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Welcome
Kathryn McDowell

Living Music
In Brief
Welcome to the Barbican for the second concert
in the LSO’s 2015/16 season. We are delighted
to be joined once again by Bernard Haitink for a
programme of Beethoven and Mahler. It is always a
pleasure for the Orchestra to perform with Haitink,
and we are glad to be able to take this musical
partnership on a tour to Japan next month.
A few days ago, Maestro Haitink received a ‘Lifetime
Achievement Award’ from Gramophone Magazine –
richly deserved for an extraordinary career bringing
great musical interpretations to millions of music
lovers across the globe.

BBC RADIO 3 LUNCHTIME CONCERTS
A new season of BBC Radio 3 Lunchtime Concerts at
LSO St Luke’s launches this autumn with two series
running side-by-side: Chopin, Liszt & Bartók will
explore the piano works of three of the instrument’s
greatest composers, while London Resounding
places the spotlight on music composed in the
capital at the time St Luke’s Church was founded.
lso.co.uk/lunchtimeconcerts

THE LATEST RELEASES ON LSO LIVE
This evening we are joined by Murray Perahia, one
of the greatest pianists in the world today, to play
Beethoven’s Fourth Piano Concerto. Welcome also
to Anna Lucia Richter, who makes her LSO debut as
the soprano soloist in Mahler’s Fourth Symphony.
I would like to take this opportunity to thank our
media partners Classic FM for their continuing
support of the LSO.

Following acclaimed LSO Live recordings of
Rachmaninov’s Symphony No 2 and Symphonic
Dances, Valery Gergiev conducts a scintillating
account of the powerfully emotional Third Symphony,
framed with a work by one of The Mighty Handful:
Balakirev’s Russia. Download or order the recording
from the LSO Live website for £8.99.
lsolive.lso.co.uk

I hope you enjoy tonight’s concert and can join
us on 23 September, when Bernard Haitink closes
this series of three concerts with Brahms’ First
Symphony and Beethoven’s First Piano Concerto,
joined by pianist Imogen Cooper.

Kathryn McDowell CBE DL
Managing Director

A WARM WELCOME TO TONIGHT’S GROUPS
The LSO offers great benefits for groups of 10+
including 20% discount on standard tickets. At
tonight’s concert, we are delighted to welcome:
Syracuse University, Guildford U3A,
Faversham Music Club, Jane Cole & Friends,
Richard Moore & Friends and
Marjorie Wilkins & Friends
lso.co.uk/groups

London Symphony Orchestra
Season 2015/16

2015/16 Season Highlights
PROGRAMME NOTE AUTHOR
LINDSAY KEMP is a senior
producer for BBC Radio 3, including

‘Aprogramming
virtuosolunchtime
performance.
concerts
from LSO St Luke’s, Artistic Director
This
is what makes Gergiev special.’
of the Lufthansa Festival of
The
Baroque
Times
Music,
on and
Valery
a regular
Gergiev, LSO Principal Conductor
contributor to Gramophone magazine.

VALERY GERGIEV:
MAN OF THE THEATRE

LSO SING:
GREAT CHORAL WORKS

SHAKESPEARE 400:
AN ICON OF LITERATURE

LSO ARTIST PORTRAIT:
LEIF OVE ANDSNES

Fri 9 Oct 2015
Stravinsky The Firebird

Fri 6 Nov 2015
Bernstein Chichester Psalms
with James Gaffigan conductor

Tue 16 Feb 2016
Mendelssohn
A Midsummer Night’s Dream
with Sir John Eliot Gardiner
conductor

Sun 8 May 2016
Mozart Piano Concerto No 20

Thu 25 Feb 2016
Strauss Macbeth
with Gianandrea Noseda
conductor

Fri 10 Jun 2016
Works by Sibelius, Beethoven,
Debussy and Chopin

Sun 11 Oct 2015
Stravinsky The Rite of Spring
Sun 18 Oct 2015
Bartók The Miraculous Mandarin

Sun 17 Apr 2016
Haydn The Seasons
with Sir Simon Rattle conductor
Sun 24 Apr 2016
Elgar The Dream of Gerontius
with Sir Mark Elder conductor
London Symphony Chorus
Simon Halsey chorus director

Sun 28 Feb 2016
Berlioz Romeo & Juliet – Suite
with Gianandrea Noseda
conductor

Thu 12 May 2016
Schumann Piano Concerto †

† Concert supported by Baker & McKenzie LLP

lso.co.uk
020 7638 8891
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Ludwig van Beethoven (1770–1827)
Piano Concerto No 4 in G major Op 58 (1804–06)
1

ALLEGRO MODERATO

2

ANDANTE CON MOTO

3

RONDO: VIVACE
MURRAY PERAHIA PIANO

PROGRAMME NOTE WRITER
LINDSAY KEMP is a senior
producer for BBC Radio 3, including
programming lunchtime concerts
from Wigmore Hall and LSO St Luke’s,
Artistic Director of the London
Festival of Baroque Music, and a

The Fourth Piano Concerto was composed during
a particularly rich phase in Beethoven’s life. Begun
in 1804, it was completed two years later and thus
dates from the same time as the Fifth Symphony,
the Violin Concerto, the three ‘Razumovsky’ String
Quartets, and the original version of the opera Fidelio.
It was premiered, with the composer as soloist, at the
Theater an der Wien in Vienna on 22 December 1808,
in a concert that also included the first performances
of the Fifth and Sixth Symphonies, parts of the Mass
in C major, and the Choral Fantasy.

regular contributor to Gramophone
magazine.

THE THREE PERIODS
Beethoven’s life and career as a
composer are often divided into
three periods: his early years,
encompassing formative works
written in Bonn and, later, when
studying with Haydn in Vienna;
a middle period, which included
many of his symphonies and his
famous ‘heroic’ works; and the
late period, in which he produced
music in a new, more personal and
inward-looking style, exemplified
in the late String Quartets.

Beethoven often worked on more than one
composition at a time, so it is interesting to see the
first movements of both the Fourth Piano Concerto
and the Fifth Symphony being dominated by the
same four-note rhythmic cell (short–short–short–long).
No one would claim that the two works are similar
in personality, however; the broad lyrical cast of the
Concerto is in marked contrast to the Symphony’s
terse, almost violent concentration, and puts it
much more in line with the Violin Concerto and
‘Razumovskys’. This relaxed demeanour was a new
facet of Beethoven’s style, one that came with the
added confidence and mastery of his so-called
‘middle period’, and in its way it is no less typical
or radical than his more familiar stormy side.
The Fourth Piano Concerto, a work of surpassing
beauty and poetry, is one of its most sublime examples.

FIRST MOVEMENT
Without doubt the boldest stroke in the whole
concerto is also one of the utmost gentleness.
Normally at this time, a concerto would begin with a
long passage for the orchestra, who would introduce
the movement’s main themes before the soloist
joins in later. Beethoven followed this etiquette in
his first three piano concertos, but in the Fourth
it is the piano which begins the piece on its own,
with a touchingly quiet and simple chordal theme.
For any audience expecting a grand extrovert
opening, or at the very least a sturdy one, it is a
heart-stopping moment, and though the orchestra
subsequently takes over and presents the remaining
themes in the normal way, it is too late to pretend
that nothing unusual has happened.
Several new themes are heard, but that first piano
theme (and its rhythm) continue to haunt the music,
and it is no surprise that when the piano finally
re-enters it is with material derived from it. No less
a characteristic of the movement is the way that
at those places where the music does seem to be
getting agitated, the tension is soon diffused;
not even the climactic fortissimo return of the
main theme, in massive chords batted between the
pianist’s hands, can maintain its bombast for long.
SECOND MOVEMENT
The second movement is another departure from
convention, discarding the usual formal models
in favour of a dramatic interlude of operatic
directness and power. Beethoven liked to think of his
instrumental music in narrative terms, and although
we do not know what inspired this movement, the
comparison of it by his early biographer A B Marx to
Orpheus taming the Furies is convincing.

lso.co.uk
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BEETHOVEN on LSO LIVE
Bernard Haitink conducts the
complete cycle of Beethoven
symphonies with the LSO in this
critically acclaimed box set, recorded
at the Barbican in 2005 and 2006.

Certainly there is some kind of confrontation
occurring here between the stern unison
denouncements of the orchestral strings and the
sweetly harmonised, emollient responses of the
piano, gradually winning the orchestra over until it
falls into line with an acquiescent pizzicato chord.
Having won the argument, the piano draws itself to
full height in a brief but disquieting show of strength,
before the movement comes to a wary close.

London Symphony Orchestra

Benchmark Beethoven Cycle
BBC Music Magazine
‘A towering achievement’
The Times
£19.99 from
lsolive.lso.co.uk,
in the Barbican
Shop or online at
iTunes & Amazon

THIRD MOVEMENT
Beethoven now makes another radical gesture,
moving stealthily and smoothly into the finale
without a break. As in all his concertos, it is a Rondo,
its returning theme being a tidy, fanfare-like tune
which prompts the introduction of trumpets and
drums for the first time in this concerto. After the
high concentration of the slow movement, the mood
here is expansive again: the piano’s suavely soaring
second theme is subjected to elaborate contrapuntal
treatment from the orchestra; the main theme
appears in a ravishing smoothed-over version for
the violas; and there is space for a spot of cat-andmouse between the cadenza and the accelerated,
headlong finish.

BBC RADIO 3 LUNCHTIME CONCERTS
AT LSO ST LUKE’S
CHOPIN, LISZT &
BARTÓK

LONDON RESOUNDING

Thu 8 Oct 2015 1pm
Ingolf Wunder piano

Thu 15 Oct 2015 1pm
Florilegium

Thu 29 Oct 2015 1pm
Alice Sara Ott piano

Thu 22 Oct 2015 1pm
Ronald Brautigam
fortepiano

Thu 5 Nov 2015 1pm
Ashley Wass piano

INTERVAL – 20 minutes

Thu 26 Nov 2015 1pm
Maria João Pires,
Ashot Khachatourian
piano

Thu 12 Nov 2015 1pm
Fretwork
Thu 19 Nov 2015 1pm
Musica ad Rhenum

There are bars on all levels of the Concert Hall; ice cream
can be bought at the stands on Stalls and Circle level.

Tickets £12 (£10 concessions) plus booking fee

Why not tweet us your thoughts on the first half of the

020 7638 8891
lso.co.uk/lunchtimeconcerts

performance @londonsymphony, or come and talk to
LSO staff at the Information Point on the Circle level?
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Ludwig van Beethoven
Composer Profile

Prince, what you are, you are by accident
of birth; what I am, I am by myself.
There are and will be a thousand princes;
there is only one Beethoven!
Ludwig van Beethoven to Prince Lichnowsky

Beethoven showed early musical promise, yet reacted
against his father’s attempts to train him as a child
prodigy. The boy pianist attracted the support of
the Prince-Archbishop, who supported his studies
with leading musicians at the Bonn court. By the
early 1780s Beethoven had completed his first
compositions, all of which were for keyboard. With
the decline of his alcoholic father, Ludwig became
the family breadwinner as a musician at court.
Encouraged by his employer, the Prince-Archbishop
Maximilian Franz, Beethoven travelled to Vienna to
study with Joseph Haydn. The younger composer
fell out with his renowned mentor when the latter
discovered he was secretly taking lessons from several
other teachers. Although Maximilian Franz withdrew
payments for Beethoven’s Viennese education, the
talented musician had already attracted support from
some of the city’s wealthiest arts patrons. His public
performances in 1795 were well received, and he
shrewdly negotiated a contract with Artaria & Co,
the largest music publisher in Vienna. He was
soon able to devote his time to composition and
the performance of his own works.
In 1800 Beethoven began to complain bitterly of
deafness, but despite suffering the distress and pain
of tinnitus, chronic stomach ailments, liver problems

and an embittered legal case for
the guardianship of his nephew, he
created a series of remarkable new
works, including the Missa solemnis
and his late symphonies and piano
sonatas. It is thought that around
10,000 people followed his funeral
procession on 29 March 1827.
Certainly, his posthumous
reputation developed to influence
successive generations of
composers and other artists inspired
by the heroic aspects of Beethoven’s
character and the profound humanity
of his music.
Composer Profile © Andrew Stewart

London Symphony Orchestra

Sat 9 & Sun 10 Jan 2016
Debussy Pelléas et Mélisande (semi-staged)
Sir Simon Rattle conductor
Peter Sellars director
London Symphony Chorus
Simon Halsey chorus director
Produced by the LSO and the Barbican.
Part of the LSO 2015/16 Season and Barbican Presents.

Wed 13 Jan 2016
Ravel Le tombeau de Couperin
Dutilleux L’arbre des songes
Delage Four Hindu Poems
Dutilleux Métaboles
Ravel Daphnis and Chloe – Suite No 2
Sir Simon Rattle conductor
Leonidas Kavakos violin

2015/16 with
SIR SIMON RATTLE

Thu 14 Apr 2016
Messiaen Couleurs de la cité céleste
Bruckner Symphony No 8
Sir Simon Rattle conductor
Pierre-Laurent Aimard piano
Sun 17 Apr 2016
Haydn The Seasons (sung in German)
Sir Simon Rattle conductor
London Symphony Chorus
Simon Halsey chorus director
Thu 30 Jun 2016
Ives The Unanswered Question
Beethoven Piano Concerto No 4
Rachmaninov Symphony No 2
Sir Simon Rattle conductor
Krystian Zimerman piano

lso.co.uk | 020 7638 8891
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Gustav Mahler (1860–1911)
Symphony No 4 (1899–1900, rev 1901–1910)
1

BEDÄCHTIG. NICHT EILEN (DELIBERATE. NOT HURRIED) –
RECHT GEMÄCHLICH (VERY LEISURELY)

2

IN GEMÄCHLICHER BEWEGUNG. OHNE HAST

the oxen’. A moment or two earlier we catch a glimpse
of ‘the butcher Herod’, on whose orders the children
were massacred in the Biblical Christmas story.

(AT A LEISURELY PACE. WITHOUT HASTE)
3

RUHEVOLL (RESTFUL)

4

SEHR BEHAGLICH (VERY COSY)
ANNA LUCIA RICHTER SOPRANO

PROGRAMME NOTE WRITER
STEPHEN JOHNSON is the author
of Bruckner Remembered (Faber).
He also contributes regularly to BBC
Music Magazine and The Guardian,
and broadcasts for BBC Radio 3
(Discovering Music), BBC Radio 4
and the BBC World Service.

DES KNABEN WUNDERHORN
(Youth’s Magic Horn) is a collection
of over 700 German folk poems and
songs, brought together in the early
19th century by the poets Achim von
Arnim and Clemens Brentano. Mahler
set a number of the poems for voice
and piano or orchestra, and drew
on the texts and his own settings in
many of his symphonies.

In 1900, just after he’d finished his Fourth Symphony,
Mahler wrote about how the work had taken shape.
He had set out with clear ideas, but then the
work had ‘turned upside down’ on him: ‘To my
astonishment it became plain to me that I had
entered a totally different realm, just as in a dream
one imagines oneself wandering through the flowerscented garden of Elysium and it suddenly changes
to a nightmare of finding oneself in a Hades full of
terrors … This time it is a forest with all its mysteries
and its horrors which forces my hand and weaves
itself into my work. It becomes even clearer to me
that one does not compose; one is composed’.
Mahler’s remarks about ‘mysteries and horrors’
may surprise some readers. Writers often portray
the Fourth as his sunniest and simplest symphony:
an affectionate recollection of infant happiness,
culminating in a vision of Heaven seen through
the eyes of a child – with only the occasional pang
of adult nostalgia to cloud its radiant blue skies.
But Mahler was too sophisticated to fall for the
sentimental 19th-century idea of childhood as
a Paradise Lost. He knew that children could be
cruel, and that their capacity for suffering was
often underestimated by adults. There is cruelty in
the seemingly naïve text Mahler sets in his finale,
‘Das himmlische Leben’ (Heavenly Life): ‘We led a
patient, guiltless darling lambkin to death,’ the child
tells us contentedly, adding that ‘Saint Luke is slaying

What are images like these doing in Heaven? Apart
from its ambiguous vision, this song-movement
also offers one of the most original and satisfying
solutions to the Romantic symphonists’ perpetual
‘finale problem’. It couldn’t be less like the massive,
all-encompassing finales many composers had
struggled to provide in the wake of Beethoven’s
titanic Fifth and Ninth Symphonies. Interestingly
Mahler wrote this movement before he’d written a
note of the preceding three. It was one of several
settings of poems from the classic German folk
collection Des Knaben Wunderhorn (Youth’s Magic
Horn) Mahler had composed in the 1890s. At one
stage Mahler thought of including it in his huge Third
Symphony; but then he began to see it as more
clearly the ending of his next symphony, the Fourth.
Even then, as we have seen, Mahler’s ideas changed
as the new work took shape. At first he was thinking
in terms of a ‘symphonic humoresque’, but then the
ideas took on a life of their own and the symphony
‘turned upside down’. In its final form, the first
three movements of the Fourth Symphony prepare
the way for the closing vision of the heavenly life on
every possible level: its themes, orchestral
colours, tonal scheme, most of all that strange
emotional ambiguity – blissful dream touched
by images of nightmare. Far from being Mahler’s
simplest symphony, it is one of the subtlest things
he ever created.
FIRST MOVEMENT
The very opening of the Fourth Symphony is a
foretaste of the finale. Woodwind and jingling sleighbells set off at a slow jog-trot, then a languid rising

lso.co.uk
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MAHLER on LSO LIVE
Explore Principal Conductor
Valery Gergiev’s critically acclaimed
recordings of Mahler’s nine
symphonies on LSO Live.
Available as downloads, individual
discs or as a 10-SACD box set.
Available at
lsolive.lso.co.uk,
in the Barbican
Shop or online at
iTunes & Amazon

violin phrase turns out to be the beginning of a
disarmingly simple tune: Mahler in Mozartian vein.
There is a note of contained yearning in the lovely
second theme (cellos), but this soon subsides into the
most childlike idea so far (solo oboe and bassoon).
Later, another tune is introduced by four flutes in
unison – panpipes, or perhaps whistling boys.
After this, the ‘mysteries and horrors’ of the forest
gradually make their presence felt until, in a superb
full orchestral climax, horns, trumpets, bells and
glittering high woodwind sound a triumphant
medley of themes from earlier on. But this triumph
is dispelled by a dissonance, underlined by gong
and bass drum, then trumpets sound out the grim
fanfare rhythm Mahler later used to begin the
Funeral March of his Fifth Symphony. How do we
get back to the land of lost content glimpsed at
the beginning? Mahler simply stops the music,
and the Mozartian theme starts again in mid-phrase,
as though nothing had happened. All the main
themes now return, but the dark disturbances of
the development keep casting shadows, at least
until the brief, ebullient coda.
SECOND MOVEMENT
The second movement, a Scherzo with two trios,
proceeds at a leisurely pace (really fast music is rare
in this symphony). Mahler described the first theme
as ‘Freund Hain spielt auf’: the ‘Friend Hain’ who
‘strikes up’ here is a sinister figure from German
folk-lore: a pied piper-like figure whose fiddle playing
leads those it enchants into the land of ‘Beyond’ –
death in disguise? Mahler evokes Freund Hain’s
fiddle ingeniously by having the orchestral leader
play on a violin tuned a tone higher than normal,
which makes the sound both coarser, and literally,
more highly-strung. Death doesn’t quite have the
last word, though the final shrill forte (flutes, oboes,
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clarinets, glockenspiel, triangle and harp) leaves a
sulphurous aftertaste.
THIRD MOVEMENT
The slow movement is marked ‘restful’, but the
peace is profoundly equivocal. Mahler wrote that this
movement was inspired by ‘a vision of a tombstone
on which was carved an image of the departed,
with folded arms, in eternal sleep’ – an image half
consoling, half achingly sad, and clearly related to
the Freund Hain/Death imagery in the Scherzo. A set
of free variations on the first theme explore facets
of this ambiguity until Mahler springs a wonderful
surprise: a full orchestral outburst of pure joy in
E major – the key in which the finale is to end.
This passage looks forward and backward: horns
anticipate the clarinet tune which opens the finale
then recall the whistling boys’ flute theme from the
first movement. Then the movement slips back into
peaceful sleep, to awaken in …
FINALE
… Paradise – or, at least, a child’s version of it.
Sleigh-bells open the finale, then the soprano enters
for the first time. Possibly fearing what adult singers
might get up to if told to imitate a child, Mahler adds
an NB in the score: ‘To be sung in a happy childlike
manner: absolutely without parody!’. At the mention
of St Peter, the writing becomes hymn-like, then
come those troubling images of slaughter. The singer
seems unmoved by what she relates, but plaintive,
animal-like cries from oboe and low horn disturb the
vision, if only momentarily. At last the music makes its
final turn to E major, the key of the heavenly vision
near the end of the slow movement. ‘No music on
earth can be compared to ours’, the child tells us.
Then the child falls silent (asleep?), and the music
gradually fades until nothing is left but the soft low
repeated tolling of the harp.
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Gustav Mahler
Symphony No 4 – Finale: Text
Das himmlische Leben

The Heavenly Life

Wir geniessen die himmlischen Freuden,
Drum tun wir das Irdische meiden,
Kein weltlich Getümmel
Hört man nicht im Himmel!
Lebt alles in sanftester Ruh’!
Wir führen ein englisches Leben!
Sind dennoch ganz lustig daneben!
Wir tanzen und springen,
Wir hüpfen und singen!
Sankt Peter im Himmel sieht zu!

We enjoy the heavenly pleasures
and avoid earthly things.
No worldly tumult
can be heard in Heaven!
Everything lives in the sweetest peace!
We lead an angelic life!
Nevertheless we are very merry:
we dance and leap,
hop and sing!
Meanwhile, St Peter in the sky looks on.

Johannes das Lämmlein auslasset,
Der Metzger Herodes drauf passet!
Wir führen ein geduldig’s,
Unschuldig’s, geduldig’s,
Ein liebliches Lämmlein zu Tod!
Sankt Lucas den Ochsen tät schlachten
Ohn’ einig’s Bedenken und Achten,
Der Wein kost’ kein Heller
Im himmlischen Keller,
Die Englein, die backen das Brot.

St John has let his little lamb go
and the butcher Herod looks on!
We lead a patient,
innocent, patient,
a dear little lamb to death!
St Luke slaughters oxen
without giving it thought or attention.
Wine costs not a penny
in Heaven’s cellar;
and the angels bake the bread.

Gut’ Kräuter von allerhand Arten,
Die wachsen im himmlischen Garten!
Gut’ Spargel, Fisolen
Und was wir nur wollen!
Ganze Schüsseln voll sind uns bereit!
Gut Äpfel, gut’ Birn’ und gut’ Trauben!
Die Gärtner, die alles erlauben!
Willst Rehbock, willst Hasen,
Auf offener Straßen
Sie laufen herbei!

Good vegetables of all sorts
grow in Heaven’s garden!
Good asparagus, beans
and whatever we wish!
Bowls are heaped full, ready for us!
Good apples, good pears and good grapes!
The gardener permits us everything!
Would you like roebuck, would you like hare?
They run free
In the very streets!

lso.co.uk

Text

Sollt’ ein Fasttag etwa kommen,
Alle Fische gleich mit Freuden angeschwommen!
Dort läuft schon Sankt Peter
Mit Netz und mit Köder
Zum himmlischen Weiher hinein.
Sankt Martha die Köchin muß sein.

Should a fast-day arrive,
all the fish swim up to us with joy!
Then off runs St Peter
with his net and bait
to the heavenly pond.
St Martha must be the cook.

Kein’ Musik ist ja nicht auf Erden,
Die uns’rer verglichen kann werden.
Elftausend Jungfrauen
Zu tanzen sich trauen!
Sankt Ursula selbst dazu lacht!
Cäcilia mit ihren Verwandten
Sind treffliche Hofmusikanten!
Die englischen Stimmen
Ermuntern die Sinnen,
Dass alles für Freuden erwacht.

No music on earth
can be compared to ours.
Eleven thousand maidens
dare to dance!
Even St Ursula herself is laughing!
Cecilia and all her relatives
make splendid court musicians!
The angelic voices
rouse the senses
so that everything awakens with joy.

Traditional text from Des Knaben Wunderhorn

Translation anonymous
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Mahler the Man
by Stephen Johnson

I am …

homeless
a native of Bohemia in Austria
an Austrian among Germans
a Jew throughout the world.
three times

Mahler’s sense of being an outsider, coupled with
a penetrating, restless intelligence, made him an
acutely self-conscious searcher after truth. For Mahler
the purpose of art was, in Shakespeare’s famous
phrase, to ‘hold the mirror up to nature’ in all its
bewildering richness. The symphony, he told Jean
Sibelius, ‘must be like the world. It must embrace
everything’. Mahler’s symphonies can seem almost
over-full with intense emotions and ideas: love and
hate, joy in life and terror of death, the beauty of
nature, innocence and bitter experience. Similar
themes can also be found in his marvellous songs
and song-cycles, though there the intensity is,
if anything, still more sharply focused.
Gustav Mahler was born the second of 14 children.
His parents were apparently ill-matched (Mahler
remembered violent scenes), and young Gustav
grew dreamy and introspective, seeking comfort
in nature rather than human company. Death was
a presence from early on: six of Mahler’s siblings
died in infancy. This no doubt partly explains the

obsession with mortality in Mahler’s music. Few
of his major works do not feature a funeral march:
in fact Mahler’s first composition (at age ten) was
a Funeral March with Polka – exactly the kind of
extreme juxtaposition one finds in his mature works.
For most of his life Mahler supported himself by
conducting, but this was no mere means to an end.
Indeed his evident talent and energetic, disciplined
commitment led to successive appointments
at Prague, Leipzig, Budapest, Hamburg and
climactically, in 1897, the Vienna Court Opera.
In the midst of this hugely demanding schedule,
Mahler composed whenever he could, usually
during his summer holidays. The rate at which he
composed during these brief periods is astonishing.
The workload in no way decreased after his marriage
to the charismatic and highly intelligent Alma Schindler
in 1902. Alma’s infidelity – which almost certainly
accelerated the final decline in Mahler’s health in
1910/11 – has earned her black marks from some
biographers; but it is hard not to feel some sympathy
for her position as a ‘work widow’.
Nevertheless, many today have good cause to
be grateful to Mahler for his single-minded devotion
to his art. T S Eliot – another artist caught between
the search for faith and the horror of meaninglessness –
wrote that ‘humankind cannot bear very much reality’.
But Mahler’s music suggests another possibility. With
his ability to confront the terrifying possibility of a
purposeless universe and the empty finality of death,
Mahler can help us confront and endure stark reality.
He can take us to the edge of the abyss, then sing
us the sweetest songs of consolation. If we allow
ourselves to make this journey with him, we may
find that we too are the better for it.

lso.co.uk

Bernard Haitink
Conductor

Artist Biographies

‘[Haitink’s] interpretations were measured and
thoughtful, but with no loss of tension and drama.’
Bernard Haitink’s conducting career began 61 years
ago with the Radio Philharmonic Orchestra in his
native Holland. He went on to be Chief Conductor
of the Royal Concertgebouw Orchestra for 27
years, as well as Music Director of Glyndebourne
Festival Opera, The Royal Opera, Covent Garden,
and Principal Conductor of the London Philharmonic
Orchestra, the Staatskapelle Dresden and the
Chicago Symphony Orchestra. He is Patron of the
Radio Philharmonic, and Conductor Emeritus of the
Boston Symphony, as well as an honorary member
of both the Berlin Philharmonic and the Chamber
Orchestra of Europe.

Conductor Emeritus
Boston Symphony Orchestra
Patron
Netherlands Radio
Philharmonic Orchestra

During the 2015 summer festival season Bernard
Haitink performed at the Salzburg Festival with
the Vienna Philharmonic, opened the Lucerne
Festival with the Lucerne Festival Orchestra, and
gave further performances at the Lucerne Festival
and the BBC Proms with the Chamber Orchestra
of Europe. During autumn 2015 he conducts
the Chamber Orchestra of Europe, performing
the Schumann Symphonies and Concertos in
Amsterdam, Lugano and Vienna. Amongst the
orchestras he revisits this season are the Berlin
Philharmonic, the Bavarian Radio Symphony, the
New York Philharmonic and the Chicago and
Boston Symphony orchestras. He also makes his
debut with the orchestra and chorus of La Scala, Milan.
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He is committed to the development of young
musical talent, and gives an annual Conducting
Masterclass at the Lucerne Easter Festival. This
season, in addition, he will give conducting classes
to students of the Hochschule der Künste, Zurich,
and the Juilliard School.
Bernard Haitink has an extensive discography for
Phillips, Decca and EMI, as well as the many new live
recording labels established by orchestras in recent
years, such as LSO Live and those of the Chicago
Symphony and Bayerischer Rundfunk. He has
received many awards and honours in recognition
of his services to music, including several honorary
doctorates, an honorary Knighthood and Companion
of Honour in the United Kingdom, and the House
Order of Orange-Nassau in the Netherlands.
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Murray Perahia
Piano
In a career spanning 40 years, Murray Perahia has
become one of the most sought after and cherished
pianists of our time. Recognised worldwide as a
musician of rare musical sensitivity, he performs in all
of the major international music centres and with the
world’s leading orchestras. He is the Principal Guest
Conductor of the Academy of St Martin in the Fields,
and regularly tours with them as both conductor
and pianist, with performances throughout the US,
Europe, Japan and South East Asia.

Principal Guest Conductor
Academy of St Martin in the Fields

The 2015/16 season includes European and US
recital tours and performances of Beethoven’s Piano
Concertos with the Academy of St Martin in the Fields,
where Perahia will both play and direct. Highlights of
previous seasons have included a residency at the
Berlin Philharmonie, his much anticipated debut visit
to Australia (Melbourne Recital Centre and Sydney
Opera House) and concerto engagements with the
Boston Symphony Orchestra, Vienna Philharmonic
and the Chamber Orchestra of Europe.
Born in New York, Murray Perahia started playing
piano at the age of four, and later attended
Mannes College where he studied conducting
and composition. His summers were spent at the
Marlboro Festival, collaborating with such musicians
as Rudolf Serkin, Pablo Casals and the members of
the Budapest String Quartet. He also studied during
this period with Mieczyslaw Horszowski.
In 1972 Murray Perahia won the Leeds International
Piano Competition, which led to solo recital
engagements throughout Europe. In 1973 he gave
his first concert at the Aldeburgh Festival, where
he worked closely with Benjamin Britten and Peter
Pears, accompanying the latter in many Lieder
recitals. He was co-artistic director of the Festival
from 1981 to 1989.

Murray Perahia has recorded an extensive
discography. He is the recipient of two Grammys –
for his recording of Chopin’s complete Études Op 10
and Op 25, and for Bach’s English Suites Nos 1, 3 and
6 – in addition to numerous Grammy nominations.
He has also won several Gramophone Awards and
was the inaugural recipient of the Piano Award in
2012. In celebration of one of today’s most respected
pianists, Sony issued a special box set edition of all
of Perahia’s CD recordings from the past 40 years,
along with several DVD performances.
Recently Perahia embarked on an ambitious project
to edit the complete Beethoven Sonatas for the
Henle Urtext Edition. He also produced and edited
numerous hours of recordings of recently discovered
masterclasses by the legendary pianist Alfred Cortot,
which resulted in the highly acclaimed Sony release
Alfred Cortot: The Master Classes.
Perahia is an honorary fellow of the Royal College
of Music and the Royal Academy of Music, and he
holds honorary doctorates from Oxford University,
Royal College of Music, Leeds University, Duke
University and an honorary Doctor of Philosophy
from the Weizmann Institute of Science. He was
the recipient of the 2014 Kohn Foundation Bach
Prize from the Royal Academy of Music. In 2004
he was awarded an honorary KBE in recognition
of his outstanding service to music.
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Anna Lucia Richter
Soprano
Descended from a family of professional musicians,
Anna Lucia Richter received singing lessons from
her mother and became a member of the Girls’
Choir of Cologne Cathedral. Between 2004 and
2008 she received lessons from Kurt Widmer in
Basel and, following early studies with Klesie KellyMoog at the Cologne Music Academy, she continued
her studies in Cologne, completing her advanced
study period in 2013.
She has performed with the Cologne Gürzenich
Orchestra, the radio orchestras of HR, WDR and
MDR, and the Freiburg Baroque Orchestra under
conductors such as Marin Alsop, Axel Kober,
Paavo and Kristjan Järvi, Pablo Heras-Casado,
Andrés Orozco-Estrada and Iván Fischer, in
repertoire including the works of Bach, Brahms,
Grieg, Handel, Mahler and Mozart.
Her operatic roles for the Deutsche Oper am Rhein
in Düsseldorf and Duisburg include Sandman
(Humperdinck’s Hansel and Gretel), Barbarina
(Mozart’s The Marriage of Figaro) and Zerlina
(Mozart’s Don Giovanni). She has also sung La
Musica/Euridice (Monteverdi’s Orfeo) in Amsterdam,
Luxembourg, Baden-Baden and at the Staatsoper
Berlin. She appears in recital with pianists including
András Schiff, Michael Gees, Igor Levit and Nicholas
Rimmer, and performs regularly at Wigmore Hall,
the Philharmonie of Cologne, the Schwarzenberg
Schubertiade, the Heidelberg Spring Festival and
SWR Festival Schwetzingen.

The 2014/15 season saw Anna Lucia Richter make
her US debut at the Park Avenue Armory in New
York in a recital with Gerold Huber. Other concert
engagements took her to Lincoln Center, New York,
on a US tour with Iván Fischer, as well as to Budapest,
Cologne, Berlin, Munich, Vienna and Salzburg.
This season she will sing Mahler’s Symphony No 4
under Bernard Haitink in Lucerne, London and Tokyo,
return to the US with András Schiff, and perform
Haydn’s Missa in tempore belli and Schubert’s Lieder.
Next summer she sings Bach arias with Arcangelo
at Wigmore Hall.
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London Symphony Orchestra
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FIRST VIOLINS
Roman Simovic Leader
Lennox Mackenzie
Clare Duckworth
Nigel Broadbent
Ginette Decuyper
Gerald Gregory
Jörg Hammann
Maxine Kwok-Adams
Claire Parfitt
Laurent Quenelle
Colin Renwick
Sylvain Vasseur
Rhys Watkins
David Worswick
Shlomy Dobrinsky
Erzsebet Racz
SECOND VIOLINS
Thomas Norris
Sarah Quinn
Miya Väisänen
Richard Blayden
Matthew Gardner
Julian Gil Rodriguez
Naoko Keatley
Belinda McFarlane
William Melvin
Iwona Muszynska
Philip Nolte
Andrew Pollock
Paul Robson
Hazel Mulligan

VIOLAS
Paul Silverthorne
Malcolm Johnston
Anna Bastow
German Clavijo
Lander Echevarria
Julia O’Riordan
Jonathan Welch
Edward Vanderspar
Carol Ella
Philip Hall
Caroline O’Neill
Alistair Scahill
CELLOS
Rebecca Gilliver
Alastair Blayden
Jennifer Brown
Noel Bradshaw
Eve-Marie Caravassilis
Dan Gardner
Hilary Jones
Amanda Truelove
Miwa Rosso
Victoria Simonsen
DOUBLE BASSES
Colin Paris
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
Jani Pensola
Paul Sherman
Simo Väisänen

FLUTES
Gareth Davies
Adam Walker
Alex Jakeman
OBOES
Timothy Rundle
Lauren Weavers
CLARINETS
Andrew Marriner
Chris Richards
Chi-Yu Mo
BASSOONS
Daniel Jemison
Joost Bosdijk
HORNS
Timothy Jones
Katy Woolley
Angela Barnes
Alexander Edmundson
Jonathan Lipton
Jonathan Bareham
Anna Douglass
Meilyr Hughes
Michael Thompson

Your views
Inbox
TRUMPETS
Philip Cobb
Jason Evans
Gerald Ruddock
Daniel Newell
TROMBONES
Dudley Bright
Peter Moore
James Maynard
BASS TROMBONE
Paul Milner
TUBA
Patrick Harrild
TIMPANI
Nigel Thomas
Antoine Bedewi
PERCUSSION
Sam Walton
David Jackson

WAGNER TUBAS
Katy Woolley
Jonathan Bareham
Michael Thompson
Jonathan Lipton

Philip Weitzen Wonderful Rite and brilliant Bartók!! Thank
you so much and hope you can get back to Scotland at some
point in the future!
on the LSO with Valery Gergiev at the Edinburgh International
Festival (30 Aug 2015)
Alex Johnston @ValeryGergiev and @londonsymphony
Thanks for a roof-shaking Rite of Spring at @edintfest tonight!
Fabulous way to end a festival.
on the LSO with Valery Gergiev at the Edinburgh International
Festival (30 Aug 2015)
Simon Lloyd @londonsymphony @edintfest life affirming
concert tonight. The Festival highlight for me! Thank you
on the LSO with Valery Gergiev at the Edinburgh International
Festival (30 Aug 2015)
John E de Wald Still reeling from the ambitious
@londonsymphony cycle of #Prokofiev piano concerti
last night at #bbcproms. Such stunning works.
on the LSO with Valery Gergiev at the BBC Proms
(28 Jul 2015)

LSO STRING EXPERIENCE SCHEME
Established in 1992, the LSO String Experience
Scheme enables young string players at the
start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The scheme
auditions students from the London music
conservatoires, and 15 students per year
are selected to participate. The musicians
are treated as professional ’extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.
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The Scheme is supported by:
Help Musicians UK
The Lefever Award

London Symphony Orchestra
Barbican
Silk Street
London
EC2Y 8DS
Registered charity in England No 232391
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at time of going to press.
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