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WELCOME
PAUL RISSMANN
PRESENTER
WELCOME TO OUR CONCERT
HERE TONIGHT IN THE MAGNIFICENT
TRAFALGAR SQUARE.
I’m Paul Rissmann and I’ll be taking you
through a sensational performance this
evening – we really hope you enjoy it.
Grab a cushion, sit back and relax as we go
on a journey through some masterpieces
by Russian composer Dmitri Shostakovich,
and experience the excitement and sheer
force of the London Symphony Orchestra,
and young musicians from LSO On Track and
the Guildhall School of Music & Drama.

TONIGHT’S MUSIC
Shostakovich
Festive Overture
Selected movements from Violin Concerto No 1
Selected movements from Jazz Suites Nos 1 & 2
Symphony No 1
TONIGHT’S PERFORMERS
Valery Gergiev conductor
Nicola Benedetti violin
Paul Rissmann presenter
London Symphony Orchestra
LSO On Track Young Musicians
Guildhall School Musicians

IAN ROBERTSON BMW
I wish you a very warm welcome to Trafalgar Square for this evening’s
BMW LSO Open Air Classics concert, the fourth in this series of annual
performances in partnership with the London Symphony Orchestra.
On behalf of BMW, I am delighted that you can join us.
Classical music matters. Watching and listening to a world-class orchestra like the LSO playing
in a stunning open-air environment like this iconic Square in the heart of London reminds us
of how much we can achieve when we work together. It’s wonderful to see how the BMW LSO
Open Air Classics concerts always attract thousands of people – many from outside London
and even the UK – and many who have not experienced the thrill of live classical music before.
And what an experience it is! Speaking as a Brit, this makes me exceptionally proud;
and speaking on behalf of BMW, we are delighted to play our part in supporting this terrific
event, which has become such an important part of London’s cultural landscape.
I wish you a truly wonderful evening.

Dr Ian Robertson (HonDSc)
Member of the Board of Management
of BMW AG, Sales and Marketing BMW,
Sales Channels BMW Group
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KATHRYN MCDOWELL LSO
It is a real pleasure to welcome you to the fourth annual BMW LSO Open
Air Classics concert. The LSO is always delighted to see an audience of thousands
at this fantastic annual event in the heart of London, and we are thrilled to be joined
by the Orchestra’s Principal Conductor Valery Gergiev and violinist Nicola Benedetti.
The LSO is committed to bringing its performances to the widest possible audience.
BMW LSO Open Air Classics enables us to fulfil this commitment by taking the Orchestra
out of the concert hall and making this performance free for everyone to enjoy in a historic
London location. We are fortunate to have BMW, who share in this vision and enthusiasm,
as our partners. Sincere thanks to the Mayor of London for supporting this event, and to
the many people involved in bringing this concert together.
Joining the LSO on stage this evening are young musicians from the LSO’s Discovery
programme in East London, our student partners from the Guildhall School, and presenter
Paul Rissmann.

Kathryn McDowell CBE DL
Managing Director
London Symphony Orchestra

I hope that you enjoy the performance and that we’ll see you again next year. In the meantime,
we look forward to welcoming you to an LSO concert at the Barbican Centre, the Orchestra’s
London home.
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BORIS JOHNSON MAYOR OF LONDON
I am delighted to welcome the LSO to Trafalgar Square for what has become
a much-loved event in London’s musical calendar.
This year promises to be another unforgettable concert with the LSO performing with their
talented young musicians. Who better to join them as guest soloist than Nicola Benedetti,
a young talent herself and Ambassador to the Mayor’s Music Fund, which enables thousands
of young Londoners to develop their potential through sustained instrumental tuition and
opportunities to learn from, and perform with, professional musicians like the LSO.
I am deeply committed to championing music and music education and I look forward to
the LSO and their aspiring young musicians sharing this free concert with Londoners.

Boris Johnson
Mayor of London
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INFORMATION
GETTING IN AND OUT …
Entry and exit points are on the upper terrace at either side
of the National Gallery, on the south east corner towards
Charing Cross Station, with an additional exit only on the west
side of the stage towards The Mall.
FEELING COMFORTABLE?
There are cushions available to rent for just £2 from carts at either
side of the square. The main toilets and café are located on the
lower terrace at the rear of the Square, and additional toilets are
on the upper terrace.
ACCESS
We have a step-free level access area in the centre of the upper
terrace with wheelchair spaces and a seating bench for companions
and those who may have other access requirements. The area also
has a hearing loop and large print programmes are available. There is
a portable accessible toilet near this area in addition to the accessible
toilet within the permanent toilet block on the lower terrace; there is
also a lift between the lower and upper terrace.

WHAT TIME WILL IT FINISH?
About 8pm.
WHAT IF IT RAINS?
We’ll play on for as long as we can, but if the rain gets too heavy
we’ll have to stop. There will be messages on the big screens and
announcements made, so sit tight and we’ll keep you posted. We
have plastic ponchos in case you haven’t got an umbrella or coat!
ANYTHING ELSE?
There are two information tents near the entry and exit points on
the upper terrace. Feel free to come and ask us any questions,
or you can ask one of our roaming helpers wearing butterfly t-shirts.
If you want to get in touch with us after today’s event, all our contact
details are on the back page of this programme.
THIS IS MY FIRST ORCHESTRA CONCERT.
WHAT SHOULD I GO AND SEE NEXT?
Turn to page 30 to read about some forthcoming LSO concerts that
you might enjoy, or visit one of the two information tents near the
upper entry and exit points to speak to LSO staff and volunteers.
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VALERY GERGIEV LSO PRINCIPAL CONDUCTOR
Valery Gergiev has been Principal Conductor
of the London Symphony Orchestra
since 2007, performing at the Barbican,
BBC Proms and Edinburgh International Festival,
as well as leading the LSO on extensive
tours of Europe, North America and Asia.
As Artistic and General Director of St Petersburg’s
Mariinsky Theatre since 1988, he has taken the
Mariinsky ballet, opera, and orchestra ensembles
to more than 50 countries which has resulted
in the building of The Mariinsky Concert Hall
(2006), the founding of the Mariinsky Label
(2009) and the new Mariinsky II (May 2013).
He is Principal Conductor of the World
Orchestra for Peace and in 2016 he assumes
the role of Principal Conductor of the
Munich Philharmonic Orchestra.
Gergiev’s recordings on LSO Live and the
Mariinsky Label continually win awards in
Europe, Asia and the United States. His recent
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releases on LSO Live include Brahms’ German
Requiem, and Berlioz’s Symphonie fantastique,
Waverley Overture, Harold in Italy and
The Death of Cleopatra.
Gergiev has led numerous composer-centred
concert cycles in New York, London and
other international cities, featuring works by
Berlioz, Brahms, Dutilleux, Mahler, Prokofiev,
Shostakovich, Stravinsky, Tchaikovsky and
Wagner. Future projects will include a
Mariinsky celebration of Tchaikovsky’s 175th
birthday and the Tchaikovsky International
Competition held in St Petersburg and Moscow.
Valery Gergiev’s many awards include
the People’s Artist of Russia, the Dmitri
Shostakovich Award, the Polar Music Prize,
Netherland’s Knight of the Order of the Dutch
Lion, Japan’s Order of the Rising Sun and the
French Order of the Legion of Honour.

NICOLA BENEDETTI VIOLIN
Nicola Benedetti is one of the most soughtafter violinists of her generation. Her ability
to captivate audiences with her innate
musicianship and dynamic presence, coupled
with her wide appeal as a high profile advocate
for classical music, has made her one of
the most influential classical artists of today.
With concerto performances at the heart
of her career, Nicola is in much demand with
major orchestras and conductors across
the globe. Highlights of her concert schedule
this year have included engagements with the
London Symphony, Orchestra of the Mariinsky
Theatre, Verdi Orchestra Milano, Berlin
Konzerthausorchester, Camerata Salzburg,
Danish National Symphony Orchestra and
the Royal Scottish National Orchestra.
Fiercely committed to music education and
to developing young talent, Nicola has formed
associations with schools, music colleges and

local authorities. In 2010, she became
Sistema Scotland’s official musical ‘Big Sister’
for the Big Noise project, a music initiative
partnered with Venezuela’s El Sistema.
In addition, Nicola recently developed her
own education and outreach initiative entitled
The Benedetti Sessions. Established at
Glasgow’s City Halls, these sessions give
hundreds of aspiring young string players
the opportunity to rehearse, undertake and
observe masterclasses culminating in a
performance alongside Nicola, including
young Londoners at LSO St Luke’s on 23 June.
Nicola was appointed as a Member of the
Most Excellent Order of the British Empire (MBE)
in the 2013 New Year Honours, in recognition
of her international music career and work
with musical charities throughout the UK.
In addition, Nicola has received five honorary
degrees to date.
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DMITRI SHOSTAKOVICH COMPOSER PROFILE (1906–75)

S

hostakovich’s music can be
intense, powerful and moving.
It’s not unexpected given that he lived
through the Russian Revolution (a worrying
time for his middle-class family who were a
potential target), two World Wars and the post-War
Stalin reign of terror, when any kind of creativity
deemed ‘anti-party’ could lead to the dreaded
knock on the door in the middle of the night.
He also suffered personal tragedy: the loss of
his father in 1922 when Dmitri was a teenager
led him to poverty; during the Stalin years his
brother- and mother-in-law, and his uncle were
arrested. Perhaps the biggest tragedy was
that his musical genius was stifled under the
regime, and he died a bitter man because of it.
He went from being hailed as the young star
of the classical world with his Symphony No 1,
to the maligned (by Stalin and therefore by the
authorities) composer of ‘music as a muddle’
within a few short years.
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But sprinkled among the heavier symphonies,
quartets and concertos are glimpses of his
lighter side. Signs of the Dmitri who was
sacked from his job as an accompanist for
silent films for laughing so hard at the antics
of Charlie Chaplin and Buster Keaton that he’d
stop playing; the Dmitri who dared to include
jokes and witty digs at his oppressors within
his music. The Dmitri who said: ‘What can be
considered human emotions? Surely not only
lyricism, sadness, tragedy? Doesn’t laughter
also have a claim to that lofty title? I want
to fight for the legitimate right of laughter in
‘serious’ music.’
In today’s concert you’ll hear elements of
both sides of Shostakovich, from his early
vaudevillian First Symphony, through the
mixed emotions of the First Violin Concerto,
to the joie-de-vivre of his Jazz Suites.

DMITRI SHOSTAKOVICH BEHIND THE MAN
SHOSTAKOVICH & FOOTBALL

‘The ballet
of the masses.’
It is well documented that Shostakovich
was a serious football fanatic. He enjoyed
everything from spectating as well as
actually playing himself and was a fully
qualified referee.
His favourite club was Zenit Leningrad
(now Zenit St Petersburg) whom he watched
regularly. He held football in high esteem,
describing it as ‘the ballet of the masses’;
in 1930 he took this thought quite literally
and wrote a football-ballet The Golden Age,
which follows the story of a Soviet football
team in a Western city.

QUOTATION & PARODY

MUSICAL SIGNATURE

A distinctive feature of Shostakovich’s
musical style is the frequent employment
of quotation and parody. His entire
compositional output, from the youthful
First Symphony to his final work the Viola
Sonata, is peppered with musical quotation.
These range from tongue-in-cheek references
to popular tunes, allusions to his own works,
the recurring use of personal musical motifs,
and his own musical signature.

The ‘DSCH’ motif (a very short musical phrase)
is a cryptic musical motif that Shostakovich
used to represent himself.
The motif is a musical cipher of his initials
consisting of the notes D, E-flat, C and B,
which when translated to German notation
spells D[mitri], S[hostakovi]CH.
The motif appears prominently in many
of Shostakovich’s most famous works,
most notably in the Eighth String Quartet
and Tenth Symphony.
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DMITRI SHOSTAKOVICH FESTIVE OVERTURE OP 96 (1954)
OCTOBER REVOLUTION
The October Revolution of 1917 was when
the Bolsheviks (the revolutionary party
committed to the idealogy of Karl Marx)
seized power from the government ruled
by the Tsars.

S

hostakovich’s Festive Overture
was written in happier times.
Stalin had died in 1953 and the
shackles of writing for the communists
were beginning to rust away.
It was composed to open a concert
celebrating the 37th anniversary of the
October Revolution in 1917. The story
goes that the Bolshoi Theatre Orchestra
in Moscow had nothing suitable as an
opener to such an auspicious event –
there were still worries about upsetting
authorities – so the conductor had a quiet
word in Shostakovich’s ear. He set to
work straight away, and completed it in
a ridiculously short time with couriers
taking each sheet at a time as soon as
he’d finished scribbling.

The Bolshevik (1920) – Boris Kustodiev’s
depiction of the October Revolution
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It’s certainly fast and furious. A brass fanfare
kick starts the proceedings. Clarinets and
wind take control of the rollicking theme,
which is passed to scurrying strings, who go
on to enjoy a lyrical tune as a semi-breather
before lurching back into the fray. It all ends
with a stupendously rousing climax.
LISTEN OUT FOR
Prepare to have your ears pinned back by
the voluminous brass section of the LSO
and hope that it doesn’t cause Nelson to
topple from his column.
SHOSTAKOVICH FACT
As well as being a speedy composer,
he could also write music with noise
all around him. He quite often wrote in
crowded cafés, even when building
work was going on outside.

DMITRI SHOSTAKOVICH VIOLIN CONCERTO NO 1 OP 77 (1947–48)
PASSACAGLIA: ANDANTE – CADENZA
BURLESQUE: ALLEGRO CON BRIO – PRESTO
Nicola Benedetti Violin

T

he Violin Concerto was written in
what were, perhaps, Shostakovich’s
darkest days. It was composed
during 1947–48, when censorship was at its
height and the much-hated Union of Soviet
Composers insisted on the promotion
of traditional Russian music. With the threat
of unimaginable punishment, most composers
buckled under the pressure and Russian
music became dull and trite.
COMPOSING FOR FILMS
Shostakovich wrote 34 film scores.
The most famous are The Gadfly, Hamlet,
and Five Days and Five Nights.

Inevitably, Shostakovich had fallen foul of
the authorities (again) and, while he wasn’t
dragged off to some gulag (labour camp) and
possible death, he did lose his teaching post.
He turned to composing for films to make
a living (as did Sergei Prokofiev, the subject

of last year’s BMW LSO Open Air Classics
concert), and hiding his ‘serious’ compositions,
which didn’t see the light of day until after
Stalin’s death in 1953. The Violin Concerto
is one such work, and did not receive its
premiere until 1955.
It’s an incredibly taxing work for the soloist.
The Passacaglia especially is a tour-de-force
with full spotlight on the violin: Nicola certainly
has her work cut out. It is almost 18 minutes of
pure violin solo. Both of Shostakovich’s Violin
Concertos were written for the great Russian
violinist David Oistrakh, who demanded, when
rehearsing the First Violin Concerto, that
Shostakovich give him a few bars break during
the huge cadenza ‘so I can at least wipe the
sweat from my neck!’.
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DMITRI SHOSTAKOVICH JAZZ SUITES (1934/38, arr Gareth Glyn 2015)
MARCH
POLKA
WALTZ
IF YOU LIKED THIS, TRY …
Shostakovich Cheryomushki – more
Shostakovich in a lighter mood.
This operetta is a satirical look at the
ways and means of getting decent housing
in 1950s USSR.
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LSO On Track Young Musicians
Guildhall School Musicians

I

f you like your jazz then the umbrella
title of these jolly numbers may
surprise you as they are as far from ‘jazz’
in its various forms than steak and kidney
pudding is from nouvelle cuisine. They are
more akin to ‘light’ music and this was not
the first time Shostakovich had written in this
style. In 1928 he took up the challenge of a
bet amongst his friends to orchestrate the
popular song ‘Tea for Two’ in under an hour.
The result was his Tahiti Trot written in just
40 minutes. He won the bet easily.

Certainly this is Shostakovich in lighter mood.
The March has a rousing military style.
Shostakovich’s tongue is very much in
his cheek with the Polka: listen out for the
sultry theme played on the saxophone
thrown in for good measure.
The Waltz is possibly the most famous
of the three. It’s one of those tunes you
recognise but don’t know why. It’s a firm
favourite for wind bands and has been
used in films including Stanley Kubrick’s
Eyes Wide Shut.
For today’s performance, the LSO is joined
by young players and conservatoire students
of different levels of experience for a
specially arranged version by Gareth Glyn.

SHOSTAKOVICH FACT
In 1941 Shostakovich became a volunteer
fireman in Leningrad; he tried to enlist for
the military but was turned away due to
his eyesight. The photograph of him below
appeared in national newspapers.

Gareth Glyn, who has arranged today’s version
of Shostakovich’s Jazz Suites especially for
LSO On Track, was born in Machynlleth in 1951
but has lived on Anglesey since 1978.
His compositions have been commissioned
and played by eminent orchestras, ensembles
and bands including the LSO, the BBC Concert
Orchestra, North Carolina Symphony, BBC Scottish
Orchestra, Strasbourg Philharmonic, Ensemble
Cymru, Ulster Orchestra, BBC National Orchestra of Wales, I Musici de Montréal,
Welsh Sinfonia and Royal Ballet Sinfonia. His output encompasses a wide range
of orchestral, chamber and vocal works, as well as numerous compositions and
arrangements which are specially designed for performers of many different abilities
playing together. These are used by orchestras all over the world, including the LSO,
the Berlin Philharmonic, L’Orchestre de Paris, Southwest German Radio Symphony
Orchestra, L’Orchestre Symphonique Divertimento, BBC National Orchestra of Wales
and the San Diego Symphony. Gareth’s arrangement of Elgar’s Nimrod for young
players, with members of the LSO, commissioned for the opening ceremony of the
2012 London Olympic Games, was seen by an estimated 900 million viewers worldwide.
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DMITRI SHOSTAKOVICH SYMPHONY NO 1 IN F MINOR OP 10 (1924–5)
ALLEGRETTO
ALLEGRO
LENTO
ALLEGRO MOLTO
MENO MOSSO
SHOSTAKOVICH FACT
Shostakovich was a perfectionist not only
in his music but in his personal life.
According to his daughter he synchronised
the clocks in his apartment and would
regularly send cards to himself to test how
well the postal service was working.
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T

oday’s concert ends at the
beginning, so to speak. The first of
Shostakovich’s 15 symphonies was
written when he was a student at the tender
age of 19 as a graduation piece – he was
something of a child prodigy, having entered
Petrograd’s Conservatory to study piano
when he was just 13. However, not many
graduation pieces have the same pedigree:
its premiere was a huge success and the
work was subsequently performed in the
following two years by two great international
orchestras, the Berlin Philharmonic and the
Philadelphia Orchestra.

This was the launch-pad of Shostakovich’s
chequered career. The Soviets were delighted.
Here was their first fully-fledged international
star, trained completely under the new state.
This, as has already been witnessed, was to
be both a burden and his saving grace.
FIRST MOVEMENT
The first movement opens with solo trumpet
and bassoon. It displays some early ideas
of jazz which Shostakovich later pursued.
Most noticeable about the first movement
(and later movements) is the influence
of working as a silent film accompanist:
there are elements where you can image
galloping horses, or a runaway train, perhaps.
There is almost a mischievous feel about it.

SECOND MOVEMENT

THIRD MOVEMENT

FINALE

Skittish strings lead the second movement,
quickly followed by the piano. Bobbing bassoons
rudely interrupt, with a slow ‘march’ on flute
with a sinister side drum. Here can be heard
the influence of Stravinsky, with its Petrushkalike pathos. The Conservatoire tutors were
very traditional and so Shostakovich had only
just discovered the older Russian’s music
(although it’s hard to believe that he had
not heard about the riot that Stravinsky’s
The Rite of Spring caused at its premiere
in 1913). Three dramatic chords on the piano
build tension before the final ominous ending.

A mournful oboe begins the slow movement –
is this a sign of Shostakovich’s darker voice?
It’s almost over-the-top, like a melodrama
and features a quote from Wagner’s opera
Siegfried, which is picked up by cellos and
gradually climbs through the orchestra up
to the heights. The music echoes the ‘pom
padadaaa’ rhythm of the earlier movements
and elongates it in a mocking way.

And without pause for a breath the orchestra
lurches straight into the wild, heart-stopping
final movement that Shostakovich, true to
form, composed as quickly as the pace itself,
in just one week! There is a single beautiful
love theme led by solo violin, but other than
that it is one massive chase, with scrambling
strings and frantic blasts. Tension builds
towards the end, until one last echo of the
‘pom padadaaa’ rhythm announces the
raucous decisive finale.
PROGRAMME NOTES © SARAH BREEDEN
Sarah Breeden regularly contributes to
BBC Proms family concert programmes,
has written on film music for LPO as well
as LSO, school notes for London Sinfonietta
and the booklet notes for the EMI Classical
Clubhouse series. She worked for BBC Proms
for several years.
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LONDON’S SYMPHONY ORCHESTRA

The London Symphony Orchestra
performs over 120 concerts a year
and was named by Gramophone as one
of the top five orchestras in the world.

In London and across the globe
The LSO is proud to be Resident Orchestra at the Barbican,
where we perform 70 concerts a year. The residency
has enabled us to establish a truly loyal audience and
to fulfil many artistic aspirations. Joint projects between
the Orchestra and the Barbican place us at the heart of
the Centre’s programme. The LSO also enjoys successful
residencies in New York, Paris and Tokyo. Our tour
destinations also include China, Canada, South Korea
and the United States, plus many major European cities.
The LSO is widely acclaimed by audiences and critics alike.

The LSO has an enviable family of artists; our conductors include Valery Gergiev as
Principal Conductor, Michael Tilson Thomas and Daniel Harding as Principal Guest
Conductors, and André Previn as Conductor Laureate. We also have long-standing
relationships with some of the leading musicians in the world – Bernard Haitink,
Anne-Sophie Mutter, Mitsuko Uchida and Maria João Pires amongst others.
The Orchestra is self-governing and made up of nearly a hundred talented players who
also perform regularly as soloists, or in chamber groups in concerts at LSO St Luke’s.
18

LONDON SYMPHONY ORCHESTRA

In the studio

Experience the LSO at home
Capturing live performances at the Barbican,
LSO Live is the most successful label of its
kind in the world. LSO Live has over 100
releases, all of which are available globally.
Recent releases include the label’s first
LSO String Ensemble disc and Mendelssohn’s
‘Scottish’ Symphony with Sir John Eliot
Gardiner. The LSO also captures performances
on video which can be seen on a variety of
digital platforms, including LSO Play.

The LSO is a world-leader in recording music
for film, television and events, and was
the Official Orchestra of the London 2012
Olympic and Paralympic Games ceremonies.
The LSO appeared on stage in the Opening
Ceremony with Rowan Atkinson as Mr Bean,
conducted by Sir Simon Rattle, performing
Chariots of Fire. The LSO has also recorded
music for hundreds of films including
Philomena, The Monuments Men, four of
the Harry Potter films, Superman and six
Star Wars movies.

FROM LEFT TO RIGHT:
THE LSO ON TOUR WITH BERNARD HAITINK,
MICHAEL TILSON THOMAS IN REHEARSAL
AT THE BARBICAN, LSO PRINCIPAL TRUMPET
PHILIP COBB RECORDING FILM SCORES
AT THE ABBEY ROAD STUDIOS
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Inspiring music-making …

FROM LEFT TO RIGHT:
LSO ON TRACK HORN PLAYER, LSO SINGING DAY,
FAMILY MORNING AT LSO ST LUKE’S,
LSO ST LUKE’S

20

LONDON SYMPHONY ORCHESTRA

The LSO is set apart from other international orchestras by
the depth of its commitment to music education, reaching over
65,000 people each year. The many projects that make up
LSO Discovery offer people of all ages opportunities to get
involved in music-making. Recent projects include LSO On Track,
a long-term investment inspired by the London 2012 Olympics,
which saw teenagers performing Elgar’s Nimrod in the Opening
Ceremony of the London 2012 Olympic Games, and LSO Sing –
a programme of singing activities designed to draw in singers of
all ages and abilities.

… at LSO St Luke’s
LSO St Luke’s, the UBS and LSO Music Education Centre, is the home of
LSO Discovery. As well as offering chamber and solo recitals, it provides
inspiring experiences for all kinds of music lover. LSO St Luke’s artistic
partners include BBC Radio 3, Barbican, Aurora Orchestra, City of London
Festival, Guildhall School and jazz, world and contemporary music
promoters, soundUK and Serious.
When the corridors aren’t filled with music, the building is an ideal location
for corporate and private events – this unique heritage space provides a
canvas that can be easily adapted to suit any occasion. Income from hire
fees helps support the education work of the London Symphony Orchestra.

Find out more at lso.co.uk
#lsoopenair 21

LONDON SYMPHONY ORCHESTRA ON STAGE
FIRST VIOLINS
Roman Simovic Leader
Carmine Lauri
Lennox Mackenzie
Nigel Broadbent
Ginette Decuyper
Gerald Gregory
Jörg Hammann
Maxine Kwok-Adams
Elizabeth Pigram

SECOND VIOLINS
Rieho Yu
Thomas Norris
Miya Väisänen
Naoko Keatley
Belinda McFarlane
William Melvin
Iwona Muszynska
Paul Robson
Ingrid Button

Claire Parfitt
Laurent Quenelle
Harriet Rayfield
Colin Renwick
Julia Rumley

Hazel Mulligan
Agata Policinska Malocco
Helena Smart
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VIOLAS
Edward Vanderspar
Gillianne Haddow
Malcolm Johnston
German Clavijo
Anna Green
Jonathan Welch
Fiona Dalgliesh
Caroline O’Neill
Alistair Scahill

CELLOS
Rebecca Gilliver
Alastair Blayden
Jennifer Brown
Eve-Marie Caravassilis
Daniel Gardner
Hilary Jones
Orlando Jopling
Deborah Tolksdorf

DOUBLE BASSES
Colin Paris
Patrick Laurence
Thomas Goodman
Jani Pensola
Sebastian Pennar
Simo Väisänen

FLUTES
Gareth Davies
Alex Jakeman
PICCOLO
Sharon Williams
OBOES
Emanuel Abbühl
Ruth Contractor
COR ANGLAIS
Maxwell Spiers

TAKE THE LSO HOME
CLARINETS
Chris Richards
Chi-Yu Mo
Lorenzo Iosco
ALTO SAXOPHONE
Kyle Horch

HORNS
Timothy Jones
Angela Barnes
Alexander Edmundson
Jonathan Lipton
Tim Ball

TIMPANI
Nigel Thomas
PERCUSSION
Sam Walton
David Jackson
Tom Edwards
Glyn Matthews

BASSOONS
Daniel Jemison

TRUMPETS
Philip Cobb
Gerald Ruddock

Dominic Tyler

Daniel Newell

CONTRA BASSOON
Fraser Gordon

TROMBONES
Byron Fulcher
James Maynard

Tchaikovsky Symphonies Nos 1–3
The Guardian

BASS TROMBONE
Paul Milner

Mahler Symphonies Nos 1–9
Editor’s Choice Gramophone

TUBA
Patrick Harrild

Brahms Symphonies Nos 1 & 2, Nos 3 & 4, German Requiem
BBC Music Magazine on Symphonies Nos 1 & 2

PIANO

RECENT RELEASES FROM THE LONDON SYMPHONY
ORCHESTRA CONDUCTED BY VALERY GERGIEV

Catherine Edwards

AVAILABLE NOW AT LSO.CO.UK/LSOLIVE
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LSO DISCOVERY
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LSO DISCOVERY
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LSO ON TRACK

S

itting side-by-side with an orchestral musician on
stage is one of the most immersive and memorable
experiences the LSO can offer; an experience that inspires
young musicians from complete beginners to post graduate students
working towards becoming professionals.
The Orchestra has set a benchmark for commissioning arrangements
of often virtuosic repertoire which can be played by a mixed ability
ensemble supported by LSO musicians, and sound remarkably like a
professional orchestra.
LSO On Track started in the three-year run up to the London 2012
Olympic and Paralympic Games, and taking the games’ ethic of
‘Inspiring a Generation’ the Orchestra developed a programme
engaging young musicians from across the ten East London
Olympic Boroughs of all abilities from beginners to exceptionally
talented players, and from all backgrounds and ages. The project
reached a summit when many of these young performers appeared
in the opening ceremony of the Olympic Games, performing
Elgar’s Nimrod side-by-side with LSO Members.

lso.co.uk/lsodiscovery
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The legacy has extended far beyond that once-in-a-lifetime
opportunity and the Orchestra has been able to continue this
programme in partnership with East London Music Hubs, with
LSO On Track performing in the Barbican, at LSO St Luke’s, and as
part of the Orchestra’s annual concert in Trafalgar Square – BMW LSO
Open Air Classics. And what’s more, the Orchestra now take this way
of working on tour so that young players as far away as Australia
and Japan have the opportunity to play side-by-side with the
London Symphony Orchestra. What can be more inspiring than that?

LSO DISCOVERY AT LSO ST LUKE’S

M

any of the 65,000 participants that LSO Discovery
engage with every year have come through the
doors at LSO St Luke’s and are members of the public
who want to get involved with music-making.
Free Friday Lunchtime Concerts
Free Friday Lunchtime Concerts offer a chance to hear a short
informal recital by LSO or postgraduate Guildhall School musicians
and learn more about what’s behind the music. There’s an
introduction and enlightening exploration by regular presenter
Rachel Leach and also the opportunity to ask questions.
LSO Singing Days
Whether you’re a seasoned choral singer or just starting out, there’s
an option for everyone here and Singing Days to suit all tastes.
LSO Community Singing Days are just as much fun for beginners as
they are for singers who have been poring over vocal scores for years,
and cover wide-ranging repertoire from spirituals and jazz, to some of
the most famous choruses by composers such as Handel and Verdi.
And LSO Choral Singing Days, designed with experienced singers
in mind, take works being performed by the Orchestra and London
Symphony Chorus and unpack them with diligent care led by LSO
Choral Director Simon Halsey, accompanied by piano.

JUST SOME OF OUR REGULAR ACTIVITIES
Shake, Rattle and Roll! For 1- to 5-year-olds
Interactive, creative and fun music sessions for early years are a
great way to introduce little ones to the world of music-making.
Adults and children are invited to move and groove, explore new sounds
and songs and get up close to the instruments of the orchestra.
LSO Create For adults with learning disabilities
Participants and their carers take part in these interactive
workshops that introduce adults with learning disabilities to
creative music-making in an informal, relaxed environment.
Digital Technology Group For 12- to 18-year-olds
A chance for teenagers to make the most of the high-tech studio
equipment at LSO St Luke’s and develop their creativity with the
guidance of digital music experts.
LSO Community Gamelan Group For all over 18
Explore the hypnotic and inclusive world of Balinese gamelan in weekly
music-making sessions. Beginners and experienced players alike come
together to play gongs, metallophones, drums and bamboo flutes,
with professional players and regular performance opportunities.
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YOUNG ARTISTS ON STAGE
FIRST VIOLINS
Franziska Beck
Jessica Bosworth
Noeka Bradley
Dora Chatzigeorgiou •
Anna-Magdalena Cullen
Orin Jacob-Syer
Angela Jung •
Esther Kim •
Katie Meyers •
Leela Tandon-Stretten
SECOND VIOLINS
Amira Campbell
Agnieszka Gesler •
Rejus Jakas
Helen Macoevi
William Newell •
Ryan Power
Diogo Ramos •
Chloe Yong
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VIOLAS
Valerie Albrecht •
May Dolan •
Fraser Keddie •
Lana Mawlood
Jayro Viapree
Arthur Wills
CELLOS
Daniel Benn •
Bill Dalton
Romana Kaiser •
Anais Laugenie •
Armando Luka
Amie Rowe
DOUBLE BASSES
Abigail Ogunjuyigbe
Cleo Onyewumbu
Joseph Straker •

FLUTES
Rebecca Griffiths •
Emily Kinder
Martha Ward

HORNS
Harry Addison
Niamh Connolly
Daniel de Souza •

OBOES
Sana Al-Raimi
Mireia Gonzalez Ricart •

TRUMPETS
Chloe Abbott •
Alex Bond
Ben Widdop

CLARINETS
Rebekah Carpio •
Teri Keenan
Ryan Montgomery
BASSOONS
Jonathon Ditmore
Jennifer Kashiwakura •
Anjeli Valydon

TROMBONES
Finnbar Keating
Frank Moore
Jane Salmon •
TUBAS
Isaiah-Daniel Grillo
Hanna Procter

LSO On Track Young Musicians on stage today are
from Barking & Dagenham Community Music Service,
Havering Music School, Newham Music Trust,
Redbridge Music Service and Waltham Forest
Music Service.
• Guildhall School musician

PAUL RISSMANN PRESENTER
Paul Rissmann is a composer, presenter and
music educationalist. He currently holds the
position of Children’s Composer-in-Residence
for Music in the Round and is an animateur
for the LSO. Passionate about music
education, his work in this field has received
awards from both the Royal Philharmonic
Society and the Royal Television Society.
In 2014, he appeared as the LSO’s Creative
Director in a Channel 4 documentary Addicts’
Symphony, exploring how music can be
therapeutic in overcoming addiction.

been performed by over 45,000 people –
from Daytona Beach to Melbourne Town Hall.
It was performed at an Olympic Torch relay
in 2012 by the Philharmonia Orchestra
and also by the New York Philharmonic.

Paul’s diverse portfolio of compositions
range from electronic music for Microsoft to
an orchestral fanfare for the opening of the
Twin Sails bridge in Poole Harbour. He has
written a series of highly interactive works
that enable thousands of people to perform
with professional orchestras. His composition
Bamboozled for audience and orchestra has

As a concert presenter, Paul has worked with
many great orchestras in America, Australia,
Europe, India, Malaysia and the Middle East.
Paul has guest presented for BBC Radio,
created a critically acclaimed series of
music discovery concerts for adults called
Naked Classics, and presents Uncovered with
the City of Birmingham Symphony Orchestra.

Paul is frequently commissioned to set
children’s books to music and won a
British Composer’s Award for his composition
The Chimpanzees of Happytown, which
was recently recorded by the LSO with
Paul as narrator.
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COMING UP AT THE BARBICAN

Louder
than life
Concerts that make you go WOW!
Sun 14 Jun Titanic musical power
A truly stunning symphonic debut

Sun 28 Jun The original sex,
drugs & rock ‘n’ roll
Berlioz’s opium-fuelled passions and daydreams
30

FUTURE EVENTS AT THE BARBICAN

Direct to
the heart
An enduring, bittersweet symphony

All together
now

Sun 7 Jun A touch of romance and glamour

Concerts for everyone

Concerts with a tender touch
Tue 2 Jun Mahler’s heartache & passion

Music from the golden age of Hollywood

Thu 25 Jun Pictures in music
The sounds of story-telling

Sun 5 Jul The Monster in the Maze
A thrilling new children’s opera inspired by myth

lso.co.uk/findmeaconcert
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