaughan
Williams learning, as he put it, ‘how to
orchestrate in points of colour rather than in
lines’. The immediate outcome was the song
cycle On Wenlock Edge. The Fantasia on a
Theme by Thomas Tallis, using a tune he had
studied while editing The English Hymnal,
was first performed in Gloucester Cathedral
in 1910. With these works, he established a
reputation, which subsequent compositions,
such as the ‘Pastoral’ Symphony, Flos Campi
and the Mass in G minor, served to consolidate.
orn in Gloucestershire on
12 October 1872, Ralph Vaughan
Williams moved to Dorking in
Surrey at the age of two, after the death of
his father. Here, his maternal grandparents,
Josiah Wedgwood (of the pottery family)
and his wife Caroline (who was the sister
of Charles Darwin) encouraged a musical
upbringing. Vaughan Williams attended
Charterhouse School and, in 1890, he
enrolled at the Royal College of Music,
becoming a pupil of Sir Hubert Parry.
Weekly lessons at the RCM continued
when he entered Trinity College, Cambridge,
in 1892. Vaughan Williams’ first composition
to make any public impact, the song

In 1921, he became conductor of the Bach
Choir, alongside his professorship at the
RCM. Over his long life, he contributed
notably to all musical forms, including
film music. However, it is in his nine
symphonies, spanning a period of almost
50 years, that the greatest range of musical
expression is evident. Vaughan Williams
died on 26 August 1958, just a few months
after the premiere of his Ninth Symphony. •
Profile by Stephen Connock

COMING UP IN 2020
ELGAR VIOLIN CONCERTO

& Sibelius Symphony No 4
with Sir Mark Elder & Nikolaj Szeps-Znaider
29 March

BRUCKNER SYMPHONY NO 5

& Jörg Widmann Viola Concerto
with Daniel Harding & Antoine Tamestit
19 April

DVOŘÁK ‘FROM THE NEW WORLD’

& Mozart Violin Concerto No 2
with Ádám Fischer & Nikolaj Szeps-Znaider
21 May

BEETHOVEN VIOLIN CONCERTO

& Strauss Ein Heldenleben
with Manfred Honeck & Anne-Sophie Mutter
28 May

lso.co.uk/201920
Composer Profile
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Benjamin Britten Violin Concerto Op 15
1
2
3

Moderato con moto
Vivace
Passacaglia: Andante lento
(un poco meno mosso)

Vilde Frang violin
ritten began work on his Violin
Concerto in November 1938, a few
months after the premiere of his
Piano Concerto, and probably influenced by
his passion for Berg’s Violin Concerto. At
first, progress was satisfactory: ‘it’s going
fine so far and it’s the best so far I’m sure’,
he wrote to Wulff Scherchen. But after a
few weeks, other more pressing projects
intervened and Britten was forced to place
the concerto to one side. He did not return to
the piece until he arrived in Canada in May
1939. On 1 June, Britten told his publisher,
Ralph Hawkes, that the second movement
was finished (most probably the first had
been substantially written in the autumn
of 1938) and that the finale would be ready
in only a week’s time. By mid-June, the
composition draft was complete; the piano
score followed two months later, and the full
score in September. Britten had written the
solo part for the Spanish violinist Antonio
Brosa, a member of Frank Bridge’s circle,
with whom he had performed in recital
programmes on a number of occasions.
6
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1938–39 /

Brosa had been sent the piano score in
order that he could learn the work and
play it through to prospective conductors
and concert promoters. The premiere took
place on 28 March 1940 by the New York
Philharmonic under Sir John Barbirolli.
It was Brosa himself who had proposed the
idea of the first performance of Britten’s
Concerto in New York. On 31 March, Britten
sent his thanks to Brosa:
‘The work will never be better played or
more completely understood than it was
by you ... and I am more than grateful to
you for having spent so much time and
energy in learning it. I hope it wasn’t
altogether a thankless task, but certainly
judging by the rapturous notices you had
from all the critics, people realised what
a task you had and how marvellously you
overcame all the difficulties.’
The opening Moderato con moto starts with
a tiny motif for the timpani, answered by the
cymbal, which forms the accompaniment
to the long first melodic idea, announced by
the solo violin. In 1980, Brosa recalled that
the rhythmic motif first heard on percussion
was Spanish in origin, and suggested that
the sober and rather intense nature of
the work as a whole was, in some ways, a
response from Britten to the horrific events

note by Philip Reed

of the recently ended Spanish Civil War, a
conflict very much at the heart of politics
and culture of the 1930s. Although there is
no evidence in Britten’s letters to suggest
Brosa’s interpretation is correct, the lyricism
of the first subject and its expressive
chromaticism might be thought of as a
lament for Spain’s dead. The angular and
vigorous second theme is also introduced
by the soloist. The central E minor scherzo
is incisive, but with a more relaxed A minor
trio. A cadenza links the Vivace to the
Passacaglia (Britten’s first), with the ground
bass announced on the trombones. •

WILDCARD TICKETS FOR JUST £10
Take a plunge and potentially bag the
best seats in the house for a fraction
of the price. Wildcards still available
for concerts in the 2019/20 season.
Find out more at
• lso.co.uk/wildcard

COMING UP
Sunday 5 April
Barbican

7pm

ST JOHN PASSION
Sir James MacMillan St John Passion
First performed by the LSO under its
dedicatee Sir Colin Davis, this dramatic,
large-scale telling of the St John Gospel
is acclaimed as ‘a landmark for
contemporary music’.

Interval – 20 minutes
There are bars on all levels.

Gianandrea Noseda conductor
Marcus Farnsworth baritone
London Symphony Chorus
Simon Halsey chorus director

15 March 2020

Benjamin Britten In Profile

ritten received his first piano
lessons from his mother, a
prominent member of the
Lowestoft Choral Society who also
encouraged her son’s earliest efforts at
composition. In 1924, he heard Frank
Bridge’s tone-poem The Sea and began to
study composition with him three years
later. After leaving Gresham’s School in 1930,
he gained a scholarship to the Royal College
of Music. Here he studied composition
with John Ireland and piano with Arthur
Benjamin. Britten attracted wide attention
when he conducted the premiere of his
Simple Symphony in 1934. He worked for
the GPO Film Unit and various theatre
companies, collaborating with such writers
as W H Auden and Christopher lsherwood.

1913–76

Vilde Frang on Britten

His lifelong relationship and working
partnership with Peter Pears developed in
the late 1930s. At the beginning of World
War II, Britten and Pears remained in the
US; on their return, they registered as
conscientious objectors and were exempted
from military service.

ritten’s music was rather a
late discovery for me, but it
immediately spoke to me in an
irresistible language that I had never heard
before. I remember the feeling of despair
and drama that came across – a Romantic
violin concerto in 20th-century language.

The first performance of the opera Peter
Grimes on 7 June 1945 opened the way for
a series of magnificent stage works mainly
conceived for the English Opera Group. In
June 1948, Britten founded the Aldeburgh
Festival of Music and the Arts, for which he
subsequently wrote many new works. By
the mid-1950s, he was generally regarded
as the leading British composer, helped by
the international success of operas such as
Albert Herring, Billy Budd and The Turn of
the Screw. One of his greatest masterpieces,
the War Requiem, was first performed on
30 May 1962 for the festival of consecration
of St Michael’s Cathedral, Coventry, its
anti-war message reflecting the composer’s
pacifist beliefs. A prolific composer, Britten
completed works in almost every genre and
for a wide range of musical abilities, from
those of school children and amateur singers
to such artists as Mstislav Rostropovich,
Julian Bream and Peter Pears. •

As soon as I heard it, I wanted to play it,
to live it, but it would take me nearly a
decade before I was actually able to include
it in my repertoire. For me, it’s right up
there with Shostakovich’s violin concertos,
especially the first, which were always more
popular than the Britten. At the beginning
of my career, I was often advised to play
Shostakovich instead – that it would be
more audience friendly. That only made
me more determined.

Profile by Andrew Stewart

‘

The timpani and cymbals open the piece and
there’s an air of mystery that makes you sit
up and listen. When the violin enters, it’s as
if it is speaking, catching the listener from
the very first second. The orchestration is
rich and full-blooded, and Britten uses some
really spectacular instrumentation – muted
trumpets, pizzicatos in strings with harp,
tuba with piccolo, for example.
For me, the most powerful movement is
the final one – the Passacaglia. It’s as if the

violinist is fighting a battle against death
throughout the whole movement. As it ends,
the orchestra is already on the other side,
playing in the major key, but the violinist is
still fighting this painful battle and won’t
give up. It fights until the very last bar. It’s
like a Requiem – the orchestra is already
in heaven, while the violin is still on earth,
among us, clinging on to the pain, reluctant
to leave it all behind to go into the divine.
It is one of the most important pieces I have
ever played and it has enriched my life. It’s
impossible to choose a favourite concerto,
but this is up there in the top five. I’m very
much looking forward to working with the
LSO, especially as it is the orchestra I first
heard playing the concerto.’ •

Composer Profile & Artist Interview
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Ralph Vaughan Williams Symphony No 6 in E minor
1
2
3
4

Allegro
Moderato
Scherzo: Allegro vivo
Epilogue: Moderato

aughan Williams composed the
sixth of his nine symphonies
between 1944 and 1947, while
many British and European cities lay in ruins
and thousands of refugees wandered the
devastated continent seeking lost relatives.
It is one of his darkest, most tragic works,
shorn of the English folksiness which
characterised much of his earlier output,
and for which he remains chiefly beloved.
Vaughan Williams denied that the Sixth
was a ‘war symphony’, but its violence and
ferocity must surely have sprung from the
horrors visited upon European civilisation,
not to mention the detonation of two
atomic bombs, which brought the worldwide
conflict to an end, but ushered in the
possibility of total human extinction.
The composer was 72 when he began to
write the symphony, and was enjoying a
surge of creativity linked to his liaison with a
much younger woman, Ursula Wood, whose
army officer husband had died in 1942. Their
wartime romance blossomed, despite the
fact that Vaughan Williams was still married
to his wife of 50 years: only after her death
8
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could he and Ursula finally legitimise their
relationship. The passion generated by this
late love affair fed into Vaughan Williams’
music: in 1938, the year he first met Ursula,
he composed the exquisite Serenade to
Music, followed over the next few years
by the Fifth Symphony, perhaps the bestknown and loved of his symphonic output.

1944–47

/

note by Wendy Thompson

Two years later, on 21 April 1948, Sir Adrian
Boult – who had conducted the premiere
of Vaughan Williams’ Fourth Symphony
with the BBC Symphony Orchestra in 1935 –
gave the first performance with the same
orchestra at the Royal Albert Hall. The
audience was visibly shocked by its violent
intensity: the critic Deryck Cooke wrote that

—
It is one of his darkest, most tragic works … It must surely
have sprung from the horrors visited upon European civilisation.
—
He also began to compose film music
during the war, notably for the Powell and
Pressburger epic 49th Parallel, as well as
Coastal Command and The Flemish Farm,
which was set in occupied Europe. Indeed,
the starting point of the Sixth Symphony
was a theme he wrote for this 1943 film
score, but then discarded. Another theme
which found its way into the symphony was
intended as part of incidental music for an
aborted 1944 BBC wartime broadcast of
Shakespeare’s Richard II.

he felt unable to applaud at the end because
‘the blood had frozen in my veins’. The first
US performance was given in August that
year by the Boston Symphony Orchestra
under Serge Koussevitzky, and the piece was
quickly taken up by other conductors. Both
Boult (with the LSO) and Leopold Stokowski
(with the New York Philharmonic) recorded
it early in 1949, and Boult also recorded
the revised version of the third movement,
which Vaughan Williams made in 1950, and
which is now most commonly played.

The Sixth Symphony was dedicated to the
pianist Michael Mullinar (1895–1973), who
gave the first run-through on the piano at
Vaughan Williams’ home in Dorking in 1946.

FIRST MOVEMENT
For anyone anticipating a repeat of the
nostalgic pastoral modality that opened the
Fifth Symphony, the first bars of the Sixth

must have jolted them out of their seats.
It begins with an aggressive fortissimo clash
between the keys of F minor and E minor,
before an ungainly, jazz-like theme lumbers
out on the brass, with saxophone and side
drum prominent.
The modal second subject, associated with
the strings, is almost folk-like in character,
but its fixation on the disruptive interval of
the tritone gives it a dark and melancholy
flavour. Lyricism struggles to gain a foothold
in the development section, before the
string theme finally emerges from its
chromatic carapace as a luminous E major
melody over harp and trombone chords.
SECOND MOVEMENT
After a return to the violence of the opening,
the storm gradually settles on a low string
chord from which the second movement
emerges, torn between themes a semitone
apart. An ominous three-note ‘rat-a-tat’
figure develops on trumpets and drums,
increasing in intensity and building up four
times to a terrifying climax reminiscent
of ‘Mars, the Bringer of War’ from Holst’s
The Planets. The same three-note ostinato
figure then accompanies a plangent lament
played on the cor anglais, dying away to a
low, ominous rumble on the drums.

15 March 2020

THIRD MOVEMENT
The tonality drops by a semitone, and
the fugal Scherzo bursts on the scene,
accompanied by sardonic xylophones.
There is nothing remotely playful about this
fiendish Scherzo, whose harmonic make-up
is dominated by the ancient ‘diabolus in
musica’ – the devilishly dissonant tritone.
Its trio section features the tenor saxophone,
which Malcolm Sargent claimed was a
response to the bombing of the Café de Paris
during the 1941 London Blitz, which killed
patrons and entertainers including
the saxophonist Dave ‘Baba’ Williams,
a member of Ken ‘Snakehips’ Johnson’s
West Indian Orchestra. Vaughan Williams,
however, brusquely dismissed any
suggestion of a ‘programme’. ‘Can’t a man
just write a piece of music?’ he retorted.
The saxophone tune becomes a sardonic
march, before a succession of descending
tritones accompanied by shuddering violins
form a bridge back to the Scherzo.
FOURTH MOVEMENT
The Scherzo movement gradually loses
momentum and begins to break apart,
leading into the Epilogue, which is
directed to be played ‘always very quietly,
without any crescendo’. On the one hand,
it seems to evoke a bleak, expressionless,
post-apocalyptic landscape, devoid of

humanity, in which ‘whiffs of theme’ drift
aimlessly about. On the other, it may be
a further tribute to Vaughan Williams’
great friend Holst, in particular the rarified
atmosphere of ‘Neptune’.
An elegiac oboe theme eventually emerges
from this barren desert, before the upper
strings settle on alternating chords of
E major and E minor, and a ghostly echo
of the opening theme is heard on pizzicato
cellos and basses. The composer’s sole
comment on this enigmatic movement
was that he was recalling Prospero’s words
from The Tempest: ‘We are such stuff as
dreams are made on, and our little life
is rounded with a sleep.’ This, however,
was no compositional swansong. Another
decade would elapse, rounded off by a
second, fulfilling marriage and three more
symphonies before Vaughan Williams, at
the age of 85, took his final sleep. •

HALF
SIX
FIX
Your early evening music fix,
so the night is still young

Bartók The Wooden Prince
Wednesday 18 March 6.30pm

Bartók Concerto for Orchestra
Wednesday 22 April 6.30pm

lso.co.uk/halfsixfix
Programme Notes
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Sir Antonio Pappano conductor
was Principal Guest Conductor of the Israel
Philharmonic Orchestra.

ir Antonio Pappano has been
Music Director of the Royal Opera
House Covent Garden since
2002, and Music Director of the Orchestra
dell’Accademia Nazionale di Santa Cecilia
in Rome since 2005. Nurtured as a pianist,
repetiteur and assistant conductor at
many of the most important opera houses
of Europe and North America, including
at the Lyric Opera of Chicago and several
seasons at the Bayreuth Festival as Musical
Assistant to Daniel Barenboim, Pappano
was appointed Music Director of Oslo’s Den
Norske Opera in 1990, and from 1992–2002
served as Music Director of the Théâtre Royal
de la Monnaie, Brussels. From 1997–99, he
10
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Pappano is in demand as an opera conductor
at the highest international level, including
with the Metropolitan Opera New York,
the State Operas of Vienna and Berlin,
the Bayreuth and Salzburg Festivals, San
Francisco Opera, Lyric Opera of Chicago,
Théâtre du Châtelet and the Teatro alla
Scala. His repertoire at the Royal Opera
House has been notably wide-ranging.
Highlights of the 2019/20 season include
revivals of Verdi’s Otello, Puccini’s Tosca
and Madam Butterfly, a tour of Japan with
performances of Verdi’s Otello and Gounod’s
Faust, and new productions of Beethoven’s
Fidelio and Strauss’ Elektra, featuring
luminary singers including Jonas Kaufmann,
Nina Stemme, Karita Mattila, Gerald Finley,
Anna Netrebko and Bryn Terfel.
Pappano has appeared as Guest Conductor
with many of the world’s most prestigious
orchestras, including the Berlin, Vienna, New
York and Munich Philharmonic Orchestras,
the Royal Concertgebouw Orchestra, the
Chicago and Boston Symphonies, the
Philadelphia and Cleveland Orchestras
and the Orchestre de Paris. He maintains
particularly strong relationships with the
London Symphony Orchestra and the Chamber

Orchestra of Europe, and forthcoming
highlights include return visits to the
Staatskapelle Dresden, Staatskapelle
Berlin, Gewandhausorchester Leipzig
and the London Philharmonic, and
widespread touring with the Accademia
Nazionale di Santa Cecilia. He has a strong
commitment to nurturing young singers and
instrumentalists, and the summer of 2020
will see him deepening his connections with
the Aldeburgh and Verbier Festivals, leading
concerts and masterclasses.
Pappano has been an exclusive recording
artist for Warner Classics (formerly EMI
Classics) since 1995, and his discography
features numerous complete operas,
including most recently Verdi’s Aida, hailed
as ‘unmissable’ (The Sunday Times), ‘a
triumph’ (BBC Radio 3), ‘a magnificent
achievement, of rare accomplishment’
(Gramophone). He has numerous orchestral
recordings with the Accademia Nazionale
di Santa Cecilia, and his discography also
documents his work with other ensembles,
including the London Symphony and Berlin
Philharmonic Orchestras, and the orchestras
of the Royal Opera House and the Théâtre
Royal de la Monnaie, in music ranging from
Pergolesi and Mendelssohn through to
Panufnik, Boesmans and Maxwell Davies.
Numerous productions from the Royal Opera

House have been released on DVD.
His recordings have received extensive
accolades, including Classic BRIT, ECHO
Klassik, BBC Music Magazine and
Gramophone Awards.
Sir Antonio Pappano was born in London
to Italian parents, and moved with his
family to the United States at the age of
13. He studied piano with Norma Verrilli,
composition with Arnold Franchetti and
conducting with Gustav Meier. His awards
and honours include Gramophone’s Artist
of the Year in 2000, the 2003 Olivier Award
for Outstanding Achievement in Opera, the
2004 Royal Philharmonic Society Music
Award and the Bruno Walter prize from the
Académie du Disque Lyrique in Paris. In 2012,
he was made a Cavaliere di Gran Croce of the
Republic of Italy, and a Knight of the British
Empire for his services to music, and in 2015
he was named the 100th recipient of the
Royal Philharmonic Society’s Gold Medal,
the body’s highest honour. He has also
developed a notable career as a speaker and
presenter, and has fronted several critically
acclaimed BBC television documentaries,
including Opera Italia, Pappano’s Essential
Ring Cycle and Pappano’s Classical Voices. •
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Vilde Frang violin
Fischer. Other recent highlights have included
performances with the San Francisco and
Pittsburgh Symphonies, Munich and LA
Philharmonics, Bamberger Symphoniker,
Leipzig Gewandhaus Orchester, Frankfurt
Radio Symphony Orchestra and Orchestre
de Paris, as well as extensive European
tours with the Deutsches Symphonie
Orchester Berlin and the Orchestre
Philharmonique de Luxembourg.

ilde Frang’s profound musicianship
and exceptional lyricism has
elevated her as one of the leading
and most individual young artists. In 2012,
she was unanimously awarded the Credit
Suisse Young Artist Award, which led to her
debut with the Vienna Philharmonic under
Bernard Haitink at the Lucerne Festival.
Regularly appearing with the world’s leading
orchestras, Vilde made her acclaimed debut
in 2016 with the Berlin Philharmonic under
Sir Simon Rattle as part of their Europa
Konzert, and returned during the 2017/18
season for concerts at the Philharmonie and
the Baden-Baden Easter Festival with Iván

Vilde has enjoyed collaborations with
conductors including Sir Simon Rattle,
Bernard Haitink, Esa-Pekka Salonen,
Herbert Blomstedt, the late Mariss
Jansons, Iván Fischer, Vladimir Ashkenazy,
Sakari Oramo, Vladimir Jurowski, Mirga
Gražinytė-Tyla, Daniel Harding, Valery
Gergiev, David Zinman, Manfred Honeck,
Robin Ticciati, François-Xavier Roth, Paavo
Järvi and Yuri Temirkanov.
The 2019/20 season sees Vilde give
several highly anticipated debuts with
the Bayerische Staatsorchester, Les Siècles
and London Symphony Orchestra with
Sir Antonio Pappano, as well as the
Budapest Festival Orchestra with Sir Mark
Elder. She will also embark on a tour with the
Rotterdam Philharmonic and Lahav Shani,
which will include her return to the Lucerne
Festival. Other highlights of the season

include engagements with the Tonhalle
Orchester Zürich, Cleveland Orchestra, the
Deutsches Symphonie Orchester Berlin and
the BBC Symphony Orchestra. Performing
with the Oslo Philharmonic twice this
season, Vilde will give concerts with Vasily
Petrenko as well as Herbert Blomstedt,
performing the Elgar Violin Concerto and
Beethoven Violin Concerto respectively.
Vilde will also return to China as part of
a tour with the Bamberger Symphoniker
with Jakub Hrůša.
A keen chamber musician, Vilde regularly
appears at festivals in Rheingau and
Lockenhaus, the George Enescu Festival,
Salzburg Festival and the Prague Spring
Music Festival. She appears regularly in
recital at the Carnegie Hall, Concertgebouw,
Vienna Musikverein, Philharmonie Berlin,
Wigmore Hall, Tonhalle Zürich and the
Bozar in Brussels, as well as at the
Vancouver Recital Series, Boston Celebrity
Series and San Francisco Performances.
This season will include an evening recital
at Wigmore Hall as well as performances
of Beethoven String Trios with Lawrence
Power and Nicolas Altstaedt. Performing at
the International Chamber Music Series at
London’s Southbank Centre, the trio will also
perform at the Laeiszhalle Hamburg and
Concertgebouw Amsterdam.

Vilde Frang is an exclusive Warner Classics
artist and her recordings have received
numerous awards. She is the recipient of
a Classic BRIT Award, Diapason d’Or from
Diapason magazine, Grand Prix du Disque
from Académie Charles Cros, Deutsche
Schallplattenpreis, Edison Klassiek
Award, and a Gramophone Award.
Born in Norway, Vilde was engaged by
Mariss Jansons at the age of twelve
to debut with the Oslo Philharmonic
Orchestra. She studied at Barratt Due
Musikkinstitutt in Oslo, with Kolja Blacher
at the Musikhochschule Hamburg and Ana
Chumachenco at the Kronberg Academy.
She has also worked with Mitsuko Uchida as
a Borletti-Buitoni Trust Fellowship winner
2007, and was a scholarship holder 2003–09
in the Anne-Sophie Mutter Foundation.
Vilde Frang performs on a Jean-Baptiste
Vuillaume from 1866. •
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London Symphony Orchestra on stage tonight
Guest Leader
Duncan Riddell
First Violins
Clare Duckworth
Ginette Decuyper
Maxine Kwok
William Melvin
Elizabeth Pigram
Laurent Quenelle
Colin Renwick
Sylvain Vasseur
Rhys Watkins
Eleanor Fagg
Hilary Jane Parker
Madeleine Pickering
Julia Rumley
Erzsebet Racz
Hazel Mulligan

Second Violins
Julian Gil Rodriguez
Thomas Norris
Sarah Quinn
Miya Väisänen
Matthew Gardner
Naoko Keatley
Csilla Pogany
Belinda McFarlane
Iwona Muszynska
Andrew Pollock
Paul Robson
Camille Joubert
Patrycja Mynarska
Gordan Mackay
Violas
Rachel Roberts
Gillianne Haddow
Malcolm Johnston
German Clavijo
Julia O’Riordan
Carol Ella
Robert Turner
Sofia Silva Sousa
Lisa Bucknell
May Dolan
Felicity Matthews
Shiry Rashkovsky

Cellos
Rebecca Gilliver
Alastair Blayden
Jennifer Brown
Noel Bradshaw
Eve-Marie Caravassilis
Hilary Jones
Laure Le Dantec
Francois Thirault
Deborah Tolksdorf

Flutes
Gareth Davies
Rebecca Larsen

Horns
Timothy Jones
Angela Barnes
Alexander Edmundson
Clément
Charpentier-Leroy
James Pillai

Timpani
Nigel Thomas

Harps
Bryn Lewis
Lucy Wakeford

Cor Anglais
Christine Pendrill

Trumpets
Philip Cobb
Aaron Akugbo
Niall Keatley
Paul Mayes

Double Basses
David Desimpelaere
Colin Paris
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
José Moreira
Gyunam Kim

Clarinets
Chris Richards
Chi-Yu Mo

Trombones
Rebecca Smith
James Maynard

Bass Clarinet
Andrew Harper

Bass Trombone
Paul Milner

Saxophone
Bradley Grant

Tuba
Ben Thomson

Piccolo
Sharon Williams
Oboes
Juliana Koch
Rosie Jenkins

Bassoons
Daniel Jemison
Joost Bosdijk
Contra Bassoon
Dominic Morgan

Percussion
Neil Percy
David Jackson
Sam Walton

LSO String Experience Scheme
Since 1992, the LSO String Experience
Scheme has enabled young string players
from the London music conservatoires at
the start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The musicians
are treated as professional ‘extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.
The Scheme is supported by:
The Polonsky Foundation
Derek Hill Foundation
Barbara Whatmore Charitable Trust
Thistle Trust
Idlewild Trust
Performing tonight are:
Haim Choi
Yong Jun Lee
Gabriel Abad
Editorial Photography
Ranald Mackechnie, Chris Wahlberg,
Harald Hoffmann, Marco Borggreve,
Pedersen, Musacchio & Ianniello
Print Cantate 020 3651 1690
Advertising Cabbells Ltd 020 3603 7937
Details in this publication were correct
at time of going to press.
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