London Symphony Orchestra
Living Music

Saturday 26 November 2016 7.30pm
Barbican Hall
THE BEST OF JOHN WILLIAMS
Superman: March
Witches of Eastwick: Devil’s Dance
Jurassic Park: Theme
JFK: Theme
War Horse: Dartmoor, 1912
Harry Potter and the Philosopher’s Stone:
Hedwig’s Theme
Jaws: Shark Theme
E.T.: Flying Theme
INTERVAL

London’s Symphony Orchestra

Olympic Fanfare and Theme
Raiders of the Lost Ark: Raiders March
Schindler’s List: Theme*
Close Encounters of the Third Kind: Excerpts
Munich: A Prayer For Peace
Star Wars: Medley
Introduced on screen by John Williams
Frank Strobel conductor
Roman Simovic violin*
Concert finishes approx 10.10pm
In association with Tommy Pearson Music
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Welcome
Kathryn McDowell

Living Music
In Brief
A warm welcome to tonight’s LSO concert, which
celebrates film composer John Williams’ extraordinary
career. Over the course of the evening we will hear
some of Williams’ most popular music for the big
screen, from the trumpet fanfare that announces
the theme from Star Wars to the poignant violin
solo of Schindler’s List, and many more.
The LSO’s relationship with John Williams goes back
nearly 40 years to the first notes of Star Wars in 1977.
He and the Orchestra have forged a unique relationship
over the years; as well as working together on many
film soundtracks, the LSO has performed a number
of concerts dedicated to his music. We are thrilled
to be able to intersperse tonight’s performances
with introductions from John Williams himself, and
thank him for giving his time to record an interview
exclusively for this concert. We are also pleased
to welcome Frank Strobel, one of the leading
conductors in the world of film music.

HARRY RABINOWITZ, 1916–2016
This evening’s concert is dedicated to conductor
and composer Harry Rabinowitz, who passed away
earlier this year at the age of 100. His association
with the LSO extends back over 40 years; together,
he and the Orchestra made over 20 film soundtrack
and studio session recordings.
Harry Rabinowitz was due to take part in a concert
with the LSO celebrating his 100th birthday and his
long career in film and TV music. He had chosen to
feature music by John Williams to mark the close
relationship they established through the Boston
Pops Orchestra, and it is most apt that we recognise
Rabinowitz’s magnificent contribution to music tonight.

JOHN WILLIAMS INTERVIEW
Produced, edited and presented by Tommy Pearson

Tonight’s concert takes the place of our originally
scheduled performance, Rabinowitz on Film, following
the sad news of Harry Rabinowitz’s death in June
this year. Rabinowitz was a prolific composer,
arranger and conductor, particularly of film scores,
and tonight’s performance is dedicated in his memory.

Director 
Director of Photography
Cameras


Sound

Kel Symons
Simon Douglas
Simon Douglas
George Su
Rene Vargas
Mike Budzik

I hope that you enjoy this evening’s special concert.
Join us again on 29 and 30 November as conductor
Valery Gergiev leads us in an exploration of music
filled with Russian drama.

Special thanks to Jamie Richardson, Geoff Moore and
everyone at Dreamworks

A WARM WELCOME TO TONIGHT’S GROUPS
Shoeburyness High School, The LJW, Smoozy,
Blenheim High School, Tim Carter & Friends,
Daryle Lowden & Friends, Agence 3–4 Jours
Kathryn McDowell CBE DL
Managing Director

lso.co.uk/groups

lso.co.uk

Programme Notes

3

‘John can take a moment and
just uplift it … he [can] take
a tear that’s just forming in
your eye and cause it to drip.’
Steven Spielberg

THE BEST OF

Recording Star Wars at Abbey Road Studios
© Mike Humphrey

JOHN WILLIAMS
TONIGHT’S PROGRAMME
SUPERMAN: MARCH
WITCHES OF EASTWICK: DEVIL’S DANCE
JURASSIC PARK: THEME
JFK: THEME
WAR HORSE: DARTMOOR, 1912
HARRY POTTER AND THE PHILOSOPHER’S
STONE: HEDWIG’S THEME
JAWS: SHARK THEME
E.T.: FLYING THEME

John Williams’ name may escape them, but even the
most casual film-goer would recognise the themes
from E.T., Indiana Jones, Superman, Star Wars and,
for a younger generation, the Harry Potter series.
There is probably only a handful of composers for
which that could be said, but there is a reason why
Williams has been nominated 50 times for an Academy
Award for original music or song and won five of
them – he writes damn good tunes, as iconic as
the films for which they are composed. Not bad for
a self-confessed non-film-goer who is charmingly
modest about his achievements.

INTERVAL
OLYMPIC FANFARE AND THEME
RAIDERS OF THE LOST ARK:
RAIDERS MARCH
SCHINDLER’S LIST: THEME
CLOSE ENCOUNTERS OF THE THIRD
KIND: EXCERPTS
MUNICH: A PRAYER FOR PEACE
STAR WARS: MEDLEY

Williams took on the mantle from his Hollywood
predecessors, Erich Korngold, Franz Waxman, Dimitri
Tiomkin, while also taking inspiration from his peers,
Miklós Rózsa, Elmer Bernstein and Bernard Herrmann
(Hitchcock’s composer of choice). There is a liberal
spread of classical influences in his music too –
Dvořák, Holst, Stravinsky, Sibelius to name but a few.
But by the 1970s, the big orchestral soundtrack was
out of fashion. New, exciting technologies meant that

orchestral soundtracks were thought of as dinosaurs –
lumbering, labour-intensive and expensive. Williams
grabbed the form by the scruff of its neck, shook it up
and brought it back from the brink with renewed vigour.
When director Steven Spielberg asked John Williams
to score his first film, The Sugarland Express, in 1974
one of the most successful artistic collaborations
was born. 40 years on there’s no sign of stopping,
with 2016 seeing the release of The BFG, and the
return of Star Wars in 2015. Spielberg films spin a
good yarn and their recurring themes – innocence,
loss, homelessness, the threat of strangers, danger,
escapism, heroes and adventure, magic – can
all be matched by the genius of Williams’ music.
And although some of the films performed today
are not directed by Spielberg, Williams’ choices fit
within these themes.
Spielberg perfectly sums up his genius: ‘[John] can take
a moment and just uplift it … he [can] take a tear
that’s just forming in your eye and cause it to drip.’
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HEROES AND ADVENTURE
Cinematic men of steel may come and
fly away again, but ask anyone to hum
the theme tune to a Superman movie
and it’s likely to be Williams’ rendition.

The central performance by Harrison Ford as Indiana Jones in
Raiders of the Lost Ark (1981) was integral to the original score
and, for Williams, held a similar attraction to that of Superman:
‘The one thing I love about Jones is that it’s action, but it’s comedy
action. Harrison plays it with a slight camp edge to everything.’
The bold Raiders March is a perfect match for the hero.

The composer explained that the key to Superman (1978) was that,
‘I tried to have the music constructed in such a way that it would
be big and heroic but not take itself too seriously’. The theme
is immediately recognisable with its bold fanfare, flying motif
and the blast of his name in the brass that occurs throughout
the film every time Clark Kent is about to turn into his alter ego.

Composed for the 1984 Games in Los Angeles, Olympic Fanfare
and Theme does what it says on the tin. While it is obviously not
a film score, Olympians are lauded as heroes and it has a suitably
gladiatorial feel. The Fanfare is a version of Bugler’s Dream, written
in 1958 by French composer Leo Arnaud, the original being used
for the ABC coverage of the 1968 Winter Olympics. After the brass
fanfare and salutes on snare drum, comes the pomp and circumstance
of the noble theme. The music is still used to this day for NBC
coverage of the Olympics, as well as other music Williams has
written for the Games. He was awarded the Olympic Order in 2003.

PROGRAMME NOTE WRITER
SARAH BREEDEN regularly
contributes to BBC Proms family
concert programmes, has written
on film music for the LPO as well
as the LSO, school notes for London
Sinfonietta and the booklet notes
for the EMI Classical Clubhouse
series. She worked for BBC Proms
for several years.

lso.co.uk

Based on John Updike’s book, Witches of Eastwick (1987) features
three bored New England women who dabble in supernatural
powers and summon up more than they bargained for in the
form of Daryl Van Horne, played by the inimitable Jack Nicholson.
Devil’s Dance is his tune: a witches’ brew of a plethora of percussion
instruments, a whirligig theme, raspberry-blowing brass stirred
to create a tarantella dance of devilish glee. There’s no doubt that
Williams drew some inspiration from Saint-Saëns’ Danse macabre.

Programme Notes

Harry Potter and the Philosopher’s Stone (2001) is the
first of the hugely successful film series based on JK Rowling’s
Harry Potter books. For Hedwig’s Theme – featured in all eight
films – Williams was looking for something gossamer to reflect
the beautiful white owl’s flight and so his ‘darkly alluring
orchestral waltz’ as he calls it, is first heard on that most
magical and fairy-like of all instruments, the celeste.
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Jurassic Park monsters lurched onto the scene in 1993, the
same year as Schindler’s List (could two films be more different?).
The theme begins with a haunting call on horn followed by flutes
hinting at the tune, until the theme, as noble and monumental as
the dinosaurs themselves, is finally in full flow underpinned with
a striding bass, the heavy footfall of the incredible creatures.

26 November 2016

Jaws (1975) may look a little dated, with clunky effects by today’s
standards, but the ominous two-note ‘daaaa-da’ on lower strings
still has the power to instil unease. Arguably the most famous
‘motif’ (or theme) in film history, Williams does for hungry maneating sharks what Herrmann did for showers in Psycho, racking up
the tension to ‘unbearable’ on the dial. In the way of good horror
movies where less is more, the shark is not seen that much on
screen and Williams’ music is used to great effect in its stead.

lso.co.uk
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CONFLICT

JFK (1991) is Oliver Stone’s controversial film in which former
district attorney Jim Garrison (Kevin Costner) attempts to uncover
the truth about the assassination of President John F Kennedy,
attracting the deadly ire of those in government. With the sound
of typical Americana on a Copland-esque scale, the theme is
introduced by a snare drum and trumpet, followed by heroic
brass and a military flute mid-section. A passage in the minor
key reflects the tragedy central to the story.
The score for War Horse (2011) proved that Williams’ talent
continued unabated, even at the grand old age of 80. Spielberg
was as delighted as ever: when hearing Williams’ ideas for the
first time he says that, ‘[he] played me four different sketches
and I cried four different times’.
The harrowing but ultimately uplifting story is told through the
eyes of Joey, a horse whose adventures take him into the horrors
of France during World War I. But we begin in a more innocent time
on the rolling hills of Dartmoor in 1912. A plaintive flute solo begins

with lush string accompaniment, leading into an initially unsteady
canter that grows into a life-affirming gallop across the moors.
Williams paints a thrilling pastoral landscape that pays homage
to the music of Vaughan Williams.
The scores for Schindler’s List (1993) and Munich (2005) are both
influenced by Jewish music. The main theme for the harrowing
Holocaust drama, with its thoughtful violin solo, is poignant and full
of yearning for a lost homeland, and has become staple concert
fare. Munich follows the aftermath of the taking hostage and killing
of eleven members of the Israeli team at the 1972 German Olympics
as the suspected perpetrators are tracked down. Emotional and
passionate strings take centre stage in Prayer for Peace with full
tones on the lower strings.
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Spielberg had a difficult relationship with his father and felt ‘alienated’
as a child so it’s no wonder he was drawn to other-worldly creatures.
Close Encounters of the Third Kind landed in cinemas in 1977,
the same year as Star Wars. Over 250 different permutations were
mooted for the famous five-note communication motif before, out
of frustration, Spielberg chose the one used. For most of the film
there is much tension, but the five-note theme is finally resolved,
given a romantic feel reflecting, as the composer says, the ‘irresistible
attraction of a close encounter of the third kind’. A hint at Disney’s
When You Wish Upon a Star gives it a fairy-tale edge. It ends on a
triumphant note on full brass, the stalwart sound of all-Americana –
space, ‘the final frontier’, is the new ‘land of opportunity’.

Star Wars first exploded onto screens in 1977 and is regarded as
‘The One’ that brought symphonic scoring back to the forefront and
confirmed Williams as that rare thing – a household-name composer.
Its director, George Lucas, had wanted orchestral music for his sci-fi
epic but couldn’t get the rights. Instead, Williams’ brilliant score
draws on the music of Holst’s The Planets Suite to fit the film’s
classic, epic themes. The iconic theme introduced in the main title
permeates throughout each of this evening’s extracts: Yoda’s Theme
is a thoughtful rendition on shimmering strings to represent the Jedi
master’s wisdom; the thrilling Scherzo for X-Wings accompanies the
climactic battle scene from the most recent film in the franchise;
and Imperial March strikes terror into any Star Wars fan!

E.T. the Extra Terrestrial (1982) has become a firm family favourite.
Elliott is an ‘alienated’ boy who befriends the unprepossessinglooking E.T. who, like Dorothy, wants to go home. The music never
fails to pull at even the most hardened of heart strings but its
success came as a surprise to both Spielberg and Williams. ‘Once
the theme was worked out,’ says Williams, ‘a connection with the
children and E.T. was made’. The theme is fragmented, and builds
until the wondrous climax where the bicycles soar into the sky.
Who could not be seduced by such imagery and music?

The story of Peter Pan, the little boy who never grew up, ticked all
the boxes for Spielberg – a boy’s separation, childhood innocence,
flight, magical, but Hook (1991), was beset with problems, and
wasn’t a critical success. John Williams’ music, however, came
up smelling of roses. Flight to Neverland is a thrilling, enchanting
journey over magical vistas and salty seas, reminiscent of E.T.
Just as this music is clearly inspired by Korngold’s adventure film
scores (listen to The Sea Hawk), it surely is, in turn, the inspiration
for Zimmer’s Pirates of the Caribbean.
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Frank Strobel
Conductor
Frank Strobel is renowned as a conductor, arranger,
editor, producer and studio musician. He has been
active for many years in the space where films meet
music, and is a leading figure in the field of film
in concert. He has taken silent movies into opera
houses and concert halls, and is also admired as
a conductor of concert repertoire of the Classical
and Romantic eras and the 20th century.

Artistic Director
European Film Philharmonic Institute

Born in Munich in 1966, Strobel grew up in his
parents’ cinema and gained skills as a projectionist
at an early age. He remains fascinated by film and
soundtracks. As a 16-year-old he obtained a piano
score of Gottfried Huppertz‘s original music for Fritz
Lang’s cinematic masterpiece Metropolis, which
he rearranged and then played to accompany the
film, arrangements that have since been performed
numerous times. Later in his career he played an
active role in the reconstruction of the score for an
original copy of the film, discovered in 2008. The
premiere of the restored version took place at the
2010 Berlin International Film Festival with Strobel
conducting the Berlin Radio Symphony Orchestra.
Strobel is also in-demand for performances of music
by the late-Romantic composers Franz Schreker,
Alexander von Zemlinsky and Siegfried Wagner,
whose works he has both revived and premiered.
His musical philosophy struck a chord with Alfred
Schnittke, who came to see Strobel as an ideal
interpreter of his works and commissioned him to
make concert suites from a selection of his film
scores; this led to recordings with the Berlin Radio
Symphony Orchestra, which in 2005 and 2006
received the Deutscher Schallplattenpreis.
Strobel conducted the world premiere of Schnittke’s
The End of St Petersburg, written to accompany
Vsevolod Pudovkin‘s silent film, in 1992, and his

own reconstructed edition of Prokofiev’s score for
Eisenstein’s Alexander Nevsky in 2004.
In the 2016/17 season Frank Strobel leads a
realisation of Eisenstein’s Ivan Groźny, performed
by the Rundfunk-Sinfonieorchester Berlin, featuring
the complete music in its original orchestration
by Prokofiev for the first time. Among his many
film-related concerts are Blancanieves with the
Rundfunk-Sinfonieorchester Berlin and the NDR
Radio Philharmonic Orchestra Hanover; Matrix
Live and Romeo and Juliet with the NDR Radio
Philharmonic Orchestra; Metropolis with the
Athens State Orchestra; 2001: A Space Odyssey
with the Orchestre Philharmonique Luxembourg;
The Phantom of the Opera with the Staatskapelle
Weimar; The New Babylon with the Finnish Radio
Symphony Orchestra; and the Christmas production
Three Wishes for Cinderella with the Radio
Symphony Orchestra Pilsen.
Return engagements include appearances at the
Grafenegg Festival, and with the MDR Leipzig
Radio Symphony, Orchestre National de Lille, Qatar
Philharmonic, WDR Radio Cologne and Zurich Tonhalle
Orchestras. Frank Strobel will take part in the Alte
Oper Frankfurt’s Long Night, with a focus on the
music of the 1920s. He will also conduct symphonic
programmes with the Rundfunk-Sinfonieorchester
Berlin, as well as the Weimar Staatskapelle at the
German National Theatre in Weimar.
In the 1990s Frank Strobel was Chief Conductor of
the German Film Orchestra Babelsberg. He acts as
an adviser to ZDF/Arte for its silent film programming.
Since 2000 he has been artistic director of the
European Film Philharmonic Institute, which he
co-founded and which has built a reputation for its
expertise in authentic performances of film scores.
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The Orchestra

London Symphony Orchestra
On stage
FIRST VIOLINS
Roman Simovic Leader
Carmine Lauri
Lennox Mackenzie
Clare Duckworth
Nigel Broadbent
Ginette Decuyper
Gerald Gregory
Jörg Hammann
Maxine Kwok-Adams
Claire Parfitt
Laurent Quenelle
Harriet Rayfield
Sylvain Vasseur
Rhys Watkins
Eleanor Fagg
Julia Rumley
SECOND VIOLINS
David Alberman
Thomas Norris
Sarah Quinn
Miya Väisänen
David Ballesteros
Matthew Gardner
Naoko Keatley
Belinda McFarlane
William Melvin
Iwona Muszynska
Andrew Pollock
Paul Robson
Hazel Mulligan
Jan Regulski

VIOLAS
Jane Atkins
Malcolm Johnston
German Clavijo
Lander Echevarria
Robert Turner
Heather Wallington
Jonathan Welch
Stephen Doman
Stephanie Edmundson
Melanie Martin
Felicity Matthews
Caroline O’Neill
CELLOS
Rebecca Gilliver
Alastair Blayden
Jennifer Brown
Noel Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Hilary Jones
Amanda Truelove
Steffan Morris
Deborah Tolksdorf
DOUBLE BASSES
Colin Paris
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
Jani Pensola
Jose Moreira
Nicholas Worters

FLUTES
Gareth Davies
Alex Jakeman
PICCOLO
Sharon Williams
OBOES
Steven Hudson
Rosie Jenkins
COR ANGLAIS
Christine Pendrill
CLARINETS
Andrew Marriner
Chi-Yu Mo

Your views
Inbox
TRUMPETS
Philip Cobb
Gerald Ruddock
Daniel Newell
Paul Mayes
Niall Keatley

THU 10 NOV – PABLO HERAS-CASADO

TROMBONES
Peter Moore
James Maynard
Rebecca Smith

SUN 6 NOV – STEVE REICH AT 80

BASS TROMBONE
Paul Milner
TUBA
Patrick Harrild

BASS CLARINET
Katy Ayling

TIMPANI
Nigel Thomas

BASSOONS
Rachel Gough
Joost Bosdijk

PERCUSSION
Neil Percy
Antoine Bedewi
Glyn Matthews
Paul Stoneman
Martin Owens
Oliver Butterworth

CONTRA BASSOON
Dominic Morgan
HORNS
Timothy Jones
Angela Barnes
Finlay Bain
Jonathan Lipton
Nick Mooney

Hallie Ruth Hite @londonsymphony Just made my all time
favourite Dvořák No 8 come to life. I can’t thank you enough!

Gary Tushaw Thrilled to catch Desert Music on Sunday
@BarbicanCentre @SteveReich epic, pulsating & glorious
@londonsymphony. The great man was there too
Bill Bankes-Jones BLOWN AWAY by @londonsymphony
@SteveReich #DesertMusic, 2nd instant standing ovation
of the weekend
Hurst Music School What an incredible @SteveReich
concert with @londonsymphony tonight. We all LOVED it.
Fabulous playing & singing from everyone.

HARP
Bryn Lewis
PIANO
John Alley

LSO STRING EXPERIENCE SCHEME
Established in 1992, the LSO String Experience
Scheme enables young string players at the
start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The scheme
auditions students from the London music
conservatoires, and 15 students per year
are selected to participate. The musicians
are treated as professional ’extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.
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The Scheme is supported by
Help Musicians UK
Fidelio Charitable Trust
N Smith Charitable Settlement
Lord and Lady Lurgan Trust
LSO Patrons
Polonsky Foundation
Barbara Whatmore Charitable Trust

London Symphony Orchestra
Barbican
Silk Street
London
EC2Y 8DS
Registered charity in England No 232391
Details in this publication were correct
at time of going to press.
Editor
Edward Appleyard
edward.appleyard@lso.co.uk

Photography
Ranald Mackechnie, Mike Humphrey,
Kai Bienert
Cover Photography Ranald Mackechnie,
featuring Members who began their
LSO careers through LSO Discovery.
Visit lso.co.uk/1617photos for a full list.
Print Cantate 020 3651 1690
Advertising Cabbell Ltd 020 3603 7937

Music for the daring from the
London Symphony Orchestra
Sun 4 Dec

Thu 8 Dec

Sat 14 & Sun 15 Jan

A child is born

Staying alive

Apocalypse maybe

John Adams’ nativity for
the new millennium

The heroine of 1,001 Nights
has one more story to tell

Ligeti’s wild,
outrageous opera

lso.co.uk/findmeaconcert

