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A MIDSUMMER NIGHT’S DREAM
Mendelssohn Symphony No 1
INTERVAL
Mendelssohn A Midsummer Night’s Dream
Sir John Eliot Gardiner conductor
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Welcome
Kathryn McDowell

Living Music
In Brief
Welcome to this evening’s LSO concert at the
Barbican. We are delighted to be joined by conductor
Sir John Eliot Gardiner, one of the Orchestra’s regular
collaborators. He returns to continue an exploration
of Mendelssohn that began several seasons ago,
today focusing on his youthful First Symphony and
the incidental music to Shakespeare’s A Midsummer
Night’s Dream. For this latter work the Orchestra
will be joined on stage by the Monteverdi Choir and
three recent graduates from the Guildhall School
of Music and Drama.
Tonight’s performance is part of Shakespeare 400, a
series of concerts and events celebrating the Bard’s
influence in the year marking the quatercentenary of
his death. We are pleased to have had the opportunity
to perform this concert in Frankfurt and Hanover
earlier this month, including the grand re-opening of
Hanover’s Kuppelsaal after a renovation project.
Thank you to our media partners BBC Radio 3 and
Mezzo, who record and film tonight’s concert for
broadcast across Europe.
We hope you enjoy the performance and can join us
again at the Barbican soon. The LSO’s Shakespeare
400 series continues throughout the month:
Gianandrea Noseda joins the Orchestra for two
concerts on 25 and 28 February, there is a free Friday
Lunchtime Concert at LSO St Luke’s on 26 February,
and an LSO Discovery Day exploring the theme of
Berlioz and Shakespeare on 28 February.

SHAKESPEARE 400
The LSO’s Shakespeare celebrations form part of
Shakespeare 400, a consortium of leading cultural
and educational organisations, coordinated
by King’s College London, marking the 400th
anniversary of Shakespeare’s death in 2016.
A connected series of public performances,
broadcasts, exhibitions and educational outreach
events will underline London’s pivotal role in
the performance and public understanding of
Shakespeare’s works.
lso.co.uk/shakespeare
shakespeare400.org

A WARM WELCOME TO TONIGHT’S GROUPS
The LSO offers great benefits for groups of 10+,
including a 20% discount on standard tickets, free
hot drinks and, for larger groups, the opportunity to
meet LSO musicians at private interval receptions.
At tonight’s concert we are delighted to welcome:
Farnham U3A Concert Club
The Friends of St Albans Abbey
Ann Parrish & Friends
Redbridge & District U3A
Saou Chante Mozart
Welwyn Garden City Concert Club
University of Wisconsin
Rachel Hinds & Friends
lso.co.uk/groups

Kathryn McDowell CBE DL
Managing Director

London Symphony Orchestra
Living Music

Shakespeare 400
His words come to life in music
PROGRAMME NOTE AUTHOR
LINDSAY KEMP is a senior
producer for BBC Radio 3, including

‘Gianandrea
programming lunchtime
Noseda
concerts
from LSO St Luke’s, Artistic Director
whipped up a demonic storm.’
of the Lufthansa Festival of
Baroque
The Independent
Music, and a regular
contributor to Gramophone magazine.

MACBETH, RICHARD III &
ROMEO AND JULIET

BERLIOZ’S
ROMEO AND JULIET

LSO DISCOVERY:
FREE LUNCHTIME CONCERT

ABOUT SHAKESPEARE 400

Thu 25 Feb 7.30pm
Smetana Richard III
Liszt Piano Concerto No 2
Tchaikovsky Romeo and Juliet
Strauss Macbeth

Sun 28 Feb 7pm
Shostakovich Violin Concerto No 2
Berlioz Romeo and Juliet – Suite

Fri 26 Feb 12.30pm,
LSO St Luke’s
Korngold Nine Shakespeare Songs
Guildhall School Musicians

Shakespeare 400 is a consortium
of leading cultural, creative
and educational organisations,
coordinated by King’s College
London, which marks the 400th
anniversary of Shakespeare’s
death in 2016.

Gianandrea Noseda conductor
Janine Jansen violin

Gianandrea Noseda conductor
Simon Trpčeski piano

Supported by the Andor Charitable Trust and
LSO Friends

LSO DISCOVERY DAY:
BERLIOZ AND SHAKESPEARE

Part of

shakespeare400.org

Sun 28 Feb 10am–5pm,
Barbican & LSO St Luke’s
A morning open rehearsal and an
afternoon of discussion and talks
with guest speaker Julian Rushton.

Through a connected series of
public performances, programmes,
exhibitions and creative activities
in the capital and beyond,
partners will celebrate the legacy
of Shakespeare during the
quatercentenary year.
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Felix Mendelssohn (1809–47)
Symphony No 1 in C minor Op 11 (London Version) (1824/1829)
1

ALLEGRO DI MOLTO

2

ANDANTE

3

SCHERZO: ALLEGRO LEGGIERISSIMO

4

ALLEGRO CON FUOCO

The 15-year-old Mendelssohn entitled his Symphony in
C minor ‘No 13’ when he produced it in 1824, a sign that
he initially considered it to be next in line in the sequence
of twelve accomplished so-called ‘string symphonies’ he
had composed in the previous three years.
PROGRAMME NOTE WRITER
LINDSAY KEMP is a senior
producer for BBC Radio 3, including
programming Lunchtime Concerts
from LSO St Luke’s, Artistic Director
of the Lufthansa Festival of
Baroque Music, and a regular
contributor to Gramophone magazine.

MENDELSSOHN IN LONDON
During his visit to London in 1829,
Mendelssohn conducted the English
premiere of his Overture to A
Midsummer Night’s Dream, which
took place on Midsummer’s Day. A
reviewer noted that ‘the musician
has studied the poet, has entered
into his thoughts, and even caught
some of his imagination’. After the
London concert season had finished,

But it is not just the presence of wind instruments
that placed it in a different category from those
childhood works and resulted in the eventual
initiation of a new numbering sequence. This is a
symphony on a higher level of assurance; though
audibly derivative at times of Mozart, Beethoven and
Weber, its verve and construction show astonishing
ability for a composer of such tender years.
The first movement bursts with energy, C minor not
signalling tragedy (as in Mozart) or dark turbulence
(à la Beethoven), but bracing urgency and drive.
And while the melodic material is not greatly
distinguished in itself, the main themes are expertly
delineated, their sequence of statement and return
deftly handled. It is followed by an Andante in which
the main theme’s comfortable major-key harmonies
bring a warmly idyllic feel, though one that gains
a certain restlessness from the way it is varied on
each return, as well as from recurring syncopated
murmurings in the strings.

Mendelssohn travelled through
Scotland, which provided inspiration
for a number of his most well-known
works, including the ‘Scottish’
Symphony and Hebrides Overture.

to London in May 1829 – when, now all of 20, he
directed the Symphony himself at a Philharmonic
Society concert – he substituted instead his own
orchestral enlargement of the brilliantly mercurial
and individual Scherzo from the string Octet he
had composed in 1825, a year after the Symphony.
The reception was enthusiastic, and afterwards
Mendelssohn – embarking on what would be a
lastingly warm relationship with British audiences –
presented his autograph copy of the score to the
Society, who went on to perform it in this altered
form for the rest of the century. This is the version
of the Symphony we hear tonight.
If, after this quintessentially Mendelssohnian
movement, the concluding Allegro con fuoco
finale starts out sounding like the finale of Mozart’s
G minor Symphony, K550, there is both originality
ahead in the way the music slows to admit stalking
string pizzicati over which a slender clarinet melody
emerges, and skill in two adroitly assimilated fugues.

INTERVAL – 20 minutes
There are bars on all levels of the Concert Hall; ice cream
can be bought at the stands on Stalls and Circle level.

For the third movement the teenage Mendelssohn
originally wrote a driving C-minor Menuetto with a
contrasting central Trio in which woodwind swayed
gently over lapping strings. But for his first visit

Why not tweet us your thoughts on the first half of the
performance @londonsymphony, or come and talk to
LSO staff at the information point on the Circle level?

lso.co.uk
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Felix Mendelssohn
Composer Profile

Though everything else may appear shallow and
repulsive, even the smallest task in music is so absorbing,
and carries us so far away from town, country, earth,
and all worldly things, that it is truly a blessed gift of God.
Felix Mendelssohn

Felix Mendelssohn was the grandson of the
Enlightenment philosopher Moses Mendelssohn
and son of an influential German banker.
Born into a privileged, upper middle-class family,
as a boy he was encouraged to study the piano,
taught to draw by his mother and became an
accomplished linguist and Classical scholar.
In 1819 he began composition studies with Carl
Friedrich Zelter. His family’s wealth allowed their
home in Berlin to become a refuge for scholars,
artists, writers and musicians. The philosopher Hegel
and scientist Humboldt were among regular visitors,
and members of the Court Orchestra and eminent
soloists were available to perform the latest works
by Felix or his older sister Fanny. Young Mendelssohn’s
twelve string symphonies were first heard in the
intimate setting of his father’s salon.
Mendelssohn’s maturity as a composer was
marked by his Octet (1825) and concert overture to
Shakespeare’s A Midsummer Night’s Dream (1826).
In 1829 Mendelssohn revived Bach’s St Matthew
Passion exactly 100 years after its first performance.
Soon after, a trip to London and the Scottish
highlands and islands inspired the overture

The Hebrides. In 1830 he travelled to
Italy at the suggestion of Goethe and
whilst in Rome started his so-called
‘Scottish’ and ‘Italian’ symphonies.
In 1835 he was appointed conductor
of the Leipzig Gewandhaus, greatly
expanding its repertoire with early
music and works of his own, including
the E minor Violin Concerto. Two years
later he married Cecile Jeanrenaud and in
1843 he founded the Leipzig Conservatory.
His magnificent biblical oratorio Elijah,
commissioned for and first performed at
the 1846 Birmingham Musical Festival, soon
gained a place alongside Handel’s Messiah
in the affections of British choral societies
and their audiences. He died in Leipzig
in 1847.
Composer Profile ©
Andrew Stewart
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Felix Mendelssohn
A Midsummer Night’s Dream (1826–42)
1

OVERTURE

2

SCHERZO

3

MELODRAMA: L’ISTESSO TEMPO

4

MARCH OF THE FAIRIES

5

SONG WITH CHORUS: ‘YE SPOTTED SNAKES’

6

MELODRAMA: ANDANTE – ALLEGRO MOLTO

7

INTERMEZZO

8

NOCTURNE

9

MELODRAMA: ANDANTE – ALLEGRO MOLTO –
CON MOTO TRANQUILLO

10

WEDDING MARCH – ALLEGRO VIVACE COME PRIMA

11

FINALE

PROGRAMME NOTE WRITER

CERI-LYN CISSONE HERMIA/FAIRY/TITANIA

LINDSAY KEMP

FRANKIE WAKEFIELD OBERON/THESEUS
ALEXANDER KNOX LYSANDER/PUCK
MONTEVERDI CHOIR

Mendelssohn’s extraordinary early activity as a
composer – twelve string symphonies, six operas,
the astounding Octet for strings and much else
besides by the time he was 16 – went hand in
hand with a cultured upbringing that left him well
versed in matters literary and artistic. In addition
to his musical activities he wrote poems, painted
and drew, while his parents’ home in Berlin was
one of Germany’s most active intellectual salons,
where concerts, theatrical performances and
literary readings were frequent and guests included
scientists, philosophers, actors, writers and
musicians. Felix found much inspiration in these
experiences, and in the summer of 1826, while still
only 17, was moved to compose an overture based
on Shakespeare’s enchanted comedy A Midsummer
Night’s Dream.

JESSICA CALE FAIRY 1
SARAH DENBEE FAIRY 2
CHARLOTTE ASHLEY FAIRY 3
REBECCA HARDWICK FAIRY 4
INSPIRED BY SHAKESPEARE
Mendelssohn’s first encounter with
A Midsummer Night’s Dream was
through August Wilhelm Schlegel’s
(1767–1845) German translation.
Schlegel (whose brother Friedrich
married the composer’s great aunt,
Dorothea) was known for the rigour
of his translations, contributing
to a growing appreciation of
Shakespeare in Europe; they are
still viewed as standard translations
to this day. Audiences in Frankfurt
and Hanover earlier this month
heard Mendelssohn’s music
performed alongside excerpts
from Schlegel’s translation.

Lysander
Ay me! for aught that I could ever read,
Could ever hear by tale or history,
The course of true love never did run smooth;
But, either it was different in blood,
Or else misgraffed in respect of years,
Or else it stood upon the choice of friends,
Or, if there were a sympathy in choice,
War, death, or sickness did lay siege to it,
Making it momentary as a sound,
Swift as a shadow, short as any dream;
Brief as the lightning in the collied night,
That, in a spleen, unfolds both heaven and earth,
And ere a man hath power to say ‘Behold!’
The jaws of darkness do devour it up:
So quick bright things come to confusion.
A Midsummer Night’s Dream Act I, Scene 1

As originally conceived, the Overture is better
described as a tone poem; it was not written to
precede a performance of the play, and dutifully –
though brilliantly – it includes within its sonata-form
structure clear representations of the fairies, the
confidence and urbanity of Duke Theseus’ court, the
yearning of the lovers in the wood and the rusticity
of the ‘rude mechanicals’ complete with Bottom’s
asinine braying. The work is also punctuated by
reappearances of the four chords of the opening
bars, which descend on the music at key moments,
changing the mood like a spell.
Mendelssohn’s overture was first performed in
Stettin in April 1827, and quickly became one of
his most popular pieces. In 1842, however, he was
commissioned by the King of Prussia to provide
incidental music for a production of the play, to be
preceded by the overture; Mendelssohn obliged,
and his complete score, consisting of songs,
entr’actes and various other little snippets, was

lso.co.uk
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London Symphony Orchestra
LSO Live

IN BRIEF
Shakespeare’s popular comedy
A Midsummer Night’s Dream
takes place in an enchanted forest
outside of a fictional Athens. It
follows the story of four young

heard for the first time in Potsdam, October 1843.
This evening’s performance, conducted by Sir John
Eliot Gardiner, includes some cuts to the original
movements, removing all of the music relating to
the Mechanicals and thus focusing on the world
of the fairies and the human lovers.

Sir John Eliot Gardiner’s much-praised
Mendelssohn cycle on LSO Live.
Available now

lovers and a group of amateur
actors otherwise known as the
band of ‘rude-mechanicals’. The
play deals primarily with the
subject of love, from passion to
rejection. Throughout the play
many of the characters interact

Remarkably, Mendelssohn seems to have had no
trouble in re-creating the atmosphere of his teenage
masterpiece 16 years on. That much is evident in the
Scherzo, which, if a little earthier (perhaps even more
sinister) than the fairy music of the Overture, clearly
inhabits the same world.

with mythical creatures including
Oberon and Titania, King and
Queen of the Fairies, Puck, a
mischievous sprite and Theseus,
the King from Greek mythology.
SONG TEXTS
PAGE 8

Elsewhere, the Intermezzo brings a Schumannesque
depiction of the emotional turmoil of the lovers lost
in the wood; the Nocturne welcomes Puck’s magical
righting of the night’s errors and misunderstandings
in one of Mendelssohn’s greatest melodies; two
fairies prepare the bower for Titania’s slumber in
a Song with Chorus; and the marriage of Theseus
and Hippolyta is celebrated in what has become the
most ubiquitous Wedding March ever written.

London Symphony Orchestra
LSO Live

London Symphony Orchestra
LSO Live

Mendelssohn

Symphony No 3 ‘Scottish’
Overture: The Hebrides

Schumann

Mendelssohn

Piano Concerto

Symphony No 5 ‘Reformation’
Overture: Ruy Blas
Calm Sea and Prosperous Voyage
Sir John Eliot Gardiner
London Symphony Orchestra

Sir John Eliot Gardiner
Maria João Pires
London Symphony Orchestra

LSO0775 SACD + 1BDA

LSO0765 SACD + 1BDA

Mendelssohn

Mendelssohn

Symphony No 5,
Overtures: Ruy Blas
& Calm Sea and
Prosperous Voyage

Symphony No 3,
Overture: The Hebrides

Performance ****
Recording ****
BBC Music Magazine

Editor’s Choice Gramophone
ICMA 2015 Nomination –
Best Collection

Schumann
Piano Concerto

Coming soon
London Symphony Orchestra
LSO Live

MENDELSSOHN AT THE BARBICAN

Mendelssohn

If your journey to the concert hall took you from

Sir John Eliot Gardiner

Barbican Station over the complex’s highwalks this
evening, you may have walked past ‘Mendelssohn’s
Tree’, the remains of a beech tree that stood in

Symphony No 1
Symphony No 4 ‘Italian’
London Symphony Orchestra

LSO0769 SACD + 1BDA

Mendelssohn Symphonies Nos 1 & 4

Buckinghamshire’s Burnham Beeches for 500 years,
before it fell during a storm in 1990.
Mendelssohn was known to have visited the forest,
which is now owned by the Corporation of the City
of London, and was said to have sat beneath the
tree, finding it a great source of inspiration.

To view the complete LSO Live catalogue or order online visit lso.co.uk
Alternatively please visit iTunes.com for high-quality Mastered for iTunes downloads.

LSO Live – the energy and emotion you only experience live
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A Midsummer Night’s Dream
Texts
SONG WITH CHORUS: ‘YE SPOTTED SNAKES’

SONG WITH CHORUS: ‘THROUGH THE HOUSE’

First Fairy
Ye spotted snakes with double tongue,
Thorny hedgehogs be not seen;
Newts and blindworms do no wrong;
Come not near our Fairy Queen.
Hence away.

Chorus
Through the house give glimmering light,
By the dead and drowsy fire:
Every elf and fairy sprite
Hop as light as bird from brier;
And this ditty, after me,
Sing, and dance it trippingly.

Chorus
Philomel with melody,
Sing in our sweet lullaby;
Lulla, lulla, lullaby, lulla, lulla, lullaby.
Never harm
Nor spell nor charm
Come our lovely lady nigh.
So goodnight, with lullaby.
First Fairy
Weaving spiders, come not here;
Hence, you long-legged spinners, hence;
Beetles black, approach not near;
Worm nor snail do no offence.
Hence away.
Chorus
Philomel with melody,
Sing in our sweet lullaby;
Lulla, lulla, lullaby, lulla, lulla, lullaby.
Never harm
Nor spell nor charm
Come our lovely lady nigh.
So goodnight, with lullaby.
Second Fairy
Hence, away. Now all is well.
One aloof stand sentinel.

First, rehearse your song by rote
To each word a warbling note:
Hand in hand, with fairy grace.

Do you want to increase your knowledge and enjoyment
of music? Then why not join one of the UK’s pre-eminent
public music libraries?
A recognised centre of musical excellence, Barbican Music Library
has the collections, facilities and staﬀ to support your musical needs.
Membership is free.
T 020 7638 0672
E barbicanmusic@cityoflondon.gov.uk
W www.cityoflondon.gov.uk/barbicanlibrary
Barbican Music Library, Barbican Centre,
Silk Street, London, EC2Y 8DS

lso.co.uk
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Sir John Eliot Gardiner
Conductor
Regarded as one of the world’s most innovative and
dynamic musicians, who is constantly in the vanguard
of enlightened interpretation, John Eliot Gardiner
stands as a leader in today’s musical life. His work with
the Monteverdi Choir, English Baroque Soloists and
Orchestre Révolutionnaire et Romantique, of which he
is founder and artistic director, has marked him out as
a key figure in the early music revival and a pioneer
of historically-informed performances. As a regular
guest of the world’s leading symphony orchestras
such as the Symphonieorchester des Bayerischen
Rundfunks, Royal Concertgebouw Orchestra and
Gewandhausorchester Leipzig, Gardiner conducts
repertoire from the 17th to the 20th century. He was
awarded the Concertgebouw Prize in January 2016.
Founder and Artistic Director,
Monteverdi Choir
Orchestre Révolutionnaire
et Romantique
English Baroque Soloists

In addition to works by Renaissance and Baroque
composers, Gardiner’s discography includes Mozart,
Schumann, Berlioz, Elgar and Kurt Weill. Since 2005
his recordings have appeared on the Monteverdi
ensembles’ independent label, Soli Deo Gloria,
established to release the series of live recordings
made during Gardiner’s Bach Cantata Pilgrimage
in 2000, for which he received Gramophone’s 2011
Special Achievement Award. SDG’s catalogue has
expanded to include recordings of other Bach
masterpieces, a Brahms symphony cycle, and a
cappella recordings with the Monteverdi Choir.
With the ORR, Gardiner has released recordings
of Beethoven’s Symphonies Nos 2 & 7 (2012) and
Missa Solemnis (2013).
Sir John Eliot Gardiner has conducted opera
productions at the Royal Opera House, Covent
Garden, at the Vienna State Opera and at Teatro
alla Scala, Milan. From 1983 to 1988 he was artistic
director of Opéra de Lyon, where he founded its new
orchestra. Following the success in 2008 of Verdi’s
Simon Boccanegra at the Royal Opera House, Covent

Garden, he returned there to conduct Rigoletto
in 2012, and Mozart’s Le nozze di Figaro in 2013,
celebrating 40 years since his debut in 1973. In autumn
2015, he returned to ROH to conduct Gluck’s Orphée
et Eurydice, with the Monteverdi Choir and EBS, codirected by Hofesh Schechter and John Fulljames.
He returned in 2015 for two concerts at the BBC
Proms: Monteverdi’s L’Orfeo with the Monteverdi
Choir and EBS; and a programme of Beethoven and
Berlioz with the ORR. In total, Gardiner has now
conducted 64 Proms.
An authority on the music of J S Bach, Gardiner’s
book, Music in the Castle of Heaven: A Portrait of
Johann Sebastian Bach, was published in October
2013 by Allen Lane, leading to the Prix des Muses
award (Singer-Polignac). In 2014 Gardiner became the
first ever President of the Bach Archive in Leipzig. He
became the inaugural Christoph Wolff Distinguished
Visiting Scholar at Harvard University in 2014/15.
Sir John Eliot Gardiner holds honorary doctorates
from the New England Conservatory of Music and
from the universities of Cambridge, Lyon, Cremona
and St Andrews; he is an Honorary Member of the
Royal Academy of Music, an Honorary Fellow of King’s
College, London, the British Academy and King’s
College, Cambridge, where he himself studied. In 2008
he received the prestigious Royal Academy of Music
Bach Prize. Gardiner was made Chevalier de la Légion
d’honneur in 2011 and was given the Order of Merit of
the Federal Republic of Germany in 2005.
In the UK, he was made a Commander of the British
Empire in 1990 and awarded a knighthood for his
services to music in the 1998 Queen’s Birthday
Honours List.
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Monteverdi Choir
Chorus
Last year, the Choir took part in a variety of
projects across different repertoires – from a tour
and recording of Bach’s Mass in B Minor with the
English Baroque Soloists, to a tour of the US with
Monteverdi’s Vespers and L’Orfeo. In 2015 the Choir
also collaborated with the Tonhalle Orchestra on
Janáček’s Glagolitic Mass.
The Choir has also participated in several staged
opera productions, including most recently Gluck’s
Orphée et Eurydice at the Royal Opera House,
Covent Garden, in September 2015. Other opera
productions include Le Freischütz (2010) and
Carmen (2009) at the Opéra Comique in Paris, and
Les Troyens at the Théâtre du Châtelet (2003).
Under the patronage of
HRH The Prince of Wales
ON STAGE
MONTEVERDI CHOIR
SOPRANOS
Charlotte Ashley*
Jessica Cale*
Alison Hill
Lucy Knight
Eleanor Meynell
Angharad Rowlands
Rebecca Hardwick*
MEZZO-SOPRANOS
Annie Gill
Emma Lewis
Sarah Denbee*
Kate Symonds-Joy
Lucy Ballard
* soloists in A Midsummer Night’s Dream

Founded by Sir John Eliot Gardiner, the Monteverdi
Choir have always focused on bringing a new
perspective to their repertoire. This approach
combined with their passionate and virtuosic singing
has led to them being consistently acclaimed over the
past 50 years as one of the best choirs in the world.
The Monteverdi Choir has over 150 recordings to
its name and has won numerous prizes. Among a
number of trail-blazing tours was the Bach Cantata
Pilgrimage, during which the Choir performed all 198
of J S Bach’s sacred cantatas in churches throughout
Europe and America. The project was recorded by
Soli Deo Gloria, the company’s own record label,
and hailed as ‘one of the most ambitious musical
projects of all times’ by Gramophone magazine.
The Choir is also committed to training future
generations of singers through the Monteverdi
Apprentices Programme. Many Apprentices go
on to become full members of the Choir, and
former Choir members have also gone on to
enjoy successful solo careers.

Further engagements this season include a
European tour of Bach’s St Matthew Passion,
together with the English Baroque Soloists, and
Berlioz’s Roméo et Juliet at BerliozFest with the
Orchestre Révolutionnaire et Romantique.

lso.co.uk

Actors
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Ceri-Lyn Cissone
Hermia/Fairy/Titania

Frankie Wakefield
Oberon/Theseus

Alexander Knox
Lysander/Puck

Ceri-Lyn Cissone was born in North Wales
and is a graduate of both the Guildhall School
of Music and Drama and the Royal Academy
of Music.

Tonight’s performance is Frankie’s professional
stage debut.

Alexander studied at the Guildhall School of
Music and Drama, initially as a singer, and
subsequently as an actor. Since graduating in
July 2015 his credits include The Silver Sword
and the film Music, War and Love.

She was a finalist in the Michael Bryant Prize
for Verse Speaking at the National Theatre
and BBC Wales’ Search for a Musical Theatre
Performer. Theatre appearances include Janet
in The Rocky Horror Show European Tour,
Anne Page in The Merry Wives of Windsor
(Shakespeare’s Globe Theatre), Jenni in
Unveiled, Cecily Cardew in The Importance of
Being Earnest, Anne Egerman in A Little Night
Music, Miss Dennis in Home and Beauty and
Social Worker in The Lady in the Van.

Frankie trained at the Guildhall School of Music
and Drama, graduating in 2015. His credits
while training include Kolya in Burnt By The
Sun, Theseus/Oberon in A Midsummer Night’s
Dream, Angie the Ox in Guys and Dolls,
Dr Klein in Her Naked Skin, John Blakemore in
South Downs, Oedipus in Oedipus The King
and Teddy Graham in Flare Path.

Opera roles include Forester (The Cunning
Little Vixen), Aeneas (Dido and Aeneas), and
Cabin Boy (Billy Budd). Musical Theatre credits
include Mack (Mack and Mabel) and Frank
(Merrily We Roll Along). As a recitalist he has
recently performed Schubert’s Winterreise
and Schumann’s Dichterliebe.
Alexander was the recipient of the Ben
Travers scholarship, and is very grateful to
The Fishmongers’ Company for their support.
He is a winner of The Association of English
Speakers and Singers’ Junior Competition.
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London Symphony Orchestra
On stage
FIRST VIOLINS
Roman Simovic Leader
Lennox Mackenzie
Clare Duckworth
Nigel Broadbent
Ginette Decuyper
Gerald Gregory
Jörg Hammann
Maxine Kwok-Adams
Elizabeth Pigram
Laurent Quenelle
Harriet Rayfield
Colin Renwick

CELLOS
David Cohen
Alastair Blayden
Jennifer Brown
Eve-Marie Caravassilis
Daniel Gardner
Amanda Truelove

FLUTES
Gareth Davies
Alex Jakeman

DOUBLE BASSES
Colin Paris
Patrick Laurence
Matthew Gibson
Joe Melvin
Jani Pensola

CLARINETS
Andrew Marriner
Chris Richards
Chi-Yu Mo

SECOND VIOLINS
David Alberman
Thomas Norris
Miya Väisänen
Matthew Gardner
Julian Gil Rodriguez
Naoko Keatley
William Melvin
Iwona Muszynska
Paul Robson
Robert Yeomans

OBOES
Olivier Stankiewicz
Rosie Jenkins

BASSOONS
Daniel Jemison
Joost Bosdijk

Your views
Inbox
HORNS
Timothy Jones
Angela Barnes
Jocelyn Lightfoot
TRUMPETS
Neil Brough
Gerald Ruddock
Daniel Newell
TROMBONES
Dudley Bright
James Maynard
BASS TROMBONE
Paul Milner
TUBA
Patrick Harrild

31 JAN: SIR ANTONIO PAPPANO – A ROMAN TRILOGY

@n_w789 @londonsymphony a nightingale sings in EC2.
Off home for an Aperol spritz with all that Roman summer
in my head. Fab evening. Thanks!
Gwilym Bowen This January I have mostly been kept warm
by @londonsymphony, finishing with OUTRAGEOUSLY fun
Respighi Rome trilogy
Simon Toyne @londonsymphony and Pappano –
exhilarating playing! I can’t imagine that Respighi performed
better. Exhausted now!
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LSO STRING EXPERIENCE SCHEME
Established in 1992, the LSO String Experience
Scheme enables young string players at the
start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The scheme
auditions students from the London music
conservatoires, and 15 students per year
are selected to participate. The musicians
are treated as professional ’extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.
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