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MOZART & TCHAIKOVSKY
Ten musicians explore Tchaikovsky and his
love of Mozart, through songs, piano trios,
string quartets and solo piano music.
with Pavel Kolesnikov, Sitkovetsky Piano Trio,
Robin Tritschler, Iain Burnside &
Ehnes String Quartet

LAWRENCE POWER & FRIENDS
The violist is joined by some of his closest musical
collaborators for a series that celebrates the
instrument as chamber music star, with works by
Brahms, Schubert, Bach, Beethoven and others.
with Simon Crawford-Phillips, Paul Watkins,
Vilde Frang, Nicolas Altstaedt & Vertavo Quartet

For full listings visit
lso.co.uk/lunchtimeconcerts

London Symphony Orchestra
Living Music

Monday 19 September 2016 7.30pm
Barbican Hall
LSO ARTIST PORTRAIT

Leif Ove Andsnes
Beethoven Piano Sonata No 18 (‘The Hunt’)
Sibelius Impromptus Op 5 Nos 5 and 6; Rondino Op 68 No 2;
Elegiaco Op 76 No 10; Commodo from ‘Kyllikki‘ Op 41;
Romance Op 24 No 9
INTERVAL
Debussy Estampes
Chopin Ballade No 2 in F major; Nocturne in F major;
Ballade No 4 in F minor
Leif Ove Andsnes piano
Concert finishes at approximately 9.25pm
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Welcome

19 September 2016

Welcome
Kathryn McDowell
Welcome to this evening’s concert at the Barbican Centre, where the
LSO is delighted to welcome back Leif Ove Andsnes to perform a solo
recital, and conclude the critically acclaimed LSO Artist Portrait series
that he began with us last season.
We have seen many sides to his musical abilities over several concerts –
directing Mozart’s Piano Concerto No 20 from the keyboard, as the
soloist in Schumann’s Piano Concerto with LSO Conductor Laureate
Michael Tilson Thomas, and performing all four Brahms Piano
Quartets at Milton Court. But tonight he takes to the stage alone,
in a programme of some of his favourite pieces by Beethoven,
Sibelius, Debussy and Chopin.
I hope you enjoy the concert and can continue to celebrate with the
LSO during the opening of our new season. Our new Principal Guest
Conductor Gianandrea Noseda returns for the second performance
of Verdi’s Requiem tomorrow night, and on Thursday he is joined by
the LSO’s Principal Trumpet Philip Cobb for a performance of Haydn’s
Trumpet Concerto, alongside works by Debussy and Shostakovich.

Kathryn McDowell CBE DL
LSO Managing Director
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Ludwig van Beethoven (1770–1827)
Piano Sonata No 18 in E-flat major Op 31 No 3 (‘The Hunt’) (1802)
1

ALLEGRO

2

SCHERZO: ALLEGRETTO VIVACE

3

MENUETTO: MODERATO E GRAZIOSO

4

PRESTO CON FUOCO

The piano was part of Beethoven’s compositional life-blood, featuring
throughout his career in his 32 piano sonatas and five piano concertos.
His Sonata in E-flat major, Op 31 No 3, was written in 1802 at a time of
inner turmoil stemming from his failing hearing and resultant social
isolation. Beethoven probably completed this sonata in September
1802 and a month later he was pouring out his heart – revealing he had
even contemplated suicide – in the letter known as the ‘Heiligenstadt
Testament’. Compared with the turbulent preceding sonata in this set,
known as ‘The Tempest’, No 3 is altogether more optimistic in outlook.
COMPOSER PROFILE
LUDWIG VAN BEETHOVEN
showed early musical promise, yet
reacted against his father’s attempts
to train him as a child prodigy.
The boy pianist attracted the

The first movement opens with a coy question, rather a statement –
one which, after a couple of gentle reminders, seems finally to elicit
a reply. The whole movement could be heard in terms of a country boy
trying to woo his girl (or vice versa), with the customary and persistent
attempts to cajole and impress. Even though a darker hue threatens in
the development section, the mood quickly brightens again.

support of the Prince-Archbishop,
who supported his studies with
leading musicians at the Bonn
court. Beethoven then travelled to
Vienna to study with Joseph Haydn.
He shrewdly negotiated a contract
with Artaria & Co, the largest
music publisher in Vienna, and was
soon able to devote his time to
composition or the performance
of his own works. In 1800 Beethoven
began to complain bitterly of deafness,
but despite suffering the distress
and pain of tinnitus, chronic stomach
ailments, liver problems and an
embittered legal case for the
guardianship of his nephew,
Beethoven created a series of
remarkable new works, including
the Missa solemnis and his late
symphonies and piano sonatas.

The second-movement Scherzo is driven by a gently prattling
semiquaver motion beneath a main theme that sounds like an
accelerated chorale. The third-movement Minuet is the lyrical heart of
the work, a graceful song whose Trio section introduces jumping chords
that temporarily interrupt the melodic flow. Bursting in with unbuttoned
verve, the finale is an exuberant, whirling tarantella with an infectious
drive, shot through with a hunting-horn figure (lending the sonata its
nickname) and with light-hearted touches of which even Rossini, the
master of opera buffa, would have been proud.
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Jean Sibelius (1865–1957)
Selected Works
IMPROMPTUS OP 5 (1890–93)

PROGRAMME NOTES BY
EDWARD BHESANIA

The KANTELE is a form of zither
native to Finland. According to the
Kalevala, Väinämöinen (the god at

1

NO 5 IN B MINOR

2

NO 6 IN E MAJOR

3

RONDINO IN C-SHARP MINOR OP 68 NO 2 (1912)

4

ELEGIACO OP 76 NO 10 (1911–18)

5

COMMODO FROM ‘KYLLIKKI’ OP 41 (1904)

6

ROMANCE IN D-FLAT MAJOR OP 24 NO 9 (1895–1903)

A titan in the symphonic arena and celebrated for his ability to recreate
in orchestral colours the drama and atmosphere of tales from the
Finnish folk epic the Kalevala, Sibelius has nevertheless won little
recognition for his piano works, which amount to more than 150.
Largely comprising miniature character pieces, they are mostly ignored
by pianists and dismissed by commentators as unidiomatic and underinspired. Perhaps it didn’t help that Sibelius himself told a pupil:
‘You must judge me by my orchestral works. As a matter of fact the
piano does not interest me; it cannot sing.’ Yet, according to Glenn
Gould, along with Leif Ove Andsnes, one of the few high-profile champions
of the Finn’s piano music, ‘Sibelius never wrote against the grain of the
keyboard … everything works, everything sings – but on its own terms.’
This is certainly true of the Impromptu in B minor, the fifth of the early
set of Six Impromptus Op 5, whose delicate cascading accompaniment
spreads neatly across the two hands and recalls the harp, or perhaps
the Finnish kantele. This accompaniment embroiders a folk-like lament
that carries an austere, chant-like quality. Marked commodo (‘with
ease’), the following Impromptu in E major is more straightforwardly
wistful: a simple song with a lilting, three-time accompaniment
reminiscent of a barcarolle (gondola song), whose flow is interrupted
only for a momentary pause for freewheeling.

the centre of the epic, pictured)
made the first kantele from the
jaws of a giant pike, and its sweet
sound held magical powers.

In the period between his Impromptus (completed 1893) and the two
Op 68 Rondinos (1912), Sibelius composed four of his seven symphonies,
but he continued to return to piano miniatures throughout his career.
Whereas the Rondino No 1 is sparse and austere, the Rondino No 2
in C-sharp minor has a lighter, scherzo-like quality, flecked with abrupt
accents and rattling dissonances, all topped off with a brief, stormy coda.
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The tenth of the 13 Op 76 pieces, Elegiaco is a graceful, song-like waltz,
with a Schumann-esque accompanying figure. Its poise is a contrast
to the last of the three pieces forming Kyllikki, whose title seemingly
reflects an episode from the Finnish folk-poetry epic the Kalevala –
the collection that inspired so many of Sibelius’ works, including the
choral symphony Kullervo and the four Lemminkäinen Legends.
Sibelius maintained that Kyllikki had no direct connection to the Kalevala,
but in this exuberant third piece from the set, one can imagine the
maiden Kyllikki, left at home while her husband Lemminkäinen has gone
to war, stealing away to join in the village dance.
With a warm-hearted tune appearing in the rich, baritone range of the
piano, the Romance in D-flat major is, unsurprisingly, the best-known
of all Sibelius’ piano pieces. Its expressive, sometimes yearning
chromatic harmony and big-boned Romantic rhetoric (with splashes of
virtuosity) point to a breadth of outlook that belies its compact duration.
INTERVAL – 20 minutes
There are bars on all levels of the Concert Hall; ice cream can be bought
at the stands on Stalls and Circle level. Why not tweet us your thoughts on
the first half of the performance @londonsymphony, or come and talk to
LSO staff at the information point?
COMPOSER PROFILE: JEAN SIBELIUS
As a young boy, Sibelius made rapid progress as a violinist and composer,
and often drew inspiration from the ancient Finnish epic, the Kalevala,
a rich source of Finnish cultural identity. These sagas of the remote
Karelia region greatly appealed to Sibelius, especially those concerned
with the dashing youth Lemminkäinen and the bleak landscape of Tuonela,
the kingdom of death – providing the literary background for his early
tone-poems, beginning with the mighty choral symphony Kullervo in 1892.
The Finns swiftly adopted Sibelius and his works as symbols of national
pride, particularly following the premiere of the overtly patriotic Finlandia
in 1900, composed a few months after Finland’s legislative rights had been
COMPOSER PROFILES BY

taken away by Russia. The public in Finland recognised the idealistic young

ANDREW STEWART

composer as a champion of national freedom, while his tuneful Finlandia was
taken into the repertoire of orchestras around the world. Sibelius lived to
the age of 91, but he had abandoned composition almost 30 years earlier.
Heavy drinking, illness, relentless self-criticism and financial problems were
among the conditions that influenced his early retirement. He was, however,
honoured as a great Finnish hero long after he ceased composing, while his
works became established as an essential part of the orchestral repertoire.

8

Programme Notes

19 September 2016

Claude Debussy (1862–1918)
Estampes (1903)
1

PAGODES

2
3

LA SOIRÉE DANS GRENADE
JARDINS SOUS LA PLUIE

More than any composer before him, Debussy was as likely to take
inspiration from the visual arts as from the world of poetry. The very
title of this triptych from 1903 (meaning ‘Prints’, or ‘Engravings’)
reflects this. Here, seven years before he began work on the fleeting
impressions of his first book of Préludes, Debussy created a series of
three atmospheric musical picture-postcards.

COMPOSER PROFILE
CLAUDE DEBUSSY took piano
lessons from an early age and was
accepted as a pupil of the Paris
Conservatoire in 1872, but failed
to make the grade as a concert
pianist. The gifted musician directed

With the first of the set, ‘Pagodes’ (Pagodas), he evoked the soundworld of the Javanese gamelan, the exotic percussion orchestra of
the kind that had impressed him at the Exposition Universelle of
1889. The pentatonic (five-note) scales bring Oriental colour, while the
layering of lines recalls not only the complex polyphony of gamelan
music, but also the multi-tiered form of the pagoda. Debussy believed
that Western percussion was as ‘the primitive noises of a travelling
circus’ compared with the gamelan, due no doubt in part to the
Eastern orchestra’s marriage of attack and enveloping resonance,
a relationship which Debussy took pains to explore here.

his talents towards composition,
eventually winning the coveted Prix
de Rome in 1884 and spending two
years in Italy. His Prélude à l’aprèsmidi d’un faune, although regarded
as a revolutionary work, soon found
favour with concert-goers and the
habitually conservative French press.
Late in the summer of the previous

Debussy had never experienced at first hand the sights and sounds
of southern Spain before apparently recalling them in ‘La soirée dans
Grenade’ (An Evening in Granada). Here the hazy habanera dance
rhythm, at first entwined with a Moorish melody, appears to come
not from a sizzling fiesta, but perhaps a distant memory of one. After
a climax that draws us back towards reality, we hear the strumming
of a guitar and a return of the gentle strains of the opening music.
The mood remains one of reverie, not revelry.

year, 1893, he had begun work on
the only opera he ever completed,
Pelléas et Mélisande. In the years
that followed he completed such
magnificent scores as La mer for
large orchestra and the first set of
Images for piano. In 1918, he died of
cancer at his Paris home and was
buried at Passy cemetery.

Debussy returns to Paris for ‘Les jardins sous la pluie’ (Gardens in the
Rain), opening with a gusty, fast toccata figuration that later became
a template for the well-known ‘Doctor Gradus ad Parnassum’ from
Children’s Corner. Perhaps inferring a child’s-eye view of the storm,
Debussy quotes two French children’s songs, Do, do l’enfant do
(Sleep, child, sleep) and Nous n’irons plus aux bois (We won’t go
back to the woods). These continue to swirl around amid the blustery
winds, before the storm reaches its climax and conclusion.
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Frédéric Chopin (1810–49)
Selected Works
1

BALLADE NO 2 IN F MAJOR OP 38 (1839)

2
3

NOCTURNE IN F MAJOR OP 15 NO 1 (1830–32)

COMPOSER PROFILE
FRÉDÉRIC CHOPIN grew up at a
time when the piano was becoming

BALLADE NO 4 IN F MINOR OP 52 (1842–43)

In his four Ballades Chopin turned to a poetic form favoured by Goethe.
Transferred to music, they are like Liszt’s symphonic poems, in which
form is dictated by the unfolding drama. More than any of his works,
the Ballades allowed Chopin to achieve new heights of musical
imagination and technical challenge, where these two features become
seamlessly integrated. The Ballade No 2 in F major opens with
a hushed sicilienne-like theme with a plaintive streak. This is soon
interrupted by a stormy section marked presto con fuoco (fast, with
fire), the right-hand rushing upwards, downwards and in circles,
driven by firm octaves in the left hand. Both sections return, each in
a more developed form and, much as the hushed sicilienne music
seems finally stamped out by an aggressive coda, it is this storylike
theme that remains at the end, asserting its timeless quality.

the predominant solo instrument
and, largely self-taught, he was soon
in demand to perform in the salons
of Warsaw’s upper classes. He gave
his first public concert in 1818.
At school he received composition
lessons from Józef Elsner and later
enrolled as his pupil at the Warsaw
Conservatory. Public performances
in Vienna in August 1829 and concert
tours of Germany and Italy prefaced
Chopin’s move to Paris in 1831.

Wistful, intimate and effortlessly lyrical, Chopin’s Nocturnes encapsulate
the essence of what we think of as Chopin-esque. As a descendant of
the serenade, the nocturne is associated not only with night-time and
moonlight but also with wooing. Chopin may not have invented the
piano nocturne – that distinction goes to the Irishman John Field –
but he brought to the genre a new freedom and dream-like introspection.
The Nocturne in F major Op 15 No 1 remains one of the best-loved,
and it’s easy to hear why in the rapt opening section, whose delicate
triplet figure is as iconic and beguiling as that of the opening of
Beethoven’s ‘Moonlight’ Sonata. A stormy middle section creates a
dramatic contrast before the first section returns, liberally decorated.

The young musician swiftly became
a favourite with salon society,
allowing him to survive on the
income from giving piano lessons
to wealthy pupils. He gradually
withdrew from performing in public
and became known principally
as a composer, many of his works
being published during his lifetime.

For many, Chopin’s Ballade No 4 in F minor, the last of his four
Ballades, represents the pinnacle of his career. In one of his most
substantial single movements he deepened his poetic expression
and absorbed it within an expansive narrative arc, at the same time
creating a sophisticated, organic form. From the sparse introduction
and the ensuing first theme – at first unsure of its own direction –
to the frenzied maelstrom of the concluding coda, the journey is
gripping, sometimes devastating. As the pianist John Ogdon observed,
despite the Ballade’s comparatively modest length, ‘it contains the
experience of a lifetime’.
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Leif Ove Andsnes
Piano

‘When he sits in front of the
keyboard, extraordinary
things happen.’
The New York Times

With his commanding technique and searching
interpretations, the celebrated Norwegian pianist
Leif Ove Andsnes has won acclaim worldwide.
He gives recitals and plays concertos in the
world’s leading concert halls and with its foremost
orchestras, besides being an active recording artist.
An avid chamber musician, he served as co-artistic
director of the Risør Festival of Chamber Music
for nearly two decades, and this August launched
the Rosendal Chamber Music Festival in Norway.
He was inducted into the Gramophone Hall of
Fame in 2013.
Andsnes has received Norway’s distinguished
honour, Commander of the Royal Norwegian Order
of St Olav. In 2007, he received the prestigious Peer
Gynt Prize, awarded by members of parliament
to honour prominent Norwegians for their
achievements in politics, sports and culture.
In May 2016 he received an Honorary Doctor of
Music degree from the prestigious Jullliard School.

He is also the recipient of the Royal Philharmonic
Society’s Instrumentalist Award and the Gilmore
Artist Award, and, saluting his many achievements,
Vanity Fair named Andsnes one of its Best of
the Best in 2005.
Leif Ove Andsnes was born in Karmøy, Norway in
1970, and studied at the Bergen Music Conservatory
under the renowned Czech professor Jiří Hlinka.
He has also received invaluable advice from the
Belgian piano teacher Jacques de Tiège who,
like Hlinka, has greatly influenced his style and
philosophy of playing. He is currently an Artistic
Adviser for the Prof Jiří Hlinka Piano Academy
in Bergen where he gives an annual masterclass
to participating students. Andsnes lives in
Bergen and in 2010 achieved one of his proudest
accomplishments to date, becoming a father
for the first time. His family expanded in 2013
with the welcome arrival of twins.
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‘The LSO, who clearly
admire Gianandrea Noseda,
were at the peak of their
powers all evening.’
The Guardian
on Gianandrea Noseda with the LSO
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