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17 November 2016

Welcome

from Donatella Flick, Founder of the Competition

It is a pleasure to welcome you to the Final of the 2016 Donatella Flick
LSO Conducting Competition, which I founded twenty-six years ago in 1990,
under the kind patronage of His Royal Highness The Prince of Wales.
The Competition’s principal aim is to bridge the gap between conservatoire training
and professional life for emerging young conductors. Since 1996, the Competition
has had the honour to have the LSO play for the Final, and since 2012 the LSO and
the Competition have forged a partnership whereby the administration has been
undertaken by the Orchestra. I continue to take a central role in the Competition’s
organisation and take a great pleasure in supporting it.
In addition to an award of £15,000, the winner will have the opportunity to become
the next Assistant Conductor with the London Symphony Orchestra. During this
time the successful conductor will work with the LSO’s family of conductors on the
preparation of concerts, often on the assessment of new scores, take part in the
LSO’s education and outreach programme, LSO Discovery, accompany the Orchestra
on tour and, should the opportunity arise, conduct the LSO in concert.
I am delighted to be able to introduce a most esteemed panel of judges this year,
many of whom have a strong relationship with the LSO and are great friends of
mine of many years – including conductors Sir Antonio Pappano, Carlo Rizzi,
Gennady Rozhdestvensky and Yuri Temirkanov; soprano Dame Felicity Lott;
LSO Sub-Leader Lennox Mackenzie, who acts additionally as Chairman of our Jury,
and LSO Principal Bassoon Rachel Gough.
I hope you enjoy tonight’s Final of this year’s Competition.
Donatella Flick
Founder of the Competition
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Welcome

from Lennox Mackenzie, LSO Sub-Leader, Chairman of the Jury

Welcome to tonight’s Final of the Donatella Flick LSO Conducting Competition.
Our three finalists have been whittled down from almost 200 applicants, and then
selected from 20 fine and talented young conductors who have spent the past
few days at the Guildhall School’s Music Hall conducting works from Haydn to Stravinsky,
as well as two LSO Panufnik Composer Scheme commissions with the Symphony
Orchestra of the Guildhall School. Tonight we see them competing for the coveted
titles of Competition Winner and LSO Assistant Conductor for the coming year.
The choice of music in the Final reflects a desire to see the candidates conduct a number
different styles, and the running order of the programme is designed to enable the jury
and the audience to compare the candidates closely in similar repertoire.
Of course tonight’s Competition would not be possible without the tremendous
generosity and passionate enthusiasm of Mrs Donatella Flick in building and sustaining
this Competition, and in so doing, inspiring the next generation of conductors.
The LSO is delighted to be working closely with her once again.
I would also wish to extend a warm welcome to those who join me on our esteemed
panel of judges and I would like to thank them for their commitment to the Competition.
Whilst the other members of the Jury and I look forward to our task ahead this evening,
I am sure it is going to be a difficult decision to make.
Finally, many thanks to our media partner Classic FM – which is recording tonight’s
Competition for broadcast on 24 November – for its support of the LSO and the
Donatella Flick LSO Conducting Competition. I hope you enjoy this evening’s Final.
Lennox Mackenzie
LSO Sub-Leader, Chairman of the Competition Jury
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Competition Final
Tonight’s programme

Competition Stages
Prior to this evening

NATIONAL ANTHEM

This evening’s three conductors have progressed through a number
of stages to qualify for the Final of the Competition. The Competition
opened in December 2015, inviting applications from conductors under
the age of 35 on 15 November 2016, who are citizens of countries that
have full membership of the European Union. Applicants were
required to send a video recording of recent performances or
rehearsals of them conducting three contrasting pieces.

VERDI Overture: The Force of Destiny
Performed three times, conducted in turn by each Finalist (A, B, C)
ELGAR Variations on an Original Theme (‘Enigma’)
Enigma: Andante
1
CAE: L’istesso tempo
2
HDS-P: Allegro
3
RBT: Allegretto
4
WMB: Allegro di molto
Conducted by Finalist B
5
RPA: Moderato
6
Ysobel: Andantino
7
Troyte: Presto
8
WN: Allegretto
9
Nimrod: Adagio
Conducted by Finalist C
10
Dorabella: Intermezzo Allegretto
11
GRS: Allegro di molto
12
BGN: Andante
13
***: Romanza Moderato
14
EDU: Finale Allegro
Conducted by Finalist A
INTERVAL – 20 minutes
RACHMANINOV Symphonic Dances
1
Non allegro
Conducted by Finalist C
2
Andante con moto: Tempo di valse
Conducted by Finalist A
3
Lento assai – Allegro vivace
Conducted by Finalist B
At the end of the concert a short film will be shown while the jury
deliberates. Once the jury’s decision has been reached, the result
will be announced and the award presented.

A selection panel of experts reviewed all the applications and
chose 20 candidates to take part in the first stage of the Competition.
ROUND 1
Tuesday 15 November 2016, Guildhall School
20 candidates were invited to rehearse and conduct the
Symphony Orchestra of the Guildhall School in extracts from:
Schubert Symphony No 5
Haydn Symphony No 99
Stravinsky Concerto in E-flat major (‘Dumbarton Oaks’)
ROUND 2
Wednesday 16 November 2016, Guildhall School
Ten semi-finalists were invited to rehearse and conduct the
Symphony Orchestra of the Guildhall School in extracts from:
Prokofiev Violin Concerto No 2
Schumann Cello Concerto
Elizabeth Ogonek As though birds
Duncan Ward P-Paranoia

lso.co.uk

Thank You

9

Thank you
COMMITTEE OF HONOUR
Salvatore Accardo
Riccardo Chailly
Valery Gergiev
Jacob Grierson
Evgeny Kissin
Carlo Majer
Sir Antonio Pappano
Maurizio Pollini
Carlo Rizzi
Gennady Rozhdestvensky CBE
Yuri Temirkanov
Maxim Vengerov
SELECTION PANEL 2016
Robert Bourton former LSO Principal Bassoon
Patrick Harrild LSO Principal Tuba
Christine Pendrill LSO Principal Cor Anglais
William Relton
Jonathan Vaughan Guildhall School Vice-Principal
and Director of Music; former LSO Double Bass
and LSO Chairman

JURY ROUNDS 1 & 2
Lennox Mackenzie
LSO Sub-Leader, Chairman of the Jury
Dame Felicity Lott soprano
Carlo Rizzi conductor
Gennady Rozhdestvensky conductor
Yuri Temirkanov conductor
Rachel Gough LSO Principal Bassoon
JURY FINAL ROUND
Lennox Mackenzie
LSO Sub-Leader, Chairman of the Jury
Dame Felicity Lott soprano
Sir Antonio Pappano conductor
Carlo Rizzi conductor
Gennady Rozhdestvensky conductor
Yuri Temirkanov conductor
Rachel Gough LSO Principal Bassoon
SPECIAL THANKS TO
Kathryn McDowell and the Members of the LSO.
The Guildhall School, conductor David Corkhill,
and especially the soloists and orchestra who
have made the first two days of this three-day
Competition so rewarding.
The Selection Panel, which has spent many long
hours watching videos and sifting through CVs,
recommendations, programmes, reviews and CDs,
to choose 20 candidates from almost 200 applicants.
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The Donatella Flick LSO Conducting Competition
A History of the Competition

T

he biennial Donatella Flick Conducting Competition
was created by Mrs Donatella Flick, Princess Missikoff,
and inaugurated in 1990 under the patronage of
HRH The Prince of Wales.
Now established as one of the major international
competitions for young conductors in Europe,
its aim is to help a young conductor establish
an international conducting career. In 1996,
the Competition forged a unique and successful
partnership with the London Symphony Orchestra.

ALEXANDRE BLOCH (2012 winner)

The Competition – with an award
of £15,000 – is open to young
conductors under the age of 35
who are citizens of the European
Union. The Competition also offers
the winner the opportunity to
spend a year as the Orchestra’s
Assistant Conductor – a prize
beyond price. In that year he
or she assists the Principal and
guest conductors and soloists
in the preparation of concerts,
analysing scores, taking part in the Orchestra’s
education programme, accompanying the Orchestra
on tour and, from time to time, conducting the LSO
in concert. In addition, there is a regular engagement
offered to the winner by the Musical Olympus
Festival in St Petersburg.
The achievements of Donatella Flick and the
Competition are numerous. They were recognised by
the jury of the Pro-European Foundation for Culture
when Mrs Flick received the European Project
Award for Music in Copenhagen in September 2000
and, in 2002, the Wilhelm Furtwängler Prize for her

CLEMENS SCHULDT (2010 winner)

The achievements of
Donatella Flick and the
Competition are numerous.
continuing encouragement of young conductors in
this Competition. In October 2006 Donatella Flick
was awarded the Commendatore al Merito della
Repubblica Italiana, presented by Carlo Azelio Ciampi
and in June 2007, she received the Montblanc
de la Culture Arts Patronage Award, which was
established in 1992 to honour and support patrons
of the arts who have given exceptional time and
energy to artists and their work.
Tonight’s concert is the climax of a Competition held
over three days. Twenty young conductors were
shortlisted from nearly 200 applicants by a selection
panel which looked carefully and critically at hours of
video and mountains of supporting documentation.
The chosen candidates have been conducting the
Symphony Orchestra of the Guildhall School over the
past two days in a challenging programme, before
our distinguished Jury. The programme for tonight’s
concert was decided and announced months ago,
but which finalist would conduct each of the three
works was only determined by lot after yesterday’s

lso.co.uk

WNO ASSOCIATE CONDUCTOR
in partnership with the
Donatella Flick LSO
Conducting Competition
Welsh National Opera is
delighted to be collaborating
with the Donatella Flick LSO
Conducting Competition to offer
a unique opportunity for one of
the 20 Competition finalists to
work with the Company as an
Associate Conductor during
the 2017/18 Season. This would
include the opportunity to assist
Tomáš Hanus or Carlo Rizzi, plus
guest conductors; to receive
mentoring and coaching; and the
opportunity to conduct youth
and outreach performances.

ELIM CHAN (2014 winner)

History of the Competition

semi-final. All sessions have been attended by
our Jury and the competitors are assessed on their
performance at every stage of the Competition,
including rehearsals.
Several conductors who have reached the coveted
Final of the Competition have gone on to continue their
work with the LSO following tenures as Assistant
Conductor. François-Xavier Roth was joint winner
of the Competition in 2000 and his relationship with
the LSO has continued to grow. He has regularly
conducted concerts at the Barbican, and conducted
80 young musicians in LSO On Track performing
alongside members of the LSO at the Opening
Ceremony of the London 2012 Olympic Games.
Since taking the prize in 2010, Clemens Schuldt
has been working with orchestras across Europe
and venturing as far east as Japan with the
Yomiuri Nippon Symphony Orchestra. This season
he takes up the position of Principal Conductor of
the Munich Chamber Orchestra.
Alexandre Bloch won the
Competition in 2012, and in the
same month he stepped in to
replace Mariss Jansons at the
Royal Concertgebouw Orchestra
for three successful concerts.
In September 2016 Alexandre
became Music Director of the
Orchestre National de Lille.
And finally, the Competition’s
most recent winner in 2014,
Elim Chan, has made debuts
with the Mariinsky Orchestra in St Petersburg,
at the Lucerne Festival in Switzerland, and from
the 2017/18 season assumes the title of Chief
Conductor of NorrlandsOperan for three seasons.

60 seconds with …
ELIM CHAN 2014 winner
Nothing is like the LSO. And I’m not just saying
that because I’ve been a part of this Orchestra.
The LSO is such a great combination of the best
technique and skills, and at the same time great
musicianship. Having a great orchestra like the
LSO in front of you is like driving a Ferrari!
The other reason working with the LSO is so
amazing is that every conductor gets a different
sound out of them. The Orchestra can really feel
what your intention is. They always want to give
their best performance to the audience. For me, and
for the audience too, that’s something very special.
One of my conducting inspirations is Bernard
Haitink. I’m amazed when I watch him work
because he doesn’t need to say a lot. His intention
and his presence make it very clear about what
he wants. Leaving his performance, you will feel
humbled. That presence, that intention, only comes
with complete knowledge of the music. Those are
things that you have to build over years and years
and for me that’s very inspiring.
My tips for a competition? Before a performance
I’ll usually take quite an easy general rehearsal and
I’ll have a nice lunch. Maybe I’ll go through a few
tricky places in my head so I know how to feel in
certain transitions and moments. Then perhaps I’ll
take a walk, be quiet. The silence is really important.
Finally, thanks to Donatella Flick for having
organised such a competition for the last 26 years.
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Giuseppe Verdi (1813–1901)
Overture: The Force of Destiny (1862/69)
PERFORMED THREE TIMES
conducted in turn by each finalist (A, B, C)
PROGRAMME NOTE WRITER
GEORGE HALL writes widely
on classical music, including

As a perfectionist and a consummate man of the
theatre, Verdi regularly re-examined completed works
in the light of his own changing aesthetic views.

for The Guardian, BBC Music
Magazine and Opera.

A case in point is The Force of Destiny, which
was commissioned by the Imperial Theatre in
St Petersburg and premiered there in 1862.
But Verdi’s growing dissatisfaction with the
nihilistic original ending of the opera – which
leaves all the major characters dead – caused him
to rethink not just the close of the work when
La Scala mounted the piece in 1869, but other
sections too. One of the most significant changes
was the expansion of the short prelude of the earlier
version into a full-scale overture.
Set in Spain and Italy in the 18th-century, the
opera is based on a play by the Spanish writer the
Duke of Rivas. It tells a grim tale that opens with the
failed elopement of Donna Leonora di Vargas and
her lover Don Alvaro, who are caught in the act of
leaving her family home. In a conciliatory gesture
towards Leonora’s father Alvaro hurls his pistol
to the floor, but in a grotesque accident the gun
fires and fatally wounds the old man. As they flee,
Leonora and Alvaro are separated, and are then
relentlessly pursued by Leonora’s implacable brother
Don Carlo, who lusts for bloody revenge.

Both versions of the orchestral introduction begin
with three repeated chords symbolising fate,
followed by an Allegro in which we hear this malign
force pursuing the characters to their destruction.
A section of Don Alvaro’s main aria refers to his
subsequent isolation and misery before the uplifting
melody of Leonora’s prayer offers a hint of divine
redemption. The original prelude ends here with a
brief closing gesture. But the expanded overture
continues, suggesting fate toying further with its
victims until a melody from the scene in which
Leonora praises God for his grace prefigures
the revised ending of the opera, in which Alvaro,
at least, is allowed to live on.

lso.co.uk
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Edward Elgar
Composer Profile
Verdi revolutionised Italian opera,
finding a powerful musical
expression for such themes as
abduction, murder, premature death
and seduction in early mature works
like Rigoletto and La traviata and,
in later life, brilliantly translating
Shakespeare’s Othello and Falstaff
to the operatic stage. Keyboard and
other musical studies nurtured
the boy’s natural talent; however,
he failed to gain a place at the
Milan Conservatory. Verdi studied
privately and duly became
Maestro di Cappella in Busseto.

His first marriage ended tragically with the death of his wife in 1840.
By then Verdi had completed his first opera, Oberto, which was performed
in 1839 at La Scala, Milan. A series of works was commissioned by
the illustrious Milanese theatre, including Nabucco and I Lombardi.
Their public success led to further commissions elsewhere, with new
works created for Venice, Paris, London and Florence. His international
profile was enhanced with the triumphant first productions of Rigoletto
(1851), Il trovatore (1853) and La traviata (1853). In 1859, Verdi married
the soprano Giuseppina Strepponi.
After the censors refused to allow the theme of regicide in Un ballo in
maschera (1859), Verdi’s work was championed by Italy’s nationalist
movement. By coincidence the letters of his name stood as an acronym
for ‘Vittorio Emanuele, Re D’Italia’, allowing partisan opera fans to cry
‘Viva Verdi’ in support of both the composer and Italy’s future king.
Between the composition of Aida (1871) and Otello, created for
La Scala in 1887, Verdi wrote little for the stage. He broke off his
retirement, however, to fashion his Requiem Mass in honour
of Alessandro Manzoni. The success of the Requiem and Aida
confirmed Verdi’s position as one of the world’s leading composers,
attracting honours and adding to his considerable income. His final opera,
Falstaff (1892–3), was immediately recognised as a masterpiece.

Elgar’s father, a piano-tuner,
ran a music shop in Worcester
in the 1860s. Young Edward,
the fourth of seven children,
showed musical talent but was
largely self-taught as a player
and composer. During his early
freelance career, which included
work conducting the staff band
at the County Lunatic Asylum
in Powick, he suffered many
setbacks. He was forced to continue
teaching long after the desire to
compose full-time had taken hold.
A picture emerges of a frustrated,
pessimistic man, whose creative
impulses were restrained by his circumstances and apparent lack
of progress. The cantata Caractacus, commissioned by the Leeds
Festival and premiered in 1898, brought the composer recognition
beyond his native city.
At the end of March 1891 the Elgars were invited to travel to Bayreuth
for that summer’s festival of Wagner’s operas, a prospect that inspired
Edward immediately to compose three movements for string orchestra,
the Serenade. The Variations on an Original Theme (‘Enigma’) (1898–99)
and his oratorio The Dream of Gerontius (1900) cemented his position
as England’s finest composer, crowned by two further oratorios,
a series of ceremonial works, two symphonies and two concertos.
Elgar, who was knighted in 1904, became the LSO’s Principal Conductor
in 1911 and premiered many of his works with the Orchestra.
Shortly before the end of World War I he entered an almost cathartic
period of chamber music composition, completing the peaceful
slow movement of his String Quartet soon after Armistice Day.
In his final years he recorded many of his works with the LSO and,
despite illness, managed to sketch movements of a Third Symphony.
Composer Profiles © Andrew Stewart
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Edward Elgar (1857–1934)
Variations on an Original Theme (‘Enigma’) Op 36 (1898–99)
ENIGMA: ANDANTE
1

CAE: L’ISTESSO TEMPO

2

HDS-P: ALLEGRO

3

RBT: ALLEGRETTO

4

WMB: ALLEGRO DI MOLTO
conducted by Finalist B

5

RPA: MODERATO

6

YSOBEL: ANDANTINO

7

TROYTE: PRESTO

8

WN: ALLEGRETTO

9

NIMROD: ADAGIO
conducted by Finalist C

10

DORABELLA: INTERMEZZO ALLEGRETTO

11

GRS: ALLEGRO DI MOLTO

12

BGN: ANDANTE

13

***: ROMANZA MODERATO

14

FINALE: ALLEGRO
conducted by Finalist A

PROGRAMME NOTE WRITER
STEPHEN JOHNSON
Stephen Johnson is the author of
Bruckner Remembered (Faber).
He also contributes regularly to

One evening in October 1898, Edward Elgar
lit himself a cigar and sat down at the piano.
It had been a wearying day, and his playing was
aimless – just a kind of improvisatory doodling.
Suddenly his wife, Alice, interrupted him:

the BBC Music Magazine and
The Guardian, and broadcasts for
BBC Radio 3 (Discovering Music).

‘Edward, that’s a good tune.’
I awoke from the dream: ‘Eh! Tune, what tune?’
And she said, ‘Play it again, I like that tune.’
I played and strummed, and played, and then
she exclaimed: ‘That’s the tune.’
And that, according to Elgar, is how the theme he
was to call ‘Enigma’ came into being. In another
version of the story, Alice asks him what he’d
been playing: ‘Nothing’, says Elgar, ‘but something
might be made of it’. That comment is of more
than musical significance, because it seems that
for Elgar that theme represented something
important about himself.

At first he was cagey about this:
‘The Enigma I will not explain – its ‘dark saying’
must be left unguessed’.
But 13 years after the hugely successful premiere
of the ‘Enigma’ Variations, he told the critic Ernest
Newman that:
‘It expressed, when written (in 1898) my sense
of the loneliness of the artist … and to me,
it still embodies that sense’.
Loneliness, a sense of nothingness yet combined
with great idealism and ambition – all that was
true of Elgar. Since the ‘Enigma’ Variations first
appeared there has been endless speculation
as to whether some musical riddle is contained
in the ‘Enigma’ theme: a cryptogram perhaps,
or a scrambled reference to the well-known tune
‘Auld Lang Syne’ has been suggested. However
ingenious or entertaining the results, surely this
misses the point. The variations may begin with
‘nothing’, the lonely, melancholic, self-doubting
artists; but they progress to something very different:
a depiction of the artist in the triumph: in the
Finale, EDU (‘Edu’ was Alice’s nickname for Elgar),
we see the man who has indeed made something
of himself. And it is a musical journey through
friendship – the 13 vivid musical portraits of his
closest friends that build up to the Finale – which
has enabled Elgar to reach that longed-for goal.
But there is another side to this story. In Elgar’s
own words:
‘This work, commenced in a spirit of humour and
continued in deep seriousness, contains sketches
of the composer’s friends. It may be understood
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that these personages comment or reflect on the
original theme and each one attempts a solution
of the Enigma, for so the theme is called’.
So, something of Elgar the Enigma remains
unresolved – even the warmest, most understanding
friendship cannot completely relieve that ‘sense of
loneliness of the artist’.
After the ‘Enigma’ theme, the first variation
depicts Elgar’s wife: CAE – Caroline Alice Elgar –
‘a prolongation of the theme with what I wished
to be romantic and delicate additions’, was Elgar’s
description. No II, HDS-P is Hew David SteuartPowell, a chamber music partner of Elgar, and
clearly a light-fingered keyboardist. In III, RBT mimics
Richard Baxter Townsend, eccentric tricyclist with
a querulous, reedy voice. IV, WMB depicts Squire
Baker of Hasfield Court, hurriedly presenting
his house guests with the day’s itinerary, then
slamming the door as he leaves. V, RPA reveals
two sides of Matthew Arnold’s son Richard, serious
in conversation, but with a ‘funny little nervous
laugh’ on woodwind. ‘Pensive, and for a moment,
romantic’ was Elgar’s description of Isobel Fitton,
the subject of No VI, Ysobel – a viola player, hence
the starring role for this instrument. No VII, Troyte,
depicts more music-making, though this time, it is
the ‘maladroit’ efforts of the architect Arthur Troyte
Griffith to play the piano. According to Elgar, No VIII,
WN is ‘really suggested by an 18th-century house’:
Sherridge, near Malvern, home of Winifred Norbury.
But Winifred herself appears in ‘a little suggestion of
a characteristic laugh’.
Then comes the famous Nimrod, Variation IX.
This is a portrait of one of Elgar’s closest friends,
A J Jaeger (‘Jaeger’ is the German word for ‘hunter’,
and Nimrod is the hunter mentioned in the Biblical
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book of Genesis). Specifically this music records
‘a long summer evening talk, when my friend
discoursed eloquently on the slow movements
of Beethoven … It will be noticed that the opening
bars are made to suggest the slow movement of
the eighth sonata (‘Pathétique’)’. No X, Dorabella,
was Elgar’s nickname for Dora Penny. ‘The movement
suggests a dancelike lightness’, Elgar wrote. It does –
but it also reveals great tenderness: of all Elgar’s
friends Dora was one of the most helpfully responsive
to Elgar’s devastating mood-swings. GRS (G R Sinclair,
organist of Hereford Cathedral), was the owner of the
bulldog Dan, who fell into the River Wye, scrambled out
and barked in triumph. ‘Set that to music’, said Sinclair.
The result was variation XI. The heartfelt cello melody
of XII (BGN) is a tribute to Basil G Nevinson, whose
faith in Elgar sustained him in times of crisis and
neglect. The subject of variation XIII, ***, is more
mysterious. Elgar tells us that he intended it for the
‘most angelic’ Lady Mary Lygon, who was then on a
long sea-voyage – hence the clarinet’s quotation from
Mendelssohn’s Calm Sea and Prosperous Voyage,
and the depiction of a low throbbing ship’s engine.
But according to Ernest Newman, there is also a
memory of an earlier love lost and still yearned for –
there is certainly a strange poignancy here.
But it is Elgar the self-made Edwardian gentleman
who strides out in the Finale EDU – the initials being
the first three letters of his own name in the French
‘Eduard’ – ‘bold and vigorous in general style’.
Memories of earlier friends’ variations are recalled,
especially CAE and Nimrod. But the end is a glad,
confident apotheosis, culminating in a foretaste
of the first phrase of Elgar’s next orchestral
masterpiece, the First Symphony – a celebration
of the present, and hope for the future.
INTERVAL – 20 minutes
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Sergei Rachmaninov (1873–1943)
Symphonic Dances Op 45 (1940)
1

NON ALLEGRO
conducted by Finalist C

2

ANDANTE CON MOTO: TEMPO DI VALSE
conducted by Finalist A

3

LENTO ASSAI – ALLEGRO VIVACE
conducted by Finalist B

PROGRAMME NOTE WRITER
ANDREW HUTH is a musician,
writer and translator who writes
extensively on French, Russian and
Eastern European music.

The DIES IRAE (Day of Wrath) is
the 13th-century plainchant setting
of a medieval poem, describing the
biblical day of judgement.
The theme has often been quoted by
composers including Haydn, Berlioz,
Liszt and Tchaikovsky, most notably
perhaps though by Rachmaninov,
for whom the Dies Irae became a

Did Rachmaninov realise that the Symphonic
Dances would be his last work? Whether he had
such a premonition or not, few composers have
ended their careers with such appropriate music,
for the Symphonic Dances contain all that is finest
in Rachmaninov, representing a compendium of
a lifetime’s musical and emotional experience.
Their composition was preceded by a big public
retrospective of his triple career as composer, pianist
and conductor. On 11 August 1939 Rachmaninov
gave his last performance in Europe and shortly
afterwards left with his family for the US, one of
many artists driven from Europe by the approach
of war. In the following winter season the Philadelphia
Orchestra gave five all-Rachmaninov concerts
in New York to mark the 30th anniversary of his
American debut (in 1909 he had premiered his
Third Piano Concerto in New York); Rachmaninov
appeared as pianist and conductor.

recurring musical motif. The theme
appears prominently in many of his
major works, including the First,
Second and Third Symphonies,
The Bells, Rhapsody on a Theme of
Paganini and the Symphonic Dances.

In the summer of 1941 he wrote to Eugene Ormandy
offering him and the Philadelphia Orchestra the
first performance of three Fantastic Dances; when
the orchestration was completed two months later,
the title had been finalised as Symphonic Dances.
The work exists in two versions: for large orchestra,
and for two pianos. Rachmaninov, although an
expert orchestrator, was always anxious to have the
bowings and articulations of the string parts checked
by a professional player, and in this case he enjoyed
the assistance of no less a violinist than Fritz Kreisler.

Rachmaninov was usually reluctant to talk about his
music, and so we know almost nothing about the
background to the composition of the Symphonic
Dances. We do know that other of his works owe
their existence to some visual or literary stimulus –
The Isle of the Dead, for example, or several of the
Études-tableaux for solo piano, and it is highly likely
that the composer invested the Symphonic Dances
with a poetic and even autobiographical significance
which we can guess at, but which he never divulged.
One clue is perhaps provided by the titles which
he suggested for each movement. Since Mikhail
Fokine had devised a successful ballet using the
score of the Paganini Rhapsody (Covent Garden
1939), a further collaboration was now suggested.
Rachmaninov played the Symphonic Dances to the
choreographer, and explained that they followed the
sequence ‘Midday – Twilight – Midnight’.
The first dance is a three-part structure, with fast
outer sections. It is marked by an extraordinary and
at times even eccentric use of the orchestra. After
the stamping opening section, with its use of the
piano as an orchestral instrument and piercingly
strident woodwind calls, the central section offers
gently undulating woodwind lines against which
appears a great Rachmaninov melody given at first
to a solo alto saxophone – an eerie, melancholy
sound, unique in his music.
Towards the end of this first dance a calm spreads
over the music, with a broad new theme in the
strings against a chiming decoration of flute, piccolo,
piano, harp and bells, a quotation from his ill-fated
First Symphony, withdrawn (and the score apparently
lost) after its disastrous first and only performance
in 1897. The failure of this work had been a crippling
blow to the young composer, who for some
years afterwards had been incapable of further

lso.co.uk
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Sergei Rachmaninov
Composer Profile
composition. There is no knowing what private
significance this quotation now had for Rachmaninov
at the end of his life. Was it an exorcism, perhaps,
or a recollection of the early love affair that had lain
behind the Symphony?

‘Melody is music,’ wrote Rachmaninov, ‘the basis of
music as a whole, since a perfect melody implies
and calls into being its own harmonic design.’ The
Russian composer, pianist and conductor’s passion
for melody was central to his work, clearly heard in
his Rhapsody on a Theme of Paganini, a brilliant and
diverse set of variations on a tune by the great 19thcentury violinist and composer Niccolò Paganini.

A snarl from the brass opens the second of the
dances. This is a symphonic waltz in the tradition
of Berlioz, Tchaikovsky and Mahler; and as in
movements by those composers, the waltz, that
most social and sociable of dances, at times takes
on the character of a danse macabre. The title
‘Twilight’ is perfectly suited to this shadowy music,
haunted by spectres of the past.
In the third dance, the theme from the First
Symphony has a further significance when the first
four notes form the first notes of the Dies irae
plainchant, that spectre of death which haunts so
much of Rachmaninov’s music. Once again a threepart structure, the central section is imbued with a
lingering, fatalistic chromaticism; the outer sections,
by contrast, contain some of the most dynamic
music Rachmaninov ever wrote. Another significant
self-quotation is the appearance of a chant from the
Russian Orthodox liturgy which Rachmaninov had
set in his 1915 All-Night Vigil (usually referred to as
the Vespers). This chant and the Dies irae engage
in what is virtually a life-against-death struggle;
and towards the end, Rachmaninov wrote in the
score the word ‘Alliluya’ (Rachmaninov’s spelling,
in Latin and not Cyrillic characters). At the end of
his life, then, and with the last music he composed,
Rachmaninov seems finally to have exorcised the
ghost that stalks through all his music, summed up
in the phrase by Pushkin that he had set nearly half
a century earlier in his opera Aleko: ‘Against fate
there is no protection’.

RACHMANINOV on LSO LIVE
Rachmaninov:
Symphonic
Dances

Although the young Sergei’s father squandered
much of the family inheritance, he at first invested
wisely in his son’s musical education. In 1882 he
received a scholarship to study at the St Petersburg
Conservatory, but further disasters at home hindered
his progress and he moved to study at the Moscow
Conservatory. Here he proved an outstanding
piano pupil and began to study composition.
Rachmaninov’s early works reveal his debt to the
music of Rimsky-Korsakov and Tchaikovsky, although
he rapidly forged a personal, richly lyrical musical
language, clearly expressed in his Prelude in C-sharp
minor for Piano of 1892.

£7.99
Valery Gergiev conductor
Available to buy online at
lso.co.uk/lsolive or as a
digital download on iTunes

His First Symphony of 1897 was savaged by the
critics, which caused the composer’s confidence
to evaporate. In desperation he sought help from
Dr Nikolai Dahl, whose hypnotherapy sessions
restored Rachmaninov’s self-belief and gave him
the will to complete his Second Piano Concerto,
widely known through its later use as the soundtrack
for the classic film Brief Encounter. Thereafter, his
creative imagination ran free to produce a string of
unashamedly romantic works divorced from newer
musical trends. He left Russia shortly before the
October Revolution in 1917, touring as pianist and
conductor and buying properties in Europe and the
United States.
Composer Profile © Andrew Stewart
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LENNOX MACKENZIE
Chairman of the Jury
LSO Sub-Leader

DAME FELICITY LOTT
Soprano

SIR ANTONIO PAPPANO
Conductor

CARLO RIZZI
Conductor

Lennox Mackenzie was born in

Dame Felicity Lott is one of Britain’s

Born in London of Italian parents,

Opera is imprinted in Carlo Rizzi’s

Aberdeen and began playing the violin

best-loved sopranos. She read French

Antonio Pappano moved to the

musical DNA. He discovered the art

aged six. In 1971 he won the ABRSM

at Royal Holloway College, of which

US at the aged of 13. He made

form during his formative years in Milan

Scholarship to study at the Royal

she is now an Honorary Fellow, and

his conducting debut in 1987,

and since launching his conducting

Academy of Music. It was at that time

singing at the Royal Academy of Music,

spent ten years as Music Director

career in 1982 with Donizetti’s L’ajo

he became a founder member of the

of which she is a Fellow and a Visiting

at La Monnaie, Brussels, and has

nell’imbarazzo, he has performed

Arditti String Quartet, which specialises

Professor. On the opera stage, her

conducted at the Vienna Staatsoper,

over one hundred operas. Rizzi has

in contemporary music, working closely

performances of the Strauss and

Metropolitan Opera New York,

enjoyed two fruitful periods as Music

with renowned composers such as

Mozart roles in particular led to

Bayreuth Festival and La Scala

Director of Welsh National Opera as

Penderecki, Lutosławski, Boulez,

critical and popular acclaim worldwide.

Milan. He became Music Director

well as frequent guest conducting

Xenakis, Ligeti, Berio and Nono.

She has sung with the world’s leading

of the Royal Opera Covent Garden

engagements at the Metropolitan

He joined the London Symphony

orchestras, working with conductors

in 2002, and his operatic repertoire

Opera, New York, Opernhaus Zürich,

Orchestra in 1980 and became

such as Solti, Mehta, Haitink, Welser-

ranges from Mozart through to new

Dutch National Opera and Teatro

Sub-Leader in 1985, affording him the

Möst, Masur, Armin Jordan, Previn,

commissions. In 2005 Pappano

alla Scala, Milan. Equally at home

opportunity of leading the Orchestra

Sir Andrew Davis, Rattle and Philippe

became Music Director of the

in the concert hall, Rizzi is in high

on occasion under the baton of some

Jordan. She is a Dame Commander of

Accademia Nazionale di Santa

demand as a guest artist at the

of the LSO’s foremost conductors,

the British Empire and a Bayerische

Cecilia, Rome. In addition he has

world’s most prestigious venues

including Claudio Abbado, Michael

Kammersängerin, and has also

conducted a wide-ranging symphonic

and festivals. Recently he completed

Tilson Thomas, André Previn, Valery

been awarded the titles Officier de

repertoire with the leading orchestras

a cycle of Tchaikovsky symphonies

Gergiev, Lorin Maazel and Pierre

l’Ordre des Arts et des Lettres and

of Europe and America. He has made

with the Orchestre du Théâtre

Boulez. Lennox served as Chairman

Chevalier de l’Ordre National de la

many recordings for Warner Classics

Royal de La Monnaie. Carlo Rizzi

of the LSO for a four-year period in

Légion d’Honneur. She received the

and presented two series for

holds the position of Jane Hodge

the 1980/90s and again from 2004,

Wigmore Hall Medal marking her

BBC Television. In 2012 he was

International Chair in Conducting

a position he stood down from in

significant contribution to the Hall

both knighted and made a Cavaliere

at the Royal Welsh College of

February 2016 after serving 16 years,

in 2010, and most recently, she has

di Gran Croce dell’Ordine al Merito

Music and Drama, and in 2015 was

the longest in the LSO’s history.

been honoured with the Lifetime

della Repubblica Italiana.

honoured to take up the position

Lennox was made a Fellow of the

Achievement Award at the 2016

of Conductor Laureate of Welsh

Royal Academy of Music in 2015.

International Classical Music Awards.

National Opera.
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GENNADY ROZHDESTVENSKY
Conductor

The Jury

YURI TEMIRKANOV
Conductor

RACHEL GOUGH
LSO Principal Bassoon

Gennady Rozhdestvensky was born in

Yuri Temirkanov has been Artistic

Rachel Gough has been Principal

Moscow in 1931. He studied the piano

Director and Chief Conductor of

Bassoon of the LSO since 1999.

with Lev Oborin and conducting with

the St Petersburg Philharmonic

For eight years prior to joining the

his father, Nikolaï Anosov, at the

Orchestra since 1998, with whom he

LSO she was Co-Principal with the

Moscow Conservatoire. Aged 20,

regularly undertakes major tours and

BBC Symphony Orchestra and a

he was engaged at the Bolshoi

recordings. He has appeared with

professor at the Royal Academy of

Theatre where he made his debut

leading European orchestras including

Music. As a student Rachel read

conducting Tchaikovsky’s The

the Berlin Philharmonic, Vienna

anthropology and music at King’s

Sleeping Beauty. This was to be a

Philharmonic, Dresden Staatskapelle,

College, Cambridge, before gaining

long relationship with the Bolshoi:

London Philharmonic, London

Countess of Munster, Martin Musical,

where he has held positions including

Symphony, Philharmonia Orchestra,

Ian Fleming and German government

Principal Conductor and Artistic

Royal Concertgebouw Orchestra,

scholarships for postgraduate study

Director. For many years he headed

Accademia di Santa Cecilia, Rome

at the Royal Academy of Music and

the Moscow Radio Orchestra and

and La Scala, Milan among others.

the Hannover Hochschule für Music.

became the first Soviet conductor to

From 1992–97 he was Principal Guest

During this time she was Principal

be appointed Principal Conductor of

Conductor of the Dresden Philharmonic

Bassoon of the European Community

a foreign orchestra, the Stockholm

Orchestra and from 1998–2008

Youth Orchestra and won the Gold

Philharmonic. He has also held

Principal Guest Conductor of the

Medal at the Royal Overseas League.

positions as Chief Conductor of the

Danish National Radio Symphony

Rachel has appeared as a soloist

BBC Symphony Orchestra and the

Orchestra. A regular visitor to the US,

with Sir Colin Davis, Valery Gergiev,

Vienna Symphony Orchestra.

he was the Music Director of the

Bernard Haitink, Sir Neville Marriner,

In 2016 he has celebrated his 85th

Baltimore Symphony Orchestra from

Gianandrea Noseda and Gennady

birthday in a month-long series of

2000–6, and Principal Guest Conductor

Rozhdestvensky. She has worked as

concerts in Moscow and returned to

of the Bolshoi Theatre until 2009.

an orchestral musician with Claudio

the Chicago Symphony Orchestra for

In 2010–12, he was Music Director

Abbado, André Previn, Sir Simon Rattle,

six concerts. Gennady Rozhdestvensky

of Teatro Regio di Parma. Temirkanov

Sir Georg Solti and Yuri Temirkanov,

will open the Dresden Staatskapelle

has received many distinguished

amongst many others. She is a Fellow

Shostakovich Festival in June 2017.

awards in Russia, Italy and Japan.

of the Royal Academy of Music.

19

20

The Conductors

17 November 2016

The Donatella Flick LSO Conducting Competition
The Conductors
VLAD AGACHI (34, Romania)

GEORGIOS BALATSINOS (33, Greece)

Vlad Agachi is one of the most active young Romanian

Georgios Balatsinos is a conductor of Greek origin

conductors, his musical education being decisively

based in Bern, Switzerland. He is a prize-winner of the

influenced by Daniel Barenboim during his internship at

2016 International Concerto Competition for Young

the Staatsoper Berlin. Nationally, he is the conductor

Conductors in Berlin and first prize-winner of the Black

and founder of the Young Famous Orchestra, with whom

Sea International Conducting Competition in 2012. He

he is working on new ways of presenting concerts.

recently conducted the Berliner Symphoniker at the

Agachi has collaborated extensively with the major orchestras of Romania

Berlin Philharmonie. In 2015, he conducted Donizetti’s Don Pasquale at the

and with the National Opera in Cluj-Napoca. Internationally, Agachi is

Stadt Theater of Meiningen and the same year he made his debut at the

currently General Music Director of the Piura Symphony Orchestra (Peru),

Musikverein in Vienna at SCL Festival. Georgios has conducted numerous

also undertaking extensive outreach work with children and adults alike

orchestras worldwide including the NAC Orchestra (Ottawa), Athens State

to remote parts of the region. In 2012, Agachi was invited as a Tanglewood

Orchestra, Gstaad Festival Orchestra, Greek National Radio Orchestra and

Fellow, receiving the Seiji Ozawa Fellowship, studying with André Previn,

Südwestdeutsche Philharmonie Konstanz among others. He has been an

Charles Dutoit and Miguel Harth-Bedoya. He has also studied with Christian

active participant in many masterclasses with musicians such as David

Badea, Jorma Panula and Yoel Levi. Agachi graduated from the National

Zinman, Neeme Järvi and Johannes Schlaefli. He studied violin, viola, piano,

University of Music in Bucharest, Romania, and in 2011 he won third prize

composition and conducting at the conservatories of Detmold, Geneva, Bern,

at the Jeunesses Musicales Conducting Competition in Romania.

Lucerne and Milan, and was awarded scholarships by foundations including
the Lyra Foundation, Hirschmann Foundation, Onassis Foundation and IKY.

VICTOR AVIAT (34, France)

JONATHAN BRANDANI (33, Italy)

Since launching his professional conducting career

Jonathan Brandani is currently Assistant Conductor

as a finalist of the Nestlé and Salzburg Festival Young

at Minnesota Opera. He has also worked as Associate

Conductors Award 2014, Victor Aviat has enjoyed a series

Conductor of Des Moines Metro Opera, as Guest

of successful debuts and garnered critical praise for

Conductor of the Philharmonia Orchestra of Yale

both his orchestral and opera work. Last season saw him

University and as Music Director of the New Haven

make debuts with the Orchestre National de Lille, the

Chamber Orchestra. Since 2012 he has been Music

Berner Sinfonieorchester and the Malmö Symphony Orchestra. With director

Director of LuccaOPERAfestival (Italy). He has guest conducted the Vienna

Laurent Pelly and publisher Boosey & Hawkes he also mounted a production

Chamber Orchestra, Minnesota Opera Orchestra, Des Moines Metro Opera

of Offenbach’s rarely-performed Le Roi Carotte at the Opéra de Lyon which

Orchestra, Russian National Orchestra and Orchestra Filarmonica Puccini

received an International Opera Award 2016. Aviat has also conducted

among others. Operatic productions he has conducted include L’Italiana in

the Orchestre Philharmonique de Luxembourg, the Konzerthausorchester

Algeri, L’elisir d’amore, The Barber of Seville, Così fan tutte, Don Giovanni and

Berlin and the Symphonieorchester Vorarlberg. In 2017 he will make his

The Marriage of Figaro. After his successful US operatic debut in Tosca (2016),

debuts with the Budapest Festival Orchestra and the Bilkent Symphony

he returns to Minnesota Opera as guest conductor for La bohème in 2017.

Orchestra. Born in France, Aviat studied oboe, piano and composition in Paris,

After studying piano, composition and musicology in Italy, Jonathan graduated

Geneva and Zurich. As an oboist he played in the Berlin Philharmonic,

in Orchestra Conducting at the University of Music and Performing Arts in

the Lucerne Festival Orchestra and the Zurich Opera House. In 2009 Aviat

Vienna and at Yale University. His teachers have included Shinik Hahm,

decided to focus on conducting and studied in Zurich and Leipzig. He is

Mark Stringer, Daniel Harding, Zubin Mehta and Colin Metters. Jonathan is also

currently associate conductor of the Bournemouth Symphony Orchestra.

a laureate of the Merola Opera programme at San Francisco Opera Center.
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JORDAN GUDEFIN (28, France)

HERMES HELFRICHT (24, Germany)

Jordan Gudefin is an eclectic artist who combines

Hermes Helfricht has collaborated with many European

conducting with composition and percussion performance.

orchestras and has a repertoire that ranges from

After studying percussion at the conservatoires of

Baroque to contemporary music. He has worked with,

Chalon-sur-Saône, Dijon and Strasbourg, where he

among others, the Bruckner Orchester Linz, Deutsches

received several distinctions, Jordan turned towards

Symphonie-Orchester Berlin, Staatskapelle Halle,

orchestra conducting. In 2012 he was admitted to the
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Vanemuine Symphony Orchestra (Estonia) and the

Conservatoire of Paris where he currently focuses on conducting. He has

Philharmonic Orchestra Zielona Góra (Poland). Since 2014 Helfricht has

previously received advice from Alain Altinoglu, Susanna Mälkki, Tito Ceccherini,

worked with the National Youth Orchestra of Spain as Assistant Conductor.

Esa-Pekka Salonen, David Zinman and Pascal Rophé. He has had the opportunity

Last season he was engaged as Kapellmeister at the opera house in Erfurt and

to conduct different ensembles, such as the Janáček Symphony Orchestra,

conducted Carmen, The Land of Smiles and Evita. In February 2016 Helfricht

Orchestra of Northern Hungary, Paris Conservatoire Graduate Orchestra and

made his debut with Eugene Onegin at the Theatre St Gallen (Switzerland).

Brussels Philharmonic Orchestra, among others. Since 2012 he has worked as

Since the start of the 2016/17 season, he has been First Kapellmeister at the

founder and artistic director of the Ensemble à Vents Français, which defends

Theatre St Gallen and conducts The Marriage of Figaro, Tosca and Nabucco.

and promotes creation and diffusion of original repertoire for wind ensembles.

Born in 1992 near Dresden, Hermes started to play the piano at the age of five

His compositions have been played world-wide; combining several influences,

and was a member of the Kreuzchor Dresden making guest appearances

including jazz, pop and classical, they reflect his eclectic nature and tastes.

as boy soloist in Mozart’s The Magic Flute at the Komische Oper Berlin.

As a reward for outstanding artistic engagement and achievement, Gudefin

Helfricht studied conducting at the University of Arts Berlin. In 2013, Hermes

was appointed Citizen of Honour in Saint-Rémy, France – his hometown.

won a scholarship to the Dirigentenforum of the German Music Council.

KEREM HASAN (24, United Kingdom)

NIKLAS BENJAMIN HOFFMANN (26, Germany)

Born in London, Kerem studied piano and conducting

Niklas Benjamin Hoffmann, born in 1990 in Iserlohn (Germany),

at the Royal Conservatoire of Scotland, Hochschule für

started his musical education with piano and clarinet lessons.

Musik Franz Liszt in Weimar, and is currently a student at

Playing in the Markish Youth Orchestra inspired his

the Zürich University of the Arts with Johannes Schlaefli.

fascination with the orchestra. While holding an internship

Winner of the Robert J Harth conducting prize at the

at Theater Hagen, he started taking conducting lessons

Aspen Music Festival, Kerem has been re-invited next

with Florian Ludwig, which led to his first engagement

summer to continue studying with Robert Spano as a Conducting Fellow.

as repetiteur for two opera projects at Theater Hagen. In 2011, he started

Recent engagements include concerts with the Royal Northern Sinfonia,

studying orchestral conducting at the Franz Liszt University in Weimar.

Musikkollegium Winterthur, Meininger Hofkapelle and an invitation to assist

He also received important inspiration in masterclasses with Jorma Panula

Vladimir Jurowski and the London Philharmonic Orchestra. Kerem has

and Clark Rundell. To date he has worked with Czech orchestras in Teplice

conducted the BBC Scottish Symphony Orchestra, Royal Flemish Philharmonic,

and Hradec Kralové, the Jena Philharmonic Orchestra, Staatskapelle Weimar

Royal Scottish National Orchestra and Bern Symphony Orchestra.

and the Leipzig Central German Radio Symphony Orchestra. Aside from

He has recently taken part in masterclasses with Bernard Haitink at

conducting, he is also a composer, aiming at a spirited interaction between

the Lucerne Easter Festival, David Zinman and the Tonhalle Orchestra,

musicians and audience. Since October 2015 he has been chief conductor

Gianandrea Noseda and Esa-Pekka Salonen. Kerem joined the Dirigentenforum

of the academic orchestra in Göttingen and in April 2016 he was awarded

of the Deutscher Musikrat in 2016. He is the grateful recipient of scholarships

a Dirigentenforum (Conductors‘ Forum) scholarship, the German Music

from the ABRSM, Help Musicians UK and the Solti Foundation.

Council’s extensive support programme for young conductors.
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ALEXANDRE JUNG (33, France)

GUNTIS KUZMA (33, Latvia)

Alexandre Jung began to learn conducting at the age

Guntis Kuzma graduated in Clarinet having studied

of 16 in the Conservatory of Strasbourg. Driven by a

with Sigurds Circenis at the Latvian Academy of Music;

growing passion, he has never stopped improving in

he perfected his skills in masterclasses with Eduard Brunner

this field; first at the Conservatory of Esch-sur-Alzette

and Bruno di Girolamo and completed a term at the

with Alain Crepin, before starting advanced studies in

Stockholm Royal Academy of Music. Guntis Kuzma is

conducting at the École Normale de Musique de Paris

the winner of a number of international competitions,

Alfred Cortot with Dominique Rouits. He graduated in conducting, clarinet,

including the 2003 International Clarinet Association Young Artist Competition

chamber music, composition and orchestration. Aged 24 he was nominated

in Salt Lake City (US) and the 2001 Eduards Mednis Young Clarinet Player

to be Principal Conductor of the French National Police Orchestra. Since then,

International Contest (Latvia). Guntis Kuzma has appeared in concerts in the US,

while pursuing his commitment to develop wind orchestras, he has deepened

Denmark, Estonia, Latvia, Lithuania, Ukraine, Germany and Sweden. He has

his symphonic and operatic activities internationally. He has worked on his

a particularly keen interest in contemporary music. Kuzma performs both as

technique with conductors such as Claire Gibault, Franck Fontcouberte

a solo artist and a member of various chamber ensembles and orchestras;

and Kenneth Kiesler. In 2015, he was a finalist in the 54th International

he has also studied conducting with Andris Vecumnieks. Previously part of

Competition for Young Conductors in Besançon. He has conducted orchestras

the Riga Chamber Musicians orchestra, Kuzma has been a member of the

such as the Orchestra of the Opera de Massy, The United Strings of Europe

Latvian National Symphony Orchestra since 2002, with whom he’s held the

and Berlin Sinfonietta. In parallel with his career as a conductor, since 2010

post of Principal Clarinet since 2008 and has played with the Sinfonietta Riga

he has worked as director at the Conservatory of Saverne.

Chamber Orchestra since 2007. Since 2014 he has been Assistant Conductor
of the Latvian National Symphony Orchestra.

KAAPO IJAS (28, Finland)

FRANÇOIS LÓPEZ-FERRER (26, Spain)

Kaapo Ijas has been fiercely interested in composing,

The Spanish-American conductor François López-Ferrer is

performing, drama, group dynamics and the orchestra

currently in his second season as Assistant Conductor of

itself for all his life. In 2012 it led him to conducting

the Orquesta Sinfónica Nacional de Chile. As a winner of

studies first at the Sibelius Academy, then the Zurich

the inaugural 2015 Neeme Järvi Prize awarded

University of the Arts and ultimately the Royal College

through the Menuhin-Gstaad Festival, he will conduct

of Music in Stockholm, where he is studying currently

the Musikkollegium Winterthur in February 2017.

under B Tommy Andersson. Broadmindedness and an unprejudiced attitude

In January 2016 François was Music Director of the Festival de Verano in Santiago,

towards other arts and all genres is at the very core of Ijas‘ approach.

Chile where he conducted the Orquesta Sinfónica Nacional de Chile in

His teachers during his studies and masterclasses include Jorma Panula,

ten concerts followed by a tour to Viña del Mar and to the 48th Semanas

Esa-Pekka Salonen, Johannes Schlaefli, Atso Almila, B Tommy Andersson

Musicales Festival in Frutillar. He made his debut in Brazil with the Orquestra

and Peter Larsen. He received his Bachelor’s Degree (wind orchestra

Sinfônica de Porto Alegre in July 2016, followed by return engagements with

conducting) from the Sibelius Academy in spring of 2015.

the Orquesta Sinfónica de Chile and renowned soloist Pepe Romero in August.
Future engagements include concerts with the Berner Symphonieorchester
in June 2017. François has participated in masterclasses all over the world
with Bernard Haitink, David Zinman, Neeme and Paavo Järvi and Leonid Grin.
He holds a Masters Degree in Orchestral Conducting from the Haute École
de Musique de Lausanne and a Bachelors in Composition from the
Cincinnati College-Conservatory of Music.
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BEN PALMER (34, United Kingdom)

ANDRIS RASMANIS (31, Latvia)

Ben Palmer is Artistic Director of the Orchestra of St Paul’s

Andris Rasmanis is a Latvian conductor based in Vienna.

and chamber choir The Syred Consort. Recent guest

In 2012 he completed his Orchestra Conducting Masters

conducting engagements include the Deutsches Kammer-

Degree with distinction at the University for Music and

orchester Berlin, Aurora Orchestra, the Royal Philharmonic

Performing Arts Vienna. He took part in masterclasses

Concert Orchestra, the Deutsche Philharmonie Merck,

with Mariss Jansons, Zubin Mehta, Bertrand de Billy,

the London Mozart Players, the Royal College of Music

Karolos Trikolidis and others. Rasmanis has had

Classical Orchestra (replacing Sir Roger Norrington at short notice), the RCM

opportunities to conduct such orchestras as the Radio France Philharmonic,

Philharmonic, Southern Sinfonia, the Kazakh State Chamber Orchestra and

Konzerthaus Orchestra Berlin, Vienna Radio Symphony, Polish National Radio

the Kharkov Philharmonic Orchestra, as well as acting as rehearsal conductor

Symphony, Vienna Chamber and the Latvian National Symphony orchestras.

for Bernard Haitink and, later this month, chorus master for the BBC Singers.

In 2013 he was an assistant conductor to Cornelius Meister for performances

Other orchestras he has conducted include the Gabrieli Consort and

of Wagner’s Ring at the Latvian National Opera. In summer 2013 and 2014

Players and Wrocław Baroque Orchestra (as assistant to Paul McCreesh),

he was an assistant conductor to Vladimir Kiradjiev for a production of

Britten Sinfonia and Birmingham Contemporary Music Group. He has made a

Verdi’s Otello and Bizet’s Carmen at the Opera Festival Sigulda. In 2014 he

speciality of conducting films live to screen, with performances of Casablanca,

was assistant conductor to Ivan Fischer at the Konzerthaus Berlin and a

Hitchcock’s Psycho, Charlie Chaplin’s The Gold Rush, Peter and the Wolf,

second conductor for the Latvian National Opera’s production of Mozart’s

and The Snowman, in venues such as the Royal Festival Hall, Roundhouse,

The Marriage of Figaro. In the 2015/16 season he conducted a concert

Queen Elizabeth Hall, Purcell Room and Milton Court. He is more than halfway

programme with the Latvian National Symphony Orchestra.

through his lifetime ambition of conducting all 107 Haydn symphonies.
SIMON PROUST (26, France)

JAUME-BLAI SANTONJA ESPINOS (30, Spain)

Despite his young age, Simon Proust has already had many

Jaume-Blai Santonja Espinos is about to finish his Master’s

successful experiences as a conductor. Awarded the

Degree in Conducting at the Royal Conservatorium of

second prize of the International Conducting Competition

Antwerp (Belgium), with Dirk de Caluwe and Ivo Venkov.

George Enesco in Bucharest and Talent ADAMI chef

During 2015 Espinos was one of the Assistant Conductors

d’orchestre 2016, his career is growing in France and

of the Spanish National Youth Orchestra (JONDE),

abroad. His passion for orchestral music manifests

participating in Curso de Dirección e Interpretación de

itself through his sensitive and energetic conducting of a large variety of

repertorio lírico with Cristóbal Soler as teacher, and assisting Juanjo Mena in

musical styles. Simon Proust started his musical education as a percussionist.

several projects during that year. Espinos is currently Assistant Conductor of

He entered the Conservatoire National Supérieur de Paris completing his

the Orquesta Joven de Extremadura and conducts the Antwerp-based youth

conducting studies with a master’s diploma in June 2015. Simon Proust’s

orchestra Symfonisch Jeugdorkest Edegem. Last November he was one of

musicianship has been influenced by personalities like Alain Altinoglu, David

the semi-finalists at the Antal Doráti International Conducting Competition in

Zinman, Pascal Rophé, Susanna Mälkki, Peter Eötvös and Bernard Haitink.

Budapest. To complete his education as a conductor Espinos has attended

During the 2015/16 season, he worked with the Orchestre National des

several courses and masterclasses in England and Spain with teachers such

Pays de la Loire, Opéra National de Lorraine and Orchestre Symphonique

as Jose Rafael Pascual-Vilaplana, Enrique García Asensio, Achim Holub and

Région-Centre Tours. In February 2016, he won the Leverhulme Conducting

Cristóbal Soler. Since 2011 he has been Principal Percussionist of the Royal

Fellowship and joined the Royal Conservatoire of Scotland to work with

Flemish Philharmonic Orchestra and collaborates regularly with the Royal

the students there and the BBC Scottish Symphony Orchestra.

Concertgebouw Orchestra and the Rotterdam Philharmonic Orchestra.
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The Conductors continued …
CHRISTOPHER STARK (28, United Kingdom)

VLAD VIZIREANU (31, Romania)

Christopher Stark began as a cellist, playing in the National

Described as a conductor with ‘ample gestures, clarity,

Youth Orchestra of Great Britain before studying at Trinity

precision, and genuine passion’, Vlad Vizireanu has made

College, Cambridge and with Jorma Panula in Finland.

his mark as one of this generation’s finest young conductors

As Assistant Conductor for the Glyndebourne Festival

and as an energetic and vibrant presence with a unique

and Glyndebourne on Tour, he worked on productions of

artistic vision. Most recently, Vizireanu was invited (out of

Britten’s The Turn of the Screw, for which he received the

400 applicants worldwide) to participate in the renowned

Lefever Award in 2014, Orlando Gough’s Imago and Mozart’s Die Entführung

Mahler Conducting Competition with the Bamberg Symphony. He won

aus dem Serail. He has worked extensively with English Touring Opera and

Second Prize in the Eleventh International Cadaqués Conducting Competition

is looking forward to conducting The Marriage of Figaro with them in 2019.

where he conducted the Cadaqués Symphony in an internationally televised

He is co-founder and co-Artistic Director with composer Kate Whitley of the

concert in L’Auditori Hall, Barcelona. He studied with David Zinman at the

RPS Award winning Multi-Story Orchestra, with whom he made a critically

2016 Tonhalle Orchestra Masterclass, with the late Kurt Masur at the 2015

acclaimed BBC Proms debut this year playing a programme of Steve Reich.

Manhattan School of Music Conducting Seminar, and was selected for two

With Multi-Story, Christopher has appeared at the Aldeburgh and Brighton

consecutive years as one of seven conductors from around the world to

festivals as well as at an annual orchestral festival in a Peckham car park.

study with Bernard Haitink at the 2013 and 2014 Lucerne Easter Festivals.

Their first performance was The Rite of Spring in 2011; since then repertoire

Vizireanu was one of the last students of the late Lorin Maazel under full

has included Beethoven, Brahms and Sibelius, as well as large-scale 20th-century

fellowship at the 2014 Castleton Festival. He also received the prestigious

works such as John Adams’ Harmonielehre and Andriessen’s De Staat.

2013 Chautauqua Conducting Fellowship in New York.

EKTORAS TARTANIS (29, Greece)

JAN WIERZBA (31, Poland)

Ektoras Tartanis became the Musical Assistant of

Born in Poland and raised in Portugal, Jan Wierzba is one

Wuppertal Opera and Symphony Orchestra in Germany

of the most promising conductors on the Portuguese

after finishing his conducting studies with distinction.

scene. In different contexts he conducted the Gulbenkian

There he both assisted guest conductors and conducted

Orchestra, Porto Symphony Orchestra, Royal Liverpool

opera productions and concerts himself. In 2014 he won

Philharmonic Orchestra, Portuguese Symphony Orchestra,

the second prize in the Young Talents 2014 conducting

Remix Ensemble, North East Wales Sinfonia, Ensemble

competition in Thessaloniki, Greece. Since then he has been mentored by

MPMP, Orquestra Classica do Sul, Lisbon Contemporary Music Group and

Teodor Currentzis, assisting him with the Radio Symphony Orchestra of

Portuguese Chamber Orchestra. He worked as Assistant Conductor with

Vienna and Camerata Salzburg. He also successfully stepped in for him

Jac van Steen, Sir Andrew Davis, Vassily Petrenko, Joana Carneiro and Juanjo

at the last-minute in a concert with the SWR Symphony Orchestra and

Mena. As Musical Director of Ensemble MPMP, Jan works on the recovery and

Patricia Kopatchinskaja as soloist. To extend his artistic experiences he

promotion of Portuguese music from all periods. A scholar for the Gulbenkian

studied in Germany at the State Conservatoire of Stuttgart, in the UK at

Foundation, Jan received a Master’s Degree with Distinction from the Royal

the Royal Northern College of Music and in Austria at the Anton Bruckner

Northern College of Music, having studied with Mark Heron and Clark Rundell,

University. Besides his academic education he has also participated in many

including a semester in Weimar at the Franz Liszt Hochschule für Musik with

masterclasses led by conductors such as Bernard Haitink, Sir Mark Elder and

Nicolas Pasquet. In a masterclass context he had the opportunity to work

Juanjo Mena. In addition to conducting, Ektoras Tartanis studied composition

with Sir Mark Elder, Juanjo Mena, Peter Rundel, Jorma Panula, Johannes

and shows a strong commitment to the performance of contemporary music.

Schlaefli, Matthias Pintscher and Paavo Järvi. He was awarded the Mortimer

Of Greek origin, but born and brought up in Germany, he was supported in his

Furber Prize for Conducting at the RNCM, as well as Third Prize in Conducting

music development by a Fulbright and Robert Bosch fellowship.

at the Young Musicians Competition of the Portuguese Radio Antena 2.
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FIRST VIOLINS
Roman Simovic Leader
Clare Duckworth
Ginette Decuyper
Jörg Hammann
Maxine Kwok-Adams
Claire Parfitt
Elizabeth Pigram
Laurent Quenelle
Harriet Rayfield
Sylvain Vasseur
Rhys Watkins
Hazel Mulligan
Esther Kim
SECOND VIOLINS
David Alberman
Thomas Norris
Sarah Quinn
Miya Vaisanen
Matthew Gardner
Naoko Keatley
Belinda McFarlane
William Melvin
Iwona Muszynska
Andrew Pollock
Paul Robson
Raja Halder
Eleanor Corr

VIOLAS
Edward Vanderspar
Malcolm Johnston
German Clavijo
Lander Echevarria
Anna Bastow
Robert Turner
Heather Wallington
Jonathan Welch
Caroline O’Neill
Nancy Johnson
CELLOS
Rebecca Gilliver
Alastair Blayden
Noel Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Hilary Jones
Amanda Truelove
Miwa Rosso
DOUBLE BASSES
Chris Laurence
Patrick Laurence
Matthew Gibson
Joe Melvin
Jani Pensola
Nicholas Worters

FLUTES
Gareth Davies
Patricia Moynihan
PICCOLO
Sharon Williams
OBOES
Olivier Stankiewicz
Rosie Jenkins
COR ANGLAIS
Christine Pendrill
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Andrew Marriner
Chi-Yu Mo
BASS CLARINET
Andrew Harper
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Kyle Horch
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Julie Price
Joost Bosdijk
CONTRA BASSOON
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Antoine Bedewi
Paul Stoneman
Benedict Hoffnung
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HARP
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Lucy Wakeford
PIANO
Elizabeth Burley

Sunday 30 October, Lincoln Center New York
Verdi’s Requiem with Gianandrea Noseda
Antonio Romeo
Lux aeterna! Superb performance of Verdi’s Requiem by
@londonsymphony & @LSChorus, conducted by top
Maestro @NosedaG
Martin Baker
One of the best concerts I’ve ever been to! Thank you
@londonsymphony and @LSChorus #verdi #LOUD

Sunday 6 November, Barbican Centre
Steve Reich celebration concert with Kristjan Järvi
Eden Endfield
Loved hearing @SteveReich last night @londonsymphony
@BarbicanCentre was blown away. A great celebration,
music so uplifting, so needed now
John Holmes
Barbican station is alive with the sound of happy people
humming breezy little Steve Reich riffs @londonsymphony

LSO STRING EXPERIENCE SCHEME
Established in 1992, the LSO String Experience
Scheme enables young string players at the
start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The scheme
auditions students from the London music
conservatoires, and 15 students per year
are selected to participate. The musicians
are treated as professional ’extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.

The Scheme is supported by
Help Musicians UK
The Garrick Charitable Trust
The Lefever Award
The Polonsky Foundation

London Symphony Orchestra
Barbican
Silk Street
London
EC2Y 8DS
Registered charity in England No 232391
Details in this publication were correct
at time of going to press.
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Edward Appleyard
edward.appleyard@lso.co.uk
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Igor Emmerich, Kevin Leighton,
Bill Robinson, Alberto Venzago
Print Cantate 020 3651 1690
Advertising Cabbell Ltd 020 3603 7937
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World-class music
training
· One of the top ten performing arts institutions in

the world (QS World University Rankings 2016)
· State-of-the-art facilities in the City of London
· Sir Simon Rattle joining as Artist in Association

from 2017/18
· Ground-breaking collaborative programmes

include a postgraduate specialism in Orchestral
Artistry in association with the London
Symphony Orchestra, and MA in Opera
Making & Writing in association with the
Royal Opera House

Watch our films and find out more at
gsmd.ac.uk
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London’s Symphony Orchestra
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Welcome to the
London Symphony Orchestra
Season 2016/17 | lso.co.uk

The London Symphony Orchestra performs over 120
concerts a year with an enviable family of artists including
Sir Simon Rattle, Gianandrea Noseda, Daniel Harding,
Michael Tilson Thomas, Bernard Haitink and André Previn.
Images left to right: The LSO in LSO St Luke’s,
LSO Play, LSO On Track Young Musicians at
BMW LSO Open Air Classics 2015, Philip Cobb
in an LSO recording at Abbey Road Studios.

IN LONDON AND ACROSS THE GLOBE

Our long-standing relationships extend to some of

The LSO is proud to be Resident Orchestra at

the leading musicians in the world – Valery Gergiev,

the Barbican. Our home has enabled us to establish

Sir Antonio Pappano, Nikolaj Znaider, Sir John Eliot Gardiner,

a truly loyal audience and to fulfil many artistic aspirations.

Sir Mark Elder, François-Xavier Roth, Janine Jansen,

The LSO also enjoys successful residencies in New York,

Anne-Sophie Mutter and Mitsuko Uchida amongst others.

Paris and Tokyo. Our tour destinations also include China,

The Orchestra is self-governing and made up of nearly 100

Canada, South Korea and the United States, plus many

talented players (see page iv) who also perform regularly as

major European cities. The LSO is widely acclaimed by

soloists, or in chamber groups in concerts at LSO St Luke’s.

audiences and critics alike.

lso.co.uk/orchestra

London’s Symphony Orchestra
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INSPIRING MUSIC-MAKING …

The LSO is set apart by the depth of
its commitment to music education,
reaching over 60,000 people each year.
The many projects that make up LSO Discovery offer people
of all ages opportunities to get involved in music-making.
Recent projects include LSO On Track, giving young musicians
opportunities to perform in stand-out events such as BMW LSO
Open Air Classics, and LSO Sing – a programme of singing
activities designed to draw in singers of all ages and abilities.

EXPERIENCE THE
LSO AT HOME

Capturing live concerts
at the Barbican,
LSO Live is the most
successful label of
its kind in the world.
… AT LSO ST LUKE’S

LSO Live has over 100 titles,

LSO St Luke’s, the UBS and LSO Music Education
Centre, is the home of LSO Discovery.

all of which are available globally.
Recent titles include works
by Berlioz, Rachmaninov and
Mendelssohn. LSO Live uses

An inspiring place for all kinds of music lovers, LSO St Luke’s artistic

the latest technology to record

partners include BBC Radio 3, Barbican, Guildhall School and jazz,

and film the Orchestra’s most

world and contemporary music promoters, soundUK and Serious.

exciting performances, which

When the corridors aren’t filled with music, the building is an ideal location

can be enjoyed through a

for corporate and private events – the income from which helps support

variety of media platforms.

the education work of the London Symphony Orchestra.

IN THE STUDIO
The LSO is a world-leader in recording
music for film, television and events.
The LSO has also recorded
music for hundreds of films including
Philomena, The Monuments Men, four
of the Harry Potter films, Superman,
VISITS TO LSO PLAY EXCEED 500,000 SINCE ITS LAUNCH,
AND ALONG WITH SOCIAL NETWORKS BRINGS
LSO DIGITAL REACH TO OVER 12 MILLION

six Star Wars movies, and recently
recorded music for the video-games
series, Final Fantasy.
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Barbican & the City

Season 2016/17

Barbican
OUR HOME AT THE BARBICAN

SUPPORTING THE ARTS

Set in a City Cultural Hub funded by the Corporation
of London, the LSO, Barbican and the Guildhall School
are an alliance leading the world in arts and learning.

ARTS COUNCIL ENGLAND

CITY OF LONDON CORPORATION

Arts Council England works to
get great art to everyone by
championing, developing and
investing in artistic experiences that
enrich people’s lives. It supports
a range of artistic activities from
theatre to music, literature to dance,
photography to digital art, and
carnival to crafts. Great art inspires
us, brings us together and teaches
us about ourselves and the world
around us. In short, it makes life
better. Between 2011 and 2015, the
Arts Council invested £1.4 billion
of public money from government
and a further £0.85 billion from the
National Lottery to create these
experiences for as many people
as possible across the country.

The Square Mile is the key international
centre of business and leisure,
where modern powerhouses of
world finance are balanced by historic
buildings, monuments and churches,
and workers, residents and visitors
enjoy the best entertainment in
world-class venues. The Square
Mile is supported in every area by
the City of London Corporation.
Older than Parliament, the organisation
is unlike any other provider of local
government services. Its primary
role is to sustain and promote the
City’s interests worldwide and its
head, the Lord Mayor, is the City’s
own dedicated ambassador for
business and trade.

artscouncil.org.uk

cityoflondon.gov.uk

Placed in the heart of the City of
London, and the Orchestra’s home
since it opened its doors in 1982, the
Barbican is where the LSO performs
70 orchestral concerts, including family
concerts, events for schools and
more every year. The architecturally
renowned Centre comprises the
Barbican Hall, the Barbican Theatre,
the Pit, three cinemas, Barbican
Art Gallery and a second gallery,
The Curve.
The Guildhall School promotes
innovation, experimentation and
research, including a postgraduate
programme in Orchestral Artistry
with the LSO. Its new concert hall and
theatre at Milton Court opened in 2013.

The City of London is the
founder and principal funder
of the Barbican Centre.
Sir Nicholas Kenyon
Managing Director
Administration 020 7638 4141
Box Office 020 7638 8891
barbican.org.uk
Barbican Centre, Silk Street,
London, EC2Y 8DS
Please make sure that digital watch alarms
and mobile phones are switched off during
the performance, and try not to cough until
the normal breaks in the programme.
In accordance with the requirements of the
licensing authority, it is not permitted to stand
or sit in any gangways. No smoking, eating
or drinking is allowed in the auditorium.
No cameras, tape recordings or any other
recording equipment may be taken into the hall.
Pianos kindly supplied by Steinway & Sons
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ORTE IS REVEALING HIDDEN GEMS

LY D I A F O R T E O N T H E T E R R A C E O F S A N T A M A R I A D E L F I O R E H I G H A B O V E F L O R E N C E , A S T O N E S T H R O W F R O M H O T E L S A V O Y.

A N I N T I M AT E R E S TA U R A N T T R E A S U R E D B Y T H E LO C A L S . A L I T T L E - K N O W N
G A L L E R Y F U L L O F D E L I G H T S . N OT H I N G G I V E S U S G R E AT E R P L E A S U R E T H A N
SHARING OUR KNOWLEDGE.
HELPING OUR GUESTS LIVE WELL IS OUR LIFE’S WORK. LET US INTRODUCE
Y O U T O T H E E X P E R I E N C E S W E H A V E G A I N E D I N F O U R G E N E R A T I O N S O F H O S P I T A L I T Y.
RO CCOFORTEHOTELS.COM

H OT E L S AV O Y F LO R E N C E H OT E L D E R O M E B E R L I N H OT E L A M I G O B R U S S E L S T H E B A L M O R A L E D I N B U R G H
V I L L A K E N N E D Y F R A N K F U R T B R O W N ’ S H OT E L LO N D O N T H E C H A R L E S H OT E L M U N I C H H OT E L D E R U S S I E R O M E
V E R D U R A R E S O R T S I C I LY H OT E L A S TO R I A S T P E T E R S B U R G F U T U R E O P E N I N G S J E D DA H , R O M E & S H A N G H A I

The Donatella Flick
LSO Conducting Competition 2016
Patron HRH The Prince of Wales
London Symphony Orchestra
Barbican Centre
Silk Street
London
EC2Y 8DS

lso.co.uk/conductingcompetition
020 7382 2564

