London Symphony Orchestra
Living Music

Sunday 18 December 2016 7pm
Barbican Hall

London’s Symphony Orchestra

Mozart Violin Concerto No 1
Mozart Violin Concerto No 4
INTERVAL
Tchaikovsky Symphony No 4
Nikolaj Znaider conductor/violin
Concert finishes approx 9.10pm
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Welcome
Kathryn McDowell

Living Music
In Brief
Welcome to this LSO concert at the Barbican, the
first performance in an exploration of Mozart and
Tchaikovsky, in which Nikolaj Znaider play/directs
the former’s Violin Concertos and conducts the
latter’s final Symphonies. Nikolaj Znaider is a good
friend of the LSO, and has already appeared with
the Orchestra as a soloist this season, playing
Sibelius’ Violin Concerto in September. We are
delighted to welcome him back tonight.
The series begins with two of Mozart’s early
Violin Concertos, followed by Tchaikovsky’s Fourth
Symphony. We look forward to the project continuing
on 14 May and during the 2017/18 season.
I would like to take this opportunity to thank all of
our audience members for their support this season.
I hope you enjoy tonight’s performance and can
join us again soon, either at our Choral Christmas
concert on Wednesday 21 December, or in January,
when Sir Simon Rattle returns to conduct a new
semi-staged version of Ligeti’s opera Le grand
macabre, directed by Peter Sellars.

THE LORD MAYOR’S APPEAL
We are delighted that the new Lord Mayor of
the City of London, Alderman Dr Andrew Parmley,
has chosen LSO Discovery, our education and
community programme, as a beneficiary of his
charitable appeal for 2017. The appeal will support
inspirational projects such as an open access choral
programme, side-by-side instrumental projects with
LSO players, creative workshops for young people in
special schools and hospitals, and guided orchestral
concerts for school pupils at all levels.

SOUND UNBOUND 2017:
THE BARBICAN CLASSICAL WEEKENDER
Early-bird passes are now available for Sound Unbound
2017, the Barbican’s Classical Weekender, which takes
place on 29 and 30 April 2017. With 60 short sessions
featuring everything from symphony orchestras to solo
concerts, the festival showcases the infinite variety
of music, including film scores by John Williams
performed by the LSO, cutting-edge new commissions,
some of the finest classical scores ever written, and
performances by world-class soloists.
barbican.org.uk/soundunbound

Kathryn McDowell CBE DL
Managing Director
A WARM WELCOME TO TONIGHT’S GROUPS
Tonight we are delighted to welcome:
Faversham Music Club
Redbridge & District U3A
Ann Parrish & Friends
lso.co.uk/groups
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Wolfgang Amadeus Mozart (1756–91)
Violin Concerto No 1 in B-flat major K207 (1773)

PROGRAMME NOTE WRITER
LINDSAY KEMP is a senior
producer for BBC Radio 3, including
programming Lunchtime Concerts
from LSO St Luke’s, Artistic Director
of the London Festival of
Baroque Music, and a regular
contributor to Gramophone magazine.

1

ALLEGRO MODERATO
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ADAGIO
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PRESTO

Although the prevailing image of Mozart the performer
is that of a pianist, the part played by the violin in
his early development as a musician was an equally
important one. Accounts of the child-prodigy’s
triumphs throughout Europe suggest that, at that
stage at least, he was equally proficient on violin
and keyboard, and his letters home during the
1770s contained several reports of appearances
as a violinist: ‘In the evening at supper I played my
Strasbourg concerto [No 3, K216] which went like oil’,
he wrote from Augsburg in 1777. ‘Everyone praised
my beautiful, pure tone.’ Despite these peripatetic
successes, however, Salzburg was the spiritual home
of Mozart’s violin music. It was there that he first
played a concerto at the age of seven, there that
he later toiled in the court orchestra, and there –
where a violin concerto was as likely to be heard
as outdoor evening entertainment music or as an
embellishment to a church service as in a concert
hall – that he composed his five violin concertos.
The first – dated 14 April 1773 – is also his first
original concerto for any instrument, for while a
handful of earlier keyboard concertos were based
on material by other composers, this is entirely the
product of his own imagination. Although a long way
from attaining the greatness of his best concertos,
it shows few signs of compositional inexperience.
At 17, Mozart had already written more than 20
symphonies and seven operas, for instance, and his
ready grasp of the skills of structural clarity, effective
orchestral writing and affecting lyrical invention are
certainly on display here. What is missing, perhaps,
is the more relaxed playful note that can be heard
in the other violin concertos; good-natured though

it may be, this is in some ways a rather serious and
formal first attempt.
If that makes it less memorable than its counterparts,
it does not stop it from being enjoyable. The first
movement is as buoyant as such a movement should
be, the orchestra poised and formal and the soloist
mixing graceful melody with more angular fast-note
figuration, while the slow movement is a gentle
Adagio whose rich but placid air clearly owes
something to Mozart’s operatic experience. The
finale is a dialogue between soloist and orchestra
which bustles with violinistic athletics, and whose
scampering main theme recalls the mood of midcentury concertos by Haydn. At the request of
Brunetti, Mozart later wrote a replacement for
this movement, but more substantial and brilliant
though that one may be, it cannot match the brisk,
youthful high spirits of the original.
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Wolfgang Amadeus Mozart
Violin Concerto No 4 in D major K218 (1775)
1

ALLEGRO

2

ANDANTE CANTABILE

3

RONDO: ANDANTE GRAZIOSO

PROGRAMME NOTE WRITER
LINDSAY KEMP

MOZART on LSO LIVE
Sir Colin Davis’ landmark recording of
Mozart’s final work, the monumental
Requiem, with the LSO, the London
Symphony Chorus and an international
group of soloists.
Available at
lsolive.lso.co.uk,
in the Barbican
Shop or online at
iTunes & Amazon

Mozart’s Fourth Violin Concerto is dated October
1775, following hard on the heels of the well-known
Violin Concerto No 3, a work which had shown
a considerable leap in creative assurance over
its predecessors. The Fourth exudes the same
newfound confidence, yet compared to the Third it
is a less dreamy work, bolder and cleaner. The first
movement is lean and muscular, but at the same
time maintains an elegant clarity and grace. The Third
had revelled in delicate dialogue between soloist and
orchestra, but the Fourth allows the violin to indulge
in a more continuous flow of melody, with the
orchestra providing a supportive role. As ever in his
concertos, Mozart also shows skill and imagination
in the ordering and handling of his various themes.
The little fanfare with which the movement opens,
for instance, returns to inaugurate the first solo, its
reappearance in a higher register transforming it into
a lyrical statement. After that it is not heard again.
The radiant Andante cantabile extends the
dominance of the soloist, for after the orchestra’s
opening statement, it is the violin that carries the
song-like melody almost without interruption. This
is violin-writing of the most serenely classical kind,
making use both of the instrument’s clear higher
register and of the soulful richness of its lower strings.

The finale is a Rondo in which Mozart delights in
keeping the listener guessing by constantly hopping
between two different musics – the poised Andante
grazioso with which it opens, and the tripping Allegro
which interrupts its every appearance. And if there is
a hint of pastoral dance about the latter, there is no
mistaking the folk-music inspiration for the episode
which occurs about halfway through the movement,
when an exaggeratedly powdered French-style gavotte
turns up, followed by a more rustic tune with bagpipelike drones from the soloist. It would be a mistake,
however, to imagine Mozart empathising too strongly
with the lot of country folk; this is a rural world whose
origins lie more in the make-believe of French ballet
than in the realities of the Austrian countryside.
Even so, it has a pleasantly calming atmosphere
of its own, and helps to lead the concerto towards
a conclusion charmingly free of bombast.

INTERVAL – 20 MINUTES
There are bars on all levels of the Concert Hall; ice cream
can be bought at the stands on the Stalls and Circle level.
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Wolfgang Amadeus Mozart
Composer Profile
Born in Salzburg on 27 January
1756, Mozart began to pick out
tunes on his father’s keyboard
before his fourth birthday. His
first compositions were written
down in the early months of 1761;
later that year, the boy performed
in public for the first time at the
University of Salzburg. Mozart’s
ambitious father, Leopold, court
composer and Vice-Kapellmeister
to the Prince-Archbishop of
Salzburg, recognised the moneymaking potential of his precocious
son and pupil, embarking on a
series of tours to the major courts
and capital cities of Europe.
In 1777 Wolfgang, now 21 and frustrated with life as a musician-inservice at Salzburg, left home, visiting the court at Mannheim on
the way to Paris. The Parisian public gave the former child prodigy
a lukewarm reception, and he struggled to make money by teaching
and composing new pieces for wealthy patrons. A failed love affair
and the death of his mother prompted Mozart to return to Salzburg,
where he accepted the post of Court and Cathedral Organist.
In 1780 he was commissioned to write an opera, Idomeneo, for the
Bavarian court in Munich, where he was treated with great respect.
However, the servility demanded by his Salzburg employer finally
provoked Mozart to resign in 1781 and move to Vienna in search of
a more suitable position, fame and fortune. In the last decade of his
life, he produced a series of masterpieces in all the principal genres of
music, including the operas The Marriage of Figaro (1785), Don Giovanni
(1787), Così fan tutte and The Magic Flute, the Symphonies Nos 40 and
41 (‘Jupiter’), a series of sublime piano concertos, a clarinet quintet and
the Requiem, left incomplete at his death on 5 December 1791.
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Pyotr Ilyich Tchaikovsky
Composer Profile
Tchaikovsky was born in KamskoVotkinsk in the Vyatka province of
Russia on 7 May 1840. His father
was a mining engineer, his mother
of French extraction. In 1848
the family moved to the imperial
capital, St Petersburg, where
Pyotr was enrolled at the School
of Jurisprudence.
He overcame his grief at his
mother’s death in 1854 by
composing and performing,
and music remained a diversion
from his job – as a clerk at the
Ministry of Justice – until he
enrolled as a full-time student
at the St Petersburg Conservatory in 1863. His First Symphony was
warmly received at its premiere in St Petersburg in 1868. Swan Lake,
the first of Tchaikovsky’s three great ballet scores, was written in
1876 for Moscow’s Bolshoi Theatre. Between 1869 and the year
of his death Tchaikovsky composed over 100 songs, cast mainly
in the impassioned Romance style and textually preoccupied with
the frustration and despair associated with love, conditions that
characterised his personal relationships.
Tchaikovsky’s hasty decision to marry an almost unknown admirer in
1877 proved a disaster, his homosexuality combining strongly with his
sense of entrapment. By now he had completed his Fourth Symphony,
was about to finish his opera Eugene Onegin, and had attracted the
considerable financial and moral support of Nadezhda von Meck, an
affluent widow. She helped him through his personal crisis and in
1878 he returned to composition with the Violin Concerto. Tchaikovsky
claimed that his Sixth Symphony represented his best work. The mood
of crushing despair heard in all but the work’s third movement reflected
the composer’s troubled state of mind. He committed suicide nine days
after its premiere on 6 November.
Composer Profiles © Andrew Stewart
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Pyotr Ilyich Tchaikovsky (1840–93)
Symphony No 4 in F minor Op 36 (1877–78)

PROGRAMME NOTE WRITER
ANDREW HUTH is a musician,
writer and translator who writes
extensively on French, Russian and
Eastern European music.

EUGENE ONEGIN is a novel-inverse written by Alexander Pushkin.
The title character is the archetypal
‘superfluous man’: young, wealthy
and concerned only with trivial
matters and the pursuit of a genteel
idleness. One of its central themes
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ANDANTE SOSTENUTO – MODERATO CON ANIMA

2

ANDANTINO IN MODO DI CANZONA

3

SCHERZO: ALLEGRO

4

FINALE: ALLEGRO CON FUOCO

Tchaikovsky’s Fourth Symphony, like his opera
Eugene Onegin, is closely associated with the great
crisis in his life which ended in attempted suicide
and mental breakdown. But in fact the symphony is
not an expression of the crisis itself, rather it reflects
the emotional states that led up to it. It was begun
early in 1877, at a time when he was much occupied
with teaching duties at the Moscow Conservatoire,
and when the first performances of Swan Lake, the
Second String Quartet and the symphonic poem
Francesca da Rimini added to his growing reputation.
His personal life, though, was spiralling towards
disaster as he persisted in the idea that marriage
would provide the answer to his terrible loneliness.

is the inhumanity of the rigid social
conventions that defined Russian
society at the time, which both
Tchaikovsky and Pushkin famously
fell victim to (the former with his
torturous love-life, and the latter,
who died following a duel).
Tchaikovsky’s opera based on the
novel was first performed in 1879.

At the end of 1876 there began – hesitantly at first –
a strange 13-year correspondence with Nadezhda
von Meck, another lonely and passionate character,
and between the two there developed an emotional
intimacy which depended on their never meeting in
person. On 13 May 1877 Tchaikovsky wrote to her:
‘I am now absorbed in a symphony which I began
to compose as far back as the winter, and which I
very much want to dedicate to you because I think
you will find in it echoes of your innermost thoughts
and feelings’.
The composition of the Fourth Symphony was then
well advanced, with the first three movements
fully sketched out. By mid-June the finale, too, was
fully drafted – but other events interrupted the
symphony’s completion. In early May Tchaikovsky
was approached by a 28-year-old stranger called
Antonina Milyukova, who said she had fallen in love

with him some time earlier when she was a student
at the Conservatoire. By a fateful coincidence, this
was around the time that he began to consider
Pushkin’s Eugene Onegin as an operatic subject,
and he was tormented by the thought of Onegin’s
cruel and cynical rejection of the love offered by the
naïve and romantic young girl Tatiana. Tchaikovsky
and Antonina Milyukova first met on 1 June and
were married just seven weeks later, on 18 July.
For all his protestations to friends, relatives and
to Antonina herself, Tchaikovsky found his new
wife utterly repugnant, both personally and sexually.
Less than three months later, after attempting suicide,
he ran away from her, and was taken abroad by his
brother Anatoly. It was in Venice and San Remo that
the Fourth Symphony was completed in December
and January. The first performance took place in
Moscow on 22 February under Nikolay Rubinstein.
Tchaikovsky was absent, as he was from the more
successful St Petersburg premiere later that year.
Composers’ own comments on their music are
often unhelpful and misleading, particularly when too
much weight is given to casual or self-critical remarks
made on the spur of the moment. In the case of the
Fourth Symphony, however, Tchaikovsky did do his
best to tell Nadezhda von Meck something of what
the work might represent: ‘… to you, and only to
you, I am able and willing to explain the meaning of
both the whole and of the separate movements’.
The introductory fanfare, we learn from this letter,
represents Fate, which Tchaikovsky grimly described
as ‘the fatal force which prevents our hopes of
happiness from being realised, and which watches
jealously to see that our bliss and happiness are
never complete and unclouded … it is inescapable
and it can never be overcome’. The first movement
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is based on a contrast between the harsh reality
of inevitable fate and passing visions of happiness.
The second movement conveys the melancholy,
both sad and pleasant, that comes from recalling
the past. The third movement is emotionally more
neutral, consisting of ‘elusive images which rush
past in the imagination when you have drunk a little
wine and experience the first stage of intoxication’.
As for the finale, ‘if within yourself you find no reason
for joy, look at others. Get out among the people …
find happiness in the joys of others’.
This was written sometime after the Symphony had
been completed, and when Tchaikovsky’s frame of
mind was very different; and at the end of this letter
he tried to minimise its significance, for he realised
how commonplace the words were compared with
the originality of the musical images he had created.
He does reveal, however, a clear progression from
interior to exterior, from the self-obsessed first
movement, through images of the past and the
outer world, to images of ‘the people’ in the finale –
which may very well reflect something of his current
admiration for Tolstoy, whose Anna Karenina had
recently been serialised. When he was composing
the Symphony, Tchaikovsky was desperately trying
to escape from his own nature and find fulfilment
outside his own obsessions, and if he failed
miserably in practice, he succeeded remarkably
in his music. After the Fourth Symphony and
Eugene Onegin it would be several years before
he would again be able to compose with such
overwhelming emotional conviction.

Spring 2017
Highlights

LSO CHAMBER ORCHESTRA

LSO ARTIST PORTRAIT:

Fri 13 Jan 7.30pm, Milton Court

JANINE JANSEN

Music by J S Bach, W F Bach, C P E Bach,

Sun 5 Feb 7pm

Telemann & Haydn

Bernstein Serenade
with Sir Antonio Pappano conductor

Giovanni Antonini conductor/recorder
LSO Chamber Orchestra

Sun 12 Mar 7pm
Brahms Violin Concerto
with Valery Gergiev conductor

LSO ARTIST DEBUTS
Thu 26 Jan 7.30pm

Thu 6 Apr 7.30pm
Berg Violin Concerto

Brahms

with Gianandrea Noseda conductor

Piano Concerto No 1
Variations on a Theme by Haydn
Strauss Death and Transfiguration
Alpesh Chauhan conductor
Benjamin Grosvenor piano

lso.co.uk | 020 7638 8891
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Lindsay Kemp
Mozart & Tchaikovsky
To say that Tchaikovsky revered Mozart would certainly be an
understatement. While Tchaikovsky respected Beethoven but
only sometimes warmed to him, considered Bach and Handel
restricted by their times, and found Haydn ‘slight and superficial’,
it was Mozart among the great figures of musical history who
overwhelmed him. ‘Mozart was a being so angelic’, he wrote, ‘of
such child-like purity, his music is so full of unapproachable, divine
beauty, that if anyone may be named alongside Christ, then it is he.’
Mozart was a constant reference point in Tchaikovsky’s life, right
from the time when, as a boy, he had been captivated by arias from
Don Giovanni played on a barrel organ. ‘It is my profound conviction
that Mozart is the highest, the supreme point attained by beauty in
the sphere of music’, he later declared. ‘No one other than he has
made me weep, tremble with joy from recognition of the closeness
to something which we call the ideal.’
The clue to what Tchaikovsky admired so deeply lies in those
words ‘child-like purity’, for it was the sheer clarity and beauty
of Mozart’s music that touched him above all, and which he
saw as representing a golden age of elegance and simplicity.
Mozart, of course, found plenty of room for deep and complex
expressivity within his own style, but for all Tchaikovsky’s
passionate Romanticism – heard most obviously in the fate-haunted
symphonies, but also in his turbulent Piano Trio and melancholically
soulful songs – it was the kind of sweet melodic refinement Mozart
showed in works such as the violin concertos and string quartets
that prompted the clearest response. Attempts to recreate and
pay homage to it can be seen in works such as his own First String
Quartet (with its famous ‘Andante cantabile’ slow movement) and
Fourth Orchestral Suite (subtitled ‘Mozartiana’ and wittily made up
from arrangements of Mozart piano pieces).
Tchaikovsky will always sound like Tchaikovsky, of course, but
Mozart’s example as a musical god and inspiration was always
with him. And as he once said, it was through Mozart ‘that I
penetrated into that world of artistic beauty in which soar only
the greatest geniuses. I am indebted to Mozart for the fact that
I have dedicated my life to music’.

‘At times I thought
I was living in the
18th century and
that there was
nothing beyond
Mozart.’
Tchaikovsky, writing in his diary at the time he
was composing his opera The Queen of Spades,
set in the era of Catherine the Great.

lso.co.uk

Mozart & Tchaikovsky

‘It feels like they are kindred spirits
each writing in their own times and
their own geographical areas.
There’s something that unites
their music; there’s a lightness
of the motion and a feeling of
drama, in the sense of stage music,
of a story unfolding. There is this
similar ability to swiftly change
character that you find here more
than in many other composers.
With Tchaikovsky it is interesting
because, as with many composers,

‘I love Mozart like
a musical Christ.’
Tchaikovsky

the music he wrote doesn’t necessarily
reflect the state of mind he was in.
On the contrary, sometimes composers
like Tchaikovsky find an optimism
and a joy of life that they didn’t
have outside of music.’

THE SERIES CONTINUES IN 2017
Sun 14 May 2017 7pm
Mozart Violin Concerto No 5
Tchaikovsky Symphony No 5
Nikolaj Znaider violin/conductor
lso.co.uk | 020 7638 8891

Nikolaj Znaider
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Nikolaj Znaider
Conductor/Violin
Nikolaj Znaider performs at the highest level as both
conductor and virtuoso violin soloist with the world’s
most distinguished orchestras. He has been Principal
Guest Conductor of the Mariinsky Orchestra in St
Petersburg since 2010 and was previously Principal
Guest Conductor of the Swedish Chamber Orchestra.
Following a triumphant return to the BBC Proms with
the Staatskapelle Dresden and Christian Thielemann,
the 2016/17 season sees Znaider embark on a new
project, recording all of the Mozart Violin Concertos
with the LSO, directing from the violin. He has a
strong relationship with the LSO, appearing as a
soloist and conductor with the Orchestra regularly.

Principal Guest Conductor
Mariinsky Orchestra

As both a conductor and a soloist, Znaider is
interested in deepening his connections with key
orchestras where he feels a special bond, working
regularly with the Staatskapelle Dresden, Cleveland
Orchestra, New York Philharmonic, Chicago Symphony,
Royal Concertgebouw, Detroit Symphony, Montreal
Symphony, Washington National Symphony and
Munich Philharmonic Orchestras.

Znaider’s extensive discography includes the Nielsen
Violin Concerto with Alan Gilbert and the New York
Philharmonic; the Elgar Violin Concerto in B minor
with the late Sir Colin Davis and the Staatskapelle
Dresden; award-winning recordings of the Brahms
and Korngold Concertos with Valery Gergiev and
the Vienna Philharmonic; the Beethoven and
Mendelssohn Violin Concertos with Zubin Mehta and
the Israel Philharmonic; Prokofiev’s Violin Concerto
No 2 and Glazunov’s Violin Concerto with Mariss
Jansons and the Bavarian Radio Symphony; and
the Mendelssohn Concerto on DVD with Riccardo
Chailly and the Gewandhaus Orchestra. He has also
recorded the complete works of Brahms for violin
and piano with Yefim Bronfman.
Znaider is passionate about supporting the next
generation of musical talent and spent ten years
as Founder and Artistic Director of the annual
Nordic Music Academy summer school.
Nikolaj Znaider plays the ‘Kreisler’ Guarnerius ‘del
Gesu’ 1741 on extended loan by The Royal Danish
Theater through the generosity of the VELUX
Foundation and the Knud Højgaard Foundation.
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The Orchestra

London Symphony Orchestra
On stage
FIRST VIOLINS
Roman Simovic Leader
Dragan Sredojevic
Lennox Mackenzie
Clare Duckworth
Ginette Decuyper
Gerald Gregory
Jörg Hammann
Maxine Kwok-Adams
Harriet Rayfield
Colin Renwick
Sylvain Vasseur
Rhys Watkins
Adrian Adlam
Morane CohenLamberger
Eleanor Fagg
Erzsebet Racz
SECOND VIOLINS
David Van Dijk
Thomas Norris
Sarah Quinn
Miya Väisänen
Matthew Gardner
Julian Gil Rodriguez
Belinda McFarlane
Andrew Pollock
Paul Robson
Hazel Mulligan
Ingrid Button
Katharine Harris
Agata Policinska
Malocco
Stephen Rowlinson

VIOLAS
Edward Vanderspar
Malcolm Johnston
Lander Echevarria
Anna Bastow
Julia O’Riordan
Robert Turner
Jonathan Welch
Elizabeth Butler
Ilona Bondar
Nancy Johnson
Francis Kefford
Caroline O’Neill

FLUTES
Gareth Davies
Rebecca Larsen

CELLOS
Tim Hugh
Alastair Blayden
Jennifer Brown
Noel Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Hilary Jones
Amanda Truelove
Miwa Rosso
Deborah Tolksdorf

BASSOONS
Dan Jemison
Joost Bosdijk

DOUBLE BASSES
Enno Senft
Patrick Laurence
Thomas Goodman
Joe Melvin
Jani Pensola
Jeremy Watt
Nicholas Worters
Josie Ellis

PICCOLO
Sharon Williams
OBOES
Marc Lachat
Daniel Finney
CLARINETS
Chris Richards
Chi-Yu Mo

Your views
Inbox
HORNS
SUN 4 DEC – EL NIÑO WITH JOHN ADAMS
Timothy Jones
Jonathan Durrant
Tim Reader Astounding performance tonight at the
Alexander Edmundson
Jonathan Lipton
@BarbicanCentre of El Niño. All music-making should
Jocelyn Lightfoot

be this inventive and committed. @londonsymphony

TRUMPETS
Philip Cobb
Gerald Ruddock
Daniel Newell
TROMBONES
Peter Moore
James Maynard
BASS TROMBONE
Christian Jones
TUBA
Patrick Harrild
TIMPANI
Nigel Thomas
PERCUSSION
Neil Percy
David Jackson
Sam Walton

Jennie Augustyniak Enormous sound tonight
@londonsymphony playing John Adams’ El Niño
@BarbicanCentre. Amazing choruses and solos.
Wonderful evening. #Music
Tania Cohen Awesome performance of El Niño conducted
by John Adams himself @BarbicanCentre. Well done
@HellTweet @londonsymphony @LSChorus @simonhalsey
Sara Daintree Thrilling performance of masterpiece
El Niño tonight @londonsymphony @LSChorus fab soloists.
Awesome to see John Adams conduct his own work!
SUN 8 DEC – JOHN ADAMS AND LEILA JOSEFOWICZ

Matt Bone That was spectacular. Thank you @HellTweet,
#LeilaJosefowicz and @londonsymphony for a moving,
remarkable evening.

LSO STRING EXPERIENCE SCHEME
Established in 1992, the LSO String Experience
Scheme enables young string players at the
start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The scheme
auditions students from the London music
conservatoires, and 15 students per year
are selected to participate. The musicians
are treated as professional ’extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.
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The Scheme is supported by
Barbara Whatmore Charitable Trust
Help Musicians UK
Fidelio Charitable Trust
N Smith Charitable Settlement
Lord and Lady Lurgan Trust
LSO Patrons
Polonsky Foundation

London Symphony Orchestra
Barbican
Silk Street
London
EC2Y 8DS
Registered charity in England No 232391
Details in this publication were correct
at time of going to press.
Print Cantate 020 3651 1690
Advertising Cabbell Ltd 020 3603 7937

Editor
Edward Appleyard
edward.appleyard@lso.co.uk
Cover Photography
Ranald Mackechnie, featuring LSO
Members with 20+ years’ service.
Visit lso.co.uk/1617photos for a full list.
Photography
Laurence Griffiths, Lars Gunderson, George
Lange Kevin Leighton and Ranald Mackechnie.

London Symphony Orchestra

Ligeti’s

Le grand
Sat 14 & Sun 15 Jan 2017
Barbican Hall

Sir Simon Rattle conductor
Peter Sellars director
London Symphony Chorus
Simon Halsey chorus director
A SEMI-STAGED PERFORMANCE
produced by the LSO and Barbican
Part of LSO 2016/17 Season
and Barbican Presents

Death walks into an opera, a fat prince falls off his horse
and the end of the world is passed over in a drunken haze

