London Symphony Orchestra
Living Music

Thursday 22 June 2017 7.30pm
Barbican Hall
LSO DISCOVERY SHOWCASE:
FROM THE EAST
Trad Gamelan Pamungkah
Trad Gamelan Gilak
Ravel Laideronnette, The Empress of
the Pagodas from ‘Mother Goose Suite’
Trad Gamelan arr
Cevanne Horrocks-Hopayian Ngedes Lemah
Debussy From Dawn to Noon on the Sea
from ‘La mer’
INTERVAL
Kodály Dances of Galánta
Howard Moody Crimson River*
(world premiere)

London’s Symphony Orchestra

Elim Chan conductor
Howard Moody conductor/creative director *
Andy Channing artistic leader †
LSO On Track Next Generation *
LSO Community Gamelan Group †
Guildhall Orchestral Artistry Musicians
Elim Chan’s appearance with the LSO
is generously supported by Reignwood

Concert finishes approx 9.20pm
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Welcome
Kathryn McDowell

Living Music
In Brief
Welcome to our annual LSO Discovery Showcase.
In tonight’s programme we explore the influence of
traditional and folk music on Western composers.
The LSO Community Gamelan Group, led by Andy
Channing, perform traditional Balinese gamelan music
and a piece with LSO strings arranged by LSO
Soundhub composer Cevanne Horrocks-Hopayian.
Ravel and Debussy were both excited by the sounds of
this ancient ensemble, as Kodály was by the folk-song
of his Hungarian homeland. This traditional music lent
a new energy and meaning, and Dances of Galánta
brings out the colours and virtuosity of the LSO.
The young musicians of LSO On Track Next Generation
join the Orchestra to perform a new piece by Howard
Moody, also inspired by folksong from Transylvania.
It is a pleasure to see and hear these young people
perform alongside the LSO and I would like to thank
all of the parents, teachers and supporters of those
on stage tonight. Thanks also go to Mizuho and the
Hedley Foundation, supporters of LSO On Track Next
Generation, as well as our Music Service partners.
Elim Chan conducts the Showcase for the third year
running this evening, having been the LSO’s
Assistant Conductor from 2015/16. The LSO is
delighted to see her career developing across
the globe and our thanks go to the LSO’s Principal
Partner, Reignwood, for generously supporting her
appearance with the Orchestra tonight.
I hope you enjoy the performance, and that you can
join us for another concert very soon.

Kathryn McDowell CBE DL
Managing Director

LSO ON TRACK TAKEOVER
Before tonight’s concert we saw a group of talented
young musicians from East London come together for
a performance in the Barbican Foyers, produced with
the LSO On Track Music Education Hub partnership.
Find out more about LSO On Track on our website:
lso.co.uk/lsoontrack

NEW OPPORTUNITIES FOR
EARLY-CAREER COMPOSERS
Applications have re-opened for our flagship
composer programme, LSO Soundhub, which provides
a flexible environment for four composers annually
to develop their work with access to vital resources,
state-of-the-art equipment and professional
support. We are very grateful to Susie Thomson
for generously supporting LSO Soundhub from
September 2017.
The LSO is also launching a new programme, LSO
Jerwood Composer+, with the generous support of
the Jerwood Charitable Foundation. The programme
will support two composers in programming and
delivering chamber-scale concerts at LSO St Luke’s,
including work of their own developed through the
programme. The deadline for applications for both
programmes is Friday 28 July.
lso.co.uk/news

London Symphony Orchestra
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Sir Simon Rattle conducts the LSO
in the UK premiere of a new children’s
opera by Andrew Norman.
Supported by the Aaron Copland Fund for Music
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Traditional Gamelan
Pamungkah, Gilak
PAMUNGKAH
Pamungkah literally means ‘introduction’ or
‘opening’, so this piece usually serves as an overture.
Many Balinese compositions have a three-part
structure and Pamungkah is considered the ‘head’.
GEGILAKAN
Gilak refers to a type of piece with an 8-beat cycle
and a particular gong structure that has martial
associations, implying a strong, masculine character,
emphasised by the use of bigger drums. Gilak can
also mean ‘rapid’ or ‘hasty’, although this particular
Gegilakan is played considerably slower than if it
were accompanying dance.
GAMELAN
Gamelan is the name for a large tuned percussion
orchestra from Indonesia. Most commonly, gamelans
make use of metallophones played with mallets,
LSO COMMUNITY GAMELAN GROUP

xylophones and a set of hand-played drums called

ANDY CHANNING ARTISTIC LEADER

kendhang, but can also include the use of bamboo
flutes, a bowed instrument the rebab, and vocalists.

Performed as the audience take their seats
PROGRAMME NOTE WRITER
ANDY CHANNING

THE LSO COMMUNITY
GAMELAN GROUP brings together

BALINESE GAMELAN ANGKLUNG
Gamelan Angklung is a village ceremonial orchestra,
one of the oldest types of Balinese gamelan. It is
commonly played at temple ceremonies and village
festivals, as well as cremations, processions and
purification ceremonies.

members of the local community at
our venue, LSO St Luke’s, for weekly
sessions and regular performing
opportunities. Find out more at
lso.co.uk/gamelan

This particular Gamelan Angklung is named Panca
Suara Gita (five tuneful tones) as it has all five tones
of the slendro scale, although we are only using four
of them this evening.

Gamelans vary considerably in their collection of
instruments, tunings and performance style and
no two ensembles are entirely alike. In general, a
gamelan’s composition depends on its area of origin
with the principal styles being those of the Balinese,
Javanese and Sundanese peoples. The gamelan is
estimated to predate the arrival of Hindu and Buddhist
culture to the region in approximately the early 5th
Century CE and developed into its current form during
the Majapahit Empire (1293 to around 1500).

lso.co.uk
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Maurice Ravel (1875–1937)
Laideronnette, The Empress of the Pagodas from ‘Mother Goose Suite’

(1908–10, orch 1911)

ELIM CHAN CONDUCTOR
PROGRAMME NOTE WRITER
SARAH BREEDEN regularly
contributes to BBC Proms family
concert programmes, has written
on film music for the LPO as well
as the LSO, school notes for
the London Sinfonietta and the
booklet notes for the EMI Classical
Clubhouse series. She worked for
BBC Proms for several years.

THE UNIVERSAL EXPOSITION
was a world fair held in Paris
in the summer of 1889. Taking
place in the shadow of the
newly-constructed Eiffel Tower,
the exposition covered an area
of almost a square kilometre and
attracted a reported 32 million
visitors. The exposition displayed
the latest in industrial and military

Ravel originally wrote his Mother Goose Suite in
1908 as a piano duet for Mimi and Jean Godebski,
the children of his good friends, the Polish sculptor
Cipa Godebski and his wife, Ida. The Godebskis
were like a second family to Ravel, especially after
his father died. We don’t know how appreciative
Mimi and Jean, aged just six and seven, were of
Ravel’s gift, but we do know they were too scared
to perform it in public! Ravel later orchestrated it
and its orchestral premiere was performed in 1910.
The Suite is made up of five movements, each
based on a story from the Mother Goose Stories,
so beloved of the two children. ‘The Empress of the
Pagodas’ is based on ‘The Green Serpent’, which
tells of the Chinese princess Laideronnette, cursed
with ugliness at her christening by an evil witch. She
lives in hiding until one day she meets the Green
Serpent, who loves her for herself, and not one but
two curses are lifted as she becomes beautiful and –
surprise! – the green serpent is really a handsome
prince. The obligatory ‘happy ever after’ ensues.

technology as well as cultural
and colonial exhibits. Among
the many attractions were the
world’s largest diamond, a ‘Wild
West Show’ where American
sharpshooter Annie Oakley
performed to packed audiences,
and a scale model of an ancient
Aztec temple.

The orchestration gave Ravel an opportunity to
explore the sounds and harmonies of gamelan,
which he heard at the 1889 Universal Exposition in
Paris. It’s especially noticeable on the xylophones,
flutes, harp, glockenspiel and gong which give it a
particularly Oriental feel. Listen out for the moment
when the pagodas, little porcelain statues, come to
life and sing to Laideronnette as she bathes, playing
instruments made out of nutshells.

London Symphony Orchestra

LSO DISCOVERY: 2017/18

OPERA IN A DAY: THE FAUST LEGEND
Sun 17 Sep 2017 10am–5pm, LSO St Luke’s
Suitable for everyone over 8
SINGING DAY: CHICHESTER PSALMS
Sat 7 Oct 2017 11am–4.30pm, LSO St Luke’s
Simon Halsey conductor
FAMILY CONCERT: BERNSTEIN
Sat 4 Nov 2017 2.30pm, Barbican
Marin Alsop conductor/presenter
Suitable for over 7s
A CHORAL CHRISTMAS
Sun 3 Dec 2017 7pm, Barbican
LSO ON TRACK AT 10
Thu 5 Jul 2018 7.30pm, Barbican
Elim Chan conductor

lso.co.uk/lsodiscovery
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Traditional Gamelan, Cevanne Horrocks-Hopayian (b 1986)
Ngedes Lemah
ELIM CHAN CONDUCTOR
LSO COMMUNITY GAMELAN GROUP
LSO STRINGS
ANDY CHANNING ARTISTIC LEADER
PROGRAMME NOTE WRITER
ANDY CHANNING

LSO DISCOVERY
SUMMER SHOWCASES

This work combines a traditional gamelan piece,
Ngedas Lemah, with new music for strings by LSO
Soundhub composer Cevanne Horrocks-Hopayian.
Joined by LSO string players, Cevanne has been
meeting with the LSO Community Gamelan Group
in their weekly rehearsals since April and together
they have workshopped new ideas for the work.
NGEDES LEMAH
Ngedes Lemah (literally, ‘almost daytime’) refers to
early morning, specifically dawn, or the break of day.
This is the pengecet section (the third and liveliest
part, or ‘feet’) of a traditional Balinese composition
that would be played on the morning of a cremation
ceremony, in the household compound of the
deceased.
A NOTE FROM THE COMPOSER,
CEVANNE HORROCKS-HOPAYIAN
It has been fun to get an insight into a completely
different way of counting. I wanted to create a string part
which celebrated the rich sonority produced by the
beating tones of the gamelan, and to reference the
interpretations of early 20th-century Western composers,
who must have heard it through very different ears.
I have enjoyed discovering that what I thought was
one line of melody was in fact a compound of many
fragments played across instruments. You might hear
the strings playing such patterns in pairs, a little like
the gamelan. It has been a pleasure to workshop ideas
with the Community Gamelan Group and LSO strings,
and I think Ngedes Lemah, with its promise of dawn,
is an uplifting piece to bring the two worlds together.

TIMPANI & PERCUSSION ACADEMY
Wed 19 Jul 7pm, LSO St Luke’s
25 of the finest young percussion players from
across the UK showcase the results of a week
of study, workshops and mentoring, with music
ranging from solo and orchestral pieces to lively
Brazilian samba.
DIGITAL TECHNOLOGY GROUP
Sun 30 Jul 7.30pm, LSO St Luke’s
LSO Soundhub Composer James Pickering
curates an evening of new music in
collaboration with members of the
LSO St Luke’s Digital Technology Group.
Tickets £7 (£5 concessions)
plus booking fee of £0.60 online or £0.70 by phone

lso.co.uk/whatson

lso.co.uk
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Claude Debussy (1862–1918)
From Dawn to Noon on the Sea from ‘La mer’ (1905)

LONDON SYMPHONY ORCHESTRA

impressive print yourself until August 2017 at an
exhibition of Hokusai’s art at the British Museum.)

1889 was a momentous year for Paris. The highlight
of this French Revolution centenary year was the
Universal Exposition with the newly constructed
Eiffel Tower as the central attraction. Also featured was
a ‘Colonial Section’, exhibits from the French colonies
including Java, that showed a model village and all
aspects of everyday life including the gamelan, which
played an important part in religious and social life.

As suggested by the title, we start with an early
morning shiver, harps sprinkling dappled light on
the waves. Repeated patterns suggest the ‘eternal
rhythm’ of the restless sea as we move through the
day. A chorale on the brass summons up Triton, the
god of the sea, Debussy’s nod to his Classical roots,
but the Oriental influence is never far away, right up
to the final watery surge.

ELIM CHAN CONDUCTOR

PROGRAMME NOTE WRITER
SARAH BREEDEN

DEBUSSY ON LSO LIVE

‘Do you not remember the
Javanese music able to express
every nuance of meaning, even
unmentionable shades?’
Debussy writing to a friend after visiting the
Universal Exposition in Paris

Prélude à l’après-midi d’un
faune; La mer; Jeux
Valery Gergiev conductor
Available on SACD Hybrid
or to download
lsolive.lso.co.uk

Debussy was immediately taken with its exotic
magical sounds, and he wasn’t alone – he may have
brushed sleeves with several musicians including the
then 14-year-old Ravel. Debussy was hugely inspired
by what he heard; here was his ‘get out’ clause to
escape from what he felt were the constraints of
western harmonies. The gamelan, he wrote, ‘consists
of the eternal rhythm of the sea, the wind in the
leaves, and a thousand other tiny noises’.
If you entered Debussy’s study you would have
encountered a room full of Oriental paraphernalia,
including a woodblock of Katsushika Hokusai’s
The Great Wave off Kanagawa. Its visual inspiration
also resonates throughout La mer, alongside the
influence of the gamelan, painting an evocative
picture. (There is a rare opportunity to witness the

THE GREAT WAVE OFF KANAGAWA by Japanese
ukiyo-e artist Katsushika Hokusai depicts an
enormous wave threatening boats off the coast of
Kanagawa, the present-day city of Yokohama. It was
created in 1832 using woodblock printing techniques.

INTERVAL – 20 minutes
There are bars on all levels of the Concert Hall; ice cream
can be bought at the stands on Stalls and Circle level.
Tweet us your thoughts on the first half of the
performance @londonsymphony.
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Zoltán Kodály (1882–1967)
Dances of Galánta (1933)
PROGRAMME NOTE WRITER

ELIM CHAN CONDUCTOR

SARAH BREEDEN

LONDON SYMPHONY ORCHESTRA

KODÁLY and BÉLA BARTÓK met
while Kodály was writing his thesis,
‘Strophic Construction in Hungarian
Folksong’, and became lifelong
friends. One of Kodály’s best-known
pieces, Psalmus Hungaricus, received
its premiere at the same time as
Bartók’s Dance Suite in a concert
celebrating the 50th anniversary of

Look at a modern atlas and Galánta is well and truly
part of Slovakia, not far east from the capital, Bratislava,
but in Kodály’s day it was part of Hungary. It is where
the composer spent an idyllic childhood – his father
was the town’s station master – and crucially had his
first taste of the sound of an orchestra: ‘At that time
there existed a famous gypsy band and this was
the first ‘orchestral’ sonority that came to the ears
of the child …’, he recalled. No surprise, then, that
when he received a commission from the Budapest
Philharmonic Society for its 80th anniversary in 1933,
he turned to this happy time for inspiration.

the union of Buda and Pest, and the
formation of the Hungarian capital.

Although the modern TÁROGATÓ
is constructed from grenadilla
wood and utilises a single reed like
the clarinet, it has a conical bore,
similar to that of a saxophone,
which provides the instrument
with its more raucous tone. The
tárogató is named after an earlier
military signalling instrument of
different construction, believed to
be Turkish or Persian in origin.

Kodály also loved traditional Hungarian melodies,
which he collected with fellow composer Bartók,
and the Dances of Galánta are drawn from an 1800
collection kept in Vienna. Kodály added to this by
fashioning the Dances in the verbunkos style, which
stemmed from the time when enterprising AustroHungarian army recruiters would travel around with
dancers and musicians in an effort to entice wideeyed young men to sign up, the suggestion being
that army life was full of pleasures. This explains
the dominant role of the clarinet: the tárogató was
a favoured instrument of those recruiting officers,
similar to the clarinet but louder and more raucous.

Although Kodály’s Dances may seem miles away
(literally and metaphorically) from the works of Ravel
and Debussy, listen carefully and you might hear a
similarity. Another trope of Hungarian music is the
use of the pentatonic or five-note scale, which is
shared by some tunings of gamelan. Kodály wrote
of its importance: ‘If we look for features which
distinguish the music of the Magyar folk from that
of her neighbours, we single out as the foremost
feature, next to rhythm, the presence of the
pentatonic scale’.
In the same way that Debussy whips up an exotic sea
and Ravel reveals the world of a Chinese princess,
Kodály’s use of folk music traditions plus orchestral
brilliance gives the Dances its characterful mix of the
Magyars’ heart-rending yearning for their homeland,
virtuosic flare and riotous melodies, evocative of
swirling gypsy skirts and youthful swagger.

lso.co.uk
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Howard Moody
Crimson River: Variations on Transylvanian Tunes (2017)
HOWARD MOODY CONDUCTOR
LSO ON TRACK NEXT GENERATION
LONDON SYMPHONY ORCHESTRA
PROGRAMME NOTE WRITER
HOWARD MOODY

LSO ON TRACK was launched
in 2008 to engage thousands of
young musicians from East London
with the LSO. For more information
and a list of tonight’s performers,

One hundred years on from Bartók’s publication of
his Romanian Folk Dances (1917), it seemed fitting
to explore Transylvanian music during this year’s
LSO On Track Next Generation project. The new
members of the scheme spent their first introductory
sessions improvising on Bartók’s chosen folk tunes.
Following this, I started to make my own collection
of Eastern European tunes, wondering how Bartók
might have gone about such a search today.

turn to page 15.

Looking melodies up on the internet felt too
impersonal, so I asked a Romanian friend if he had
any favourite tunes that somehow expressed the
Transylvanian spirit. He immediately got excited
and started singing the tune ‘Dunare, dunare’ with
such fervour that I knew this had to become the
principal theme for this year’s project. I transcribed it
immediately and it became our starting point.
Its text refers to the River Danube as ‘the river with
no barriers, a road with no dust and no barrier to my
heart’. Of course, the water has travelled a long way
from the Blue Danube of Johann Strauss’ Austria by
the time it gets to Transylvania, and the more history
I read, the more suitable the title Crimson River
became. The lyrics of the whole epic song ‘Dunare,
dunare’ indeed reflect this history, telling of a young
soldier who hasn’t returned from war.
Another friend and near neighbour comes from a
particularly musical family, so I asked her the same
question as to whether there was a particular song
that reminded her of her homeland. She phoned
her ageing mother in Romania to be reminded of
the song that she used to sing to her as a lullaby –
a particularly soulful ‘doina’ (Romanian ballad)

about a green leaf of jasmine. I transcribed this too,
enchanted by the story of her grandfather singing
it to his wife as they travelled between towns in
a horse-drawn carriage in about 1920. I began to
fantasise that Bartók may have walked past them
in the streets of Bucharest and heard him singing
the same song.
Both of these tunes form the basis of the written
and improvised music of Crimson River. In addition
we spent one of the project days with a Romanian
folk band led by Meg Hamilton and Monica Madas.
They shared such a variety of Romanian folk styles,
as well as teaching us a particularly haunting
Moldovan folk song. This wonderful tune has also
found its way into the composed variations.
The organic process of this project is always so special,
giving the students an opportunity to create their
own music, immerse themselves in different styles,
and work alongside the musicians from the LSO
who coach them and guide their improvisations into
structured variations. They are rarely asked to read
music or write down their ideas, but rather allow
their ears and musical memories to do the work.
We always begin by singing the melodies in their
original language. My written music has sections
where the young musicians can play together with
the orchestra in addition to performing their own
music between the composed variations – section
by section. The fifth and final variation by the young
musicians is presented by our third year group who
will leave the scheme after tonight’s performance.
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Elim Chan
Conductor
Born in Hong Kong, Elim Chan became the first
female winner of the Donatella Flick LSO Conducting
Competition in December 2014, as a result of
which she held the position of Assistant Conductor
of the London Symphony Orchestra in 2015/16.
From the 2017/18 season she assumes the title of
Chief Conductor of NorrlandsOperan and has been
appointed to the Dudamel Fellowship programme
with the Los Angeles Philharmonic in 2016/17.

Chief Conductor Designate
NorrlandsOperan

Recent notable highlights include her debut with
the Mariinsky Orchestra in spring 2016, as a result
of a personal invitation from Valery Gergiev, both
in St Petersburg and on tour in Mexico, as well
as her debut at the Lucerne Festival with the
Lucerne Festival Academy Orchestra. This season
saw her debut with the Orchestre Philharmonique
de Luxembourg, Orchestre National de Belgique,
Australian Youth Orchestra, Orchestre de Chambre de
Lausanne, and Orquesta Filarmonica de Gran Canaria,
as well as her North American debuts with the
Berkeley, Detroit and Chicago symphony orchestras.
Chan made a return visit to the Hong Kong
Philharmonic and conducted a variety of New Year
concerts with Orchestra Haydn di Bolzano e Trento.

Previous engagements include her debuts with
Orquesta Filarmonica de Universidad Nacional
Autónoma de Mexico, the National Arts Centre
Orchestra, Ottawa and the Orchestre de la
Francophonie as part of the NAC Summer Music
Institute in 2012, where she worked with Pinchas
Zukerman; her participation in the Musical Olympus
Festival in St Petersburg; and workshops with the
Cabrillo Festival and Baltimore Symphony Orchestras
(with Marin Alsop, Gerard Schwarz and Gustav Meier).
She also took part in masterclasses with Bernard
Haitink in Lucerne in spring 2015.
Elim Chan holds degrees from Smith College and
the University of Michigan. While studying at the
latter, she served as Music Director of the University
of Michigan Campus Symphony Orchestra and the
Michigan Pops Orchestra. She also received the
Bruno Walter Conducting Scholarship in 2013.

lso.co.uk
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Howard Moody
Conductor/Creative Director

Creative Director
LSO On Track Next Generation
Artistic Director
La Folia

Howard Moody works in many different styles of
music as composer, conductor and keyboard player.
He is Creative Director of the LSO On Track Next
Generation project. Recent commissions as a
composer include Push (2016) for Glyndebourne
and the Battle Festival, Orfeo & Majnun (2018) for
La Monnaie and six other European opera houses,
and a new opera for Glyndebourne (2019). He has
written eight symphonic works for the London
Symphony Orchestra, two operas for Brussels Opera
at La Monnaie (as composer and librettist), as well
as stage, choral and instrumental works for English
National Opera, Days Bay Opera, La Folia, Scottish
Chamber Orchestra, Salisbury International Arts
Festival, Southern Cathedrals Festival, 2012 Cultural
Olympiad, Bangladesh Festival, Station House Opera,
Jack De Johnette, the National Forest Project and
The Anvil. Howard has also written a Requiem with
flamenco guitarist Paco Peña. His opera Sindbad,
A Journey Through Living Flames is currently being
planned for performances in Paris, Strasbourg and
Marseille. His choral work In The Hand Of God is
published by Edition Peters.
As a conductor he has worked with the BBC
Symphony and Concert Orchestras, the Hallé, Royal
Liverpool Philharmonic Orchestra, Scottish Chamber
Orchestra, Sarum Orchestra, London Mozart Players,
Bournemouth Orchestras, La Monnaie, Orchestra
delle Toscana, Wrocław Philharmonic, Opera
Factory, Icelandic Opera, Netherlands Radio Chorus,
Romanian State Chorus, Schola Cantorum of Oxford,
Salisbury Festival Chorus, and numerous choral
groups throughout Europe. He has recorded for the
BBC, Netherlands Radio, Chandos and ECM.

Howard plays harpsichord, organ, fortepiano,
modern piano and synthesizers, performing at
numerous international festivals. He is a principal
keyboard player for the English Baroque Soloists,
and has worked closely with Sir John Eliot Gardiner
and the Monteverdi Choir. Howard works extensively
with saxophonist John Surman, with whom he has
toured many international jazz festivals as both
conductor and improviser, giving performances of
Proverbs and Songs and their duo album Rain On
The Window.
Howard is Artistic Director of La Folia, producing
creative projects for young people, particularly
through The Singing Trust, La Folia’s initiative for
those with special needs. A special interest in
creative projects which develop young people’s
imaginative ideas into dramatic, instrumental and
vocal works involves Howard as a composer and
project leader for La Folia, Theatre Royal Norwich,
The Anvil, Glyndebourne and the LSO.
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Andy Channing
Artistic Leader
Andy Channing began studying gamelan at London’s
Southbank Centre in 1987 and continued his studies
at STSI (Indonesian Academy of Performing Arts)
Surakarta, Central Java from 1989–91 and with
various teachers in Bali over the next 15 years. Since
1991 he has taught Balinese and Javanese gamelan
throughout Europe and has performed worldwide.
He currently teaches at City University of London,
SOAS (School of Oriental and African Studies),
the Southbank Centre, University of Birmingham
and LSO St Luke’s, and has also taught with East
Sussex Music Service, at Goldsmiths University, with
Hampshire Music Service, with Gamelan Bintang Tiga
in Marseille and Paris, at Cité de la Musique in Paris
and at Casa da Música in Porto, Portugal.

Artistic Director
Gamelan Lila Cita

GAMELAN LILA CITA
Fri 21 Jul 2017 1.15–2pm
Front Lawn, LSO St Luke’s
Gamelan Lila Cita will perform on the front lawn of
LSO St Luke’s as part of our summer series of outdoor
concerts, Inside Out.
Hear more of the sounds of Bali in the beautiful
surroundings of LSO St Luke’s. Free entry, no ticket
required.
lso.co.uk/lsostlukes

WOULD YOU LIKE TO JOIN LSO COMMUNTIY
GAMELAN GROUP FROM SEPTEMBER 2017?

Artistic Leader
LSO Community Gamelan Group

INSIDE OUT:

He is the artistic director of Gamelan Lila Cita, the
UK’s leading Balinese performing group which
he founded in 1992. The group performed at the
prestigious Bali Arts Festival in 2006, the only British
group ever to do so.
He is artistic director of the LSO Community
Gamelan Group and has been the principal tutor of
the LSO Discovery gamelan education programme
since its inception in 2003.

We always welcome new members, and we cater
for all abilities so do come along if you’d like to try
gamelan. Our Community Gamelan group is open to
over-18s and rehearses on Mondays during the school
term at the following times:
5.30–7pm Beginners
7.15–8.30pm Advanced
Each session costs £7 (£5 concessions). For more
information visit lso.co.uk/gamelan

lso.co.uk
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Cevanne Horrocks-Hopayian
Composer
Cevanne Horrocks-Hopayian was recently the
composer-in-residence with the London Symphony
Orchestra at the National Trust property 575
Wandsworth Road (2015–2017), generously supported
by LSO Patron Susie Thomson, and she was previously
resident at Handel & Hendrix in London (2012–2014).
She is also a member of the LSO Soundhub scheme.

She is currently transcribing a song for the forthcoming
book of visual artists JocJonJosch; interpreting
Hendrix’s wood-chip wallpaper with leading jazz
musicians Calum Gourlay and Chris Montague thanks
to the work of artist Maya Ramsay and a PRSF
award; and completing a folk album with Crewdson
using found sounds and wearable tech inventions.

Anglo-Armenian, and born in Suffolk, she grounds
her work in the British Isles – digging into our rich
soil to find artefacts which we would not always
imagine to be native. Cevanne has balanced a
diverse portfolio, with commissions ranging from the
London Jazz Festival and BBC Radio 3 to a bilingual
music drama for Swedish National Radio (Prix
Marulic finalist 2015).

Cevanne studied at the University of Cambridge with
a scholarship and gained first class honours, with
prizes for research and composition (Turle; Gamble;
Rima-Alamuddin; Girton). She also held a scholarship
at Trinity Laban. She is grateful for having had
guidance from Paul Newland and James MacMillan
with the LSO Panufnik scheme, Michel Van der Aa
with Aldeburgh Music, and from the Serious Take
Five scheme supported by the Jerwood Fund, PRSF
and Help Musicians.

She has recently written for Trish Clowes’ 2017
album, My Iris, for Emulsion Sinfonietta, and for
Clarence Adoo’s latest HighNote technology, thanks
to the Helen Hamlyn Trust.
Her own take on the tradition of ‘eye-music’ has
led her to produce tactile scores where visual art
structures her music. Consortium 5, Living Room in
London and Handel House have commissioned such
works, and earlier this year Cevanne’s residency
with the LSO produced pieces based on the many
carved, painted and collected scenes in Khadambi
Asalache’s house in Wandsworth.

14

LSO Discovery Groups

22 June 2017

LSO Community Gamelan Group
On stage

Guildhall Orchestral Artistry Musicians
On stage

Introduction
The LSO Community Gamelan Group was founded in 2003 and
meets on Monday evenings during term time to play traditional
and contemporary pieces on this, and another much larger, gamelan.

Introduction
Orchestral Artistry is a professional specialism for advanced
instrumentalists seeking a career in orchestral playing. Part of the
Guildhall School’s postgraduate performance course and delivered
in part with the LSO, the programme offers students the opportunity
to work closely with the LSO players, guest soloists and conductors
in a professional environment. Orchestral Artistry students explore
orchestral repertoire in in-depth workshops, masterclasses, rehearsals
and performances, and gain hands-on experience of the LSO’s wideranging education and community work.

In addition to annual concerts at LSO St Luke’s, the group has recently
played at a number of community events. As part of LSO Discovery,
they have often collaborated with LSO musicians, but tonight’s
performance will be their largest yet.

On Stage
Kanahaya Alam
Kaori Allenson
Dilara Aydin-Corbett
Yustia Bird
Lesley Brew
William Burcher
Thomas Carrell
Charlie Cawood

On Stage
Rachel Davies
Robert Fain
Arthur Gerrard
Kit Greveson
Ford Hickson
Tarik Khan
Tyrone Kamran
Josh Lee

Sarah-Louise Brenwick
Richard Manber
Peter Maurer
David Morris
Vincent Oliver
Libby Rice
Antonio Rilievo
Emily Shapiro

Daria Sidorova
James Soteriou
Lucie Treacher
Joshua van Amerom

FIRST VIOLIN
Lyrit Milgrim

OBOE
Bernice Lee

HORN
Sian Collins

DOUBLE BASS
Daniel Molloy

CLARINET
Rachel Coe

TRUMPET
Gideon Brooks

FLUTE
Jack Welch

BASSOON
Antonia Lazenby

PERCUSSION
Beth Higham-Edwards

lso.co.uk
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LSO On Track
Introduction

LSO On Track Next Generation
On stage

For over 25 years LSO Discovery has formed strategic partnerships
with schools, music services, community centres and conservatoires
to provide a range of participatory projects for people of all ages
and experience to create their own music alongside LSO musicians.
The 2011 National Plan for Music Education outlines the importance of
providing a combination of classroom teaching, instrumental tuition,
singing, opportunities to play in ensembles and the chance to learn
from professionals. It is this combination of provision that the LSO
believes is central to a strong music education.

LSO On Track Next Generation is designed to give structured guidance,
inspiration, creative tools and technical skills to its participants, building
on their talent to help them develop as rounded musicians and leaders.
These young musicians have been nominated by their local music
service, for showing exceptional creative potential, to work alongside
composer Howard Moody and LSO musicians.

In 2007 an extensive research and development phase enabled the
LSO to look to the future and assess the potential to build a major
partnership with the Local Authority Music Services in ten East London
boroughs, to enhance music education provision as part of London
2012 and beyond. As a result of this, LSO On Track was launched in
2008 and provides engagement opportunities for thousands of young
musicians across East London, from a wide range of backgrounds, from
absolute beginners to those looking to become professional musicians.

The focus of Next Generation is on precision of sound, articulation
of ideas and leadership, allowing the young musicians to develop
and explore their own strengths. Combining fluid exchange of ideas,
technical guidance and focused workshop sessions, Next Generation
creates an environment in which it is safe to take risks. Through group
improvisation sessions over spring and summer, the young people,
working with LSO musicians, generate huge amounts of material
which they carefully edit down to become pieces ready to present
to an audience. Alongside this process, Howard Moody reworks their
ideas into written sections for full orchestra, achieving a unique mix
of written and devised material within one complete piece.

Summer 2012 was a significant moment for LSO On Track: 80 young
musicians were invited to play side-by-side with LSO musicians as
part of the Opening Ceremony of the London 2012 Olympic Games.
Performing Elgar’s ‘Nimrod’ from the Enigma Variations, it is impossible
to put into words what this opportunity meant to these musicians,
and how important it was to share the achievements of these talented
young musicians from across East London with the world.

VIOLINS
Benjamin Belay
Andrei Gheorghe
Estelle Gonzalez
Isla Hammond
Rejus Jakas
Stevie Ul-haq
Emma Vanstraelen
Ella Warren
Sophie Zeeman

LSO On Track continues to go from strength to strength as it nears
its ninth year, building on existing partnerships while constantly
striving to engage with the broadest range of musical communities
that East London has to offer.

VIOLAS
Imogen Lim
Emiko Saito
Arthur Wills

The LSO would like to thank its Music Service partners: Barking & Dagenham Community
Music Service; Bird College Bexley Music Education Hub; Royal Greenwich Music Hub; Hackney
Music Service; Havering Music School; Lewisham Music; Newham Music; Redbridge Music
Service; Tower Hamlets Arts and Music Education Service (THAMES);
and Waltham Forest Music Service.
LSO On Track Next Generation is generously supported by Mizuho and The Hedley Foundation.

CELLOS
Priya Aley
Charlie Bournes
Emily Hearn
Louis Henry
Caroline Howick
Arun Wagland
Ellie Welch

DOUBLE BASSES
BASSOONS
Charles Campbell-Peek Amelie Noor
Thomas Flaherty
Anjeli Valydon
Derrick Iroanusi
HORNS
FLUTES
Samuel Balogun
Alice Wilkinson
Thomas Pinnell
Olivia Scanlon-Sanderson
Alastair Steward
FLUGELHORN
Mia Barbe-Willson
OBOES
Holly Jackson
TRUMPETS
Esther Lim
Edmund Corbluth
Elizabeth Loboda
Louis Hadley
Nathan Lawrence
CLARINETS
James Warren
Beata Balciute
Finn Wilson
Sergiu Brataon
Elizabeth Humphries
TROMBONES
Matthew Morley
Daniel Ballard
Adebola Yusuf
Jamie Widdop
SAXOPHONE
Evie Baxter

TUBA
Robert Whitelegg

PERCUSSION
Tjaudor Coleallison
James Lynch
HARP
Cedar Wilson
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London Symphony Orchestra
On stage
FIRST VIOLINS
Carmine Lauri Leader
Tamas Andras
Nigel Broadbent
Ginette Decuyper
Gerald Gregory
Jörg Hammann
Maxine Kwok-Adams
Elizabeth Pigram
Laurent Quenelle
Harriet Rayfield
Sylvain Vasseur
Shlomy Dobrinsky
Hilary Jane Parker
Martyn Jackson
SECOND VIOLINS
Saskia Otto
Thomas Norris
Miya Väisänen
Richard Blayden
Julian Gil Rodriguez
Naoko Keatley
Belinda McFarlane
Iwona Muszynska
Paul Robson
Hazel Mulligan
Helena Smart
Ingrid Button

VIOLAS
Gillianne Haddow
Malcolm Johnston
Lander Echevarria
Julia O’Riordan
Robert Turner
Jonathan Welch
Caroline O’Neill
Michelle Bruil
Claire Newton
Fiona Dalgliesh
CELLOS
Rebecca Gilliver
Minat Lyons
Alastair Blayden
Jennifer Brown
Noel Bradshaw
Eve-Marie Caravassilis
Hilary Jones
Amanda Truelove
DOUBLE BASSES
Enno Senft
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
Jeremy Watt

FLUTES
Gareth Davies
Alex Jakeman
PICCOLO
Sharon Williams
OBOES
Christopher Cowie
Rosie Jenkins
COR ANGLAIS
Alison Teale
CLARINETS
Chris Richards
Chi-Yu Mo
BASS CLARINET
Duncan Gould
BASSOONS
Daniel Jemison
Joost Bosdijk
CONTRA BASSOON
Dominic Morgan

Your views
Inbox
TRUMPETS
Ryan Linham
Gerald Ruddock
Niall Keatley
TROMBONES
Peter Moore
James Maynard
BASS TROMBONE
Paul Milner
TUBA
Ben Thomson
TIMPANI
Christopher Ridley
PERCUSSION
Sam Walton
David Jackson
Oliver Yates
Paul Stoneman
HARPS
Bryn Lewis
Lucy Wakeford

SUN 4 JUN – MICHAEL TILSON THOMAS & LISA BATIASHVILI

Joanna Gill Beautiful concert and tribute to last night
@londonsymphony @mtilsonthomas #lovelondon
#powerofmusic
Oliver Lewis It was fab. Thank you! @Maxinekwokadams
@londonsymphony @mtilsonthomas
SAT 3 JUN – LSO DISCOVERY FAMILY CONCERT: THE FIREBIRD

James Flattery Whole family enjoyed the
@londonsymphony family concert of The Firebird.
Very engaging for both kids and adults. #powerofmusic
Peut-Être Theatre @londonsymphony The Firebird
@BarbicanCentre was a fantastic day out for the whole
family! #stravinsky #londonkids

HORNS
CELESTE
Timothy Jones
Elizabeth Burley
Angela Barnes
Alexander Edmundson
Jonathan Lipton

LSO STRING EXPERIENCE SCHEME
Established in 1992, the LSO String Experience
Scheme enables young string players at the
start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The scheme
auditions students from the London music
conservatoires, and 15 students per year
are selected to participate. The musicians
are treated as professional ’extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.

The Scheme is generously supported by
Help Musicians UK
The Polonsky Foundation
Fidelio Charitable Trust
N Smith Charitable Settlement
Lord and Lady Lurgan Trust
Barbara Whatmore Charitable Trust
LSO Patrons
Performing in tonight’s concert is
Zhenwei Shi (viola)

London Symphony Orchestra
Barbican
Silk Street
London
EC2Y 8DS
Registered charity in England No 232391
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