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elcome to our annual concert in Trafalgar Square,
which transforms one of London’s most iconic landmarks
into a giant music stage for everyone to enjoy.
This evening the London Symphony Orchestra and its Music Director
Sir Simon Rattle will take to the stage, joined by young musicians
from LSO On Track and the Guildhall School of Music & Drama, for an
electrifying performance.
The Orchestra will be journeying through music inspired by dance
and ballet, from the 19th century right up to the present day, including
a world premiere, so please sit back and enjoy the concert.

#bmwclassics
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Welcome
Nicolas Peter
On behalf of the BMW Group, I am delighted to welcome you to this
afternoon’s BMW Classics concert in Trafalgar Square. For the eighth
year in a row, this midsummer concert will highlight the continued
partnership between the BMW Group and the London Symphony
Orchestra, providing access to live classical music in one of the world’s
most iconic public spaces.
In this afternoon’s concert, Trafalgar Square will once again be
transformed into London’s largest concert hall. Since our partnership
began in 2012, over 100,000 listeners have joined us in person and
online, and it is our pleasure to welcome London’s residents and
visitors to enjoy another phenomenal free concert. We are especially
delighted that Sir Simon Rattle will conduct his second BMW Classics
performance today, and look forward to the world premiere of a
specially commissioned piece by Bushra El-Turk, which promises
to be one of the highlights.
For almost five decades, the BMW Group has supported hundreds
of cultural initiatives worldwide and has focused on making the arts
more accessible to everyone. This concert is a perfect example of
this, and we are pleased that it will be shared with an international
audience live on YouTube.
We are honoured to partner with some of the world’s leading cultural
institutions. This concert series with the London Symphony Orchestra
has always been a special moment of our year. Thank you for being
here with us this afternoon – I hope you have a wonderful and
memorable experience!

Dr Nicolas Peter
Member of the Board of Management of BMW AG, Finance
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Welcome
Kathryn McDowell
A warm welcome to Trafalgar Square for the eighth annual BMW
Classics concert, performed live in the heart of London in one of the
city’s most recognisable landmarks. Whether you are joining us live
in the Square, or watching online on YouTube around the world, we are
delighted to share the London Symphony Orchestra’s music with you.
Making great music free for everyone to enjoy has been at the core
of this event since it began in 2012. BMW shares in this commitment,
and we are fortunate to have them as long-standing Principal Partner.
Our thanks go to BMW for their ongoing support.
Following his first appearance in the Square with the Orchestra last year,
today we welcome back LSO Music Director Sir Simon Rattle to conduct
and guide us through a programme of music inspired by dance. Sir Simon
and the Orchestra will be joined on stage by 50 young instrumentalists
from LSO On Track – LSO Discovery’s partnership with East London
Music Education Hubs – and 20 musicians from the Guildhall School,
in the world premiere of a new commission by composer Bushra El-Turk –
a past member of the LSO’s Panufnik Composers Scheme – who we’re
delighted to have with us in the audience today.
Thank you to all those who have been involved in bringing this concert
together. We are particularly grateful to Sadiq Khan, the Mayor of London,
for giving us the opportunity to perform in this fantastic landmark,
and to YouTube, our streaming partner, for making it possible for us to
reach a large international audience.
I hope that you enjoy this performance. Please do join us again soon at
an LSO concert in the Barbican Centre, the Orchestra’s London home.

Kathryn McDowell CBE DL
Managing Director, London Symphony Orchestra

#bmwclassics
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Welcome
Sadiq Khan
I would like to welcome you all to the world’s most spectacular
open-air concert hall.
I am delighted that Sir Simon Rattle returns again to Trafalgar
Square to conduct the world-famous London Symphony Orchestra.
This concert has become a firm fixture in London’s cultural calendar,
with thousands of Londoners watching in the Square joined by an
online audience from across the world.
I want Londoners from all backgrounds to have access to the wonderful
range of culture on offer in our city. This free performance in one of
London’s iconic locations is a brilliant example.
It is also a showcase for the next generation of musical talent.
I am thrilled that 70 gifted young musicians are also taking to
the stage. This is a brilliant opportunity for them as they play the
world premiere of London-born composer Bushra El-Turk’s new
piece Tuqus alongside members of the Orchestra.
I hope you all enjoy the concert.

Sadiq Khan
Mayor of London
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This Evening’s Concert
Information
GETTING IN AND OUT

FEELING COMFY?

ACCESS

Entry and exit points are on the upper terrace at either side of the
National Gallery, and on the south east corner towards Charing Cross
Station, with an additional exit point only on the west side of the
stage towards The Mall. There will be no re-admittance once the
Square is full. Please be aware that if you leave the Square and it
fills up while you are away, you will not be able to get back in.
There are cushions available to rent for just £2.50 from carts at
either side of the Square. The main toilets and café are located
on the lower terrace at the rear of the Square.
We have a step-free level access area in the centre of the upper
terrace with wheelchair spaces, companion seats, and seats for
those who may have other access requirements. The best entry
points are on either side of the National Gallery.
The area also has a hearing loop and large print programmes
are available. There is a portable accessible toilet near this area.
Assistance dogs are welcome.

WHAT TIME WILL IT FINISH?
WHAT IF IT RAINS?

GOT A QUESTION?

About 6.30pm.
We’ll play on for as long as we can, but if the rain gets too heavy
we’ll have to stop. There will be messages on the big screens and
announcements made, so sit tight and we’ll keep you posted.
We have plastic ponchos in case you haven’t got an umbrella or coat!
There are two information tents on the upper terrace. Feel free to come
and ask us any questions, or you can ask one of our roaming helpers
wearing blue t-shirts. If you want to get in touch with us after today’s
event, please visit lso.co.uk/contact.

SHARE YOUR EXPERIENCE

Photography and posting to Twitter, Instagram and Facebook
are encouraged! Use the hashtag #BMWClassics to show us how
you’re enjoying the concert.

WHAT NEXT?

Visit one of the two information tents near the upper entry and
exit points to speak to LSO staff and volunteers, who’ll be able to
guide you to your next London Symphony Orchestra event.

#bmwclassics
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Sir Simon Rattle
Conductor

ir Simon Rattle was born in Liverpool and studied at the
Royal Academy of Music in London. From 1980 to 1998,
he was Principal Conductor and Artistic Adviser of the City
of Birmingham Symphony Orchestra and was appointed Music
Director in 1990. He moved to Berlin in 2002 and held the positions
of Artistic Director and Chief Conductor of the Berlin Philharmonic
until he stepped down in 2018. Sir Simon became Music Director
of the London Symphony Orchestra in September 2017.
Sir Simon has made over 70 recordings for EMI (now Warner Classics)
and has received numerous prestigious international awards for his
recordings on various labels. Releases on EMI include Stravinsky’s
Symphony of Psalms (which received the 2009 Grammy Award for
Best Choral Performance); Berlioz’s Symphonie fantastique; Ravel’s
L’enfant et les sortilèges; Tchaikovsky’s The Nutcracker – Suite;
Mahler’s Symphony No 2; and Stravinsky’s The Rite of Spring.
From 2014 Sir Simon recorded the Beethoven, Schumann and Sibelius
symphony cycles on the Berlin Philharmonic’s new in-house label,
Berliner Philharmoniker. His most recent recordings include Debussy’s
Pelléas et Mélisande, Turnage’s Remembering, and Ravel, Dutilleux
and Delage on Blu-Ray and DVD with the LSO on LSO Live.
Music education is of supreme importance to Sir Simon. His partnership
with the Berlin Philharmonic broke new ground with the education
programme Zukunft@Bphil, earning him the Comenius Prize, the
Schiller Special Prize from the city of Mannheim, the Golden Camera
and the Urania Medal. He and the Berlin Philharmonic were appointed
International UNICEF Ambassadors in 2004 – the first time this
8
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honour had been conferred on an artistic ensemble. Sir Simon has also been awarded several
prestigious personal honours, which include a knighthood in 1994, becoming a member of the
Order of Merit from Her Majesty the Queen in 2014, and being given the Freedom of the City of
London in 2018.
In 2013 Sir Simon began a residency at the Baden-Baden Easter Festival, conducting Mozart’s
The Magic Flute and a series of concerts with the Berlin Philharmonic. Subsequent seasons
have included performances of Puccini’s Manon Lescaut, Peter Sellars’ ritualisation of Bach’s
St John Passion, Strauss’ Der Rosenkavalier, Berlioz’s The Damnation of Faust, Wagner’s
Tristan and Isolde and, most recently, Parsifal in 2018. For the Salzburg Easter Festival, Rattle
has conducted staged productions of Beethoven’s Fidelio, Mozart’s Così fan tutte, Britten’s
Peter Grimes, Debussy’s Pelléas et Mélisande, Strauss’ Salome and Bizet’s Carmen, a concert
performance of Mozart’s Idomeneo and many concert programmes.
Sir Simon has long-standing relationships with the leading orchestras in London, Europe and
the US, initially working closely with the Los Angeles Philharmonic and Boston Symphony
Orchestra, and more recently with The Philadelphia Orchestra. He regularly conducts the
Vienna Philharmonic, with whom he has recorded the complete Beethoven symphonies and
piano concertos with Alfred Brendel, and is also a Principal Artist of the Orchestra of the Age
of Enlightenment and Founding Patron of Birmingham Contemporary Music Group.
During the 2018/19 season Sir Simon embarked upon tours to Japan, South Korea,
Latin America and Europe with the London Symphony Orchestra. He conducted the Czech
Philharmonic Orchestra for the first time in Mahler’s Das Lied von der Erde and returned
to the Deutsche Staatsoper Berlin, the Bavarian Radio Symphony Orchestra and the Berlin
Philharmonic. In March 2019 he conducted Peter Sellars’ revival of Bach’s St John Passion
with both the Berlin Philharmonic and the Orchestra of the Age of Enlightenment.

#bmwclassics
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Antonín Dvořák
Slavonic Dances
1
2
3
4
5

1886

Odzemek Op 72 No 1
Starodávný Op 72 No 2
Skočná Op 72 No 3
Dumka Op 72 No 4
Kolo Op 72 No 7

vořák’s first set of Slavonic Dances was written in 1878 when
the composer was relatively unknown, and helped to boost his
career. The publisher Fritz Simrock – who had taken a punt on
Dvořák, and was evidently the Simon Cowell of his day in knowing a
good thing when he heard it – was keen to reproduce this success in a
follow-up. But life had changed for Dvořák and he had become quite the
international star. To Simrock’s request he rather grandly responded,
‘I have not the slightest inclination to think of such light music at
present’. In fact, he was concerned about the 19th-century equivalent
of the tricky second album: ‘To do the same thing twice is devilishly
difficult,’ he commented. However, Simrock persevered and eventually,
Dvořák conceded: the second set, from which today’s selection is taken,
was duly delivered in 1886. Dvořák need not have worried; the dances
were received with the same rapt enthusiasm as his first set.
In both sets of Slavonic Dances, Dvořák draws on traditional music from
his Bohemian and Moravian homeland (modern-day Czech Republic).
They are not exact replicas of folk dance music, but he takes each
dance’s DNA and fashions it into his own interpretation. The dances
conjure up a brightly coloured Bohemian world, and still sound fresh
and exciting to this day.
For the Odzemek, traditionally danced by men, Dvořák chooses the
key of B major (the key that uses all the black notes on the piano),
which has the characteristics of ‘boldness and pride’, both of which
Dvořák captures in this movement. The second dance, by contrast,
takes the pace down a step, sliding into a more sombre minor key for
the Starodávný. Difficult to translate, it suggests a cherished memory
such as a first love, explaining the yearning element to this movement,
especially the graceful descending chromatic scale at the end of the
phrase. A swagger and a sense of bravura pervade the Skočná (No 3),
a ‘leaping couples’ dance implied in the opening bars, followed by the
nostalgic Dumka, which literally means ‘thought’. Finally, the Kolo,
a swirling couples dance, which is wild and exuberant, guaranteed to
raise the heart rate. Who needs the gym?
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Antonín Dvořák
Composer Profile

1841–1904

‘Mozart is sweet sunshine.’

oday, Antonín Dvořák is celebrated as one of Europe’s most
forward-thinking, idiosyncratic and accomplished composers,
but he came from relatively humble origins. Born in 1841 in a
small village near Prague, his father was an innkeeper and a butcher
who encouraged him to take up the violin at six years old.
Having studied the organ in Prague as a teenager, Dvořák wrote his
first symphony at 24, subtitled The Bells of Zlonice after a village he
lived in as a child. This love for his home country echoes throughout his
work, which often makes use of Slavic rhythms, melodies and folklore.
He continued to compose with moderate success until 1875, when
he was catapulted to fame by a number of major works he composed
that year, including his Symphony No 5 and Serenade for Strings.
Moving to the United States in 1892, he was appointed Director of
the National Conservatory, one of the few conservatoires to accept
women and students from ethnic minorities at that time. Dvořák wrote
a series of newspaper articles during this time advocating African
American and Native American music, and these influences can be
heard in his Symphony No 9, ‘From the New World’.
Dvořák died aged 62, after an attack of influenza.
Programme Note & Composer Proﬁle by Sarah Breeden
Sarah Breeden contributes to BBC Proms family concert programmes,
has written on film music for the LPO and LSO, school notes for
the London Sinfonietta and the booklet notes for the EMI Classical
Clubhouse series. She worked for the BBC Proms for several years.
#bmwclassics
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Bushra El-Turk
Tuqus (world premiere)

2019

LSO On Track young musicians
Guildhall School musicians
London Symphony Orchestra
uqus (which means ‘ritual’ in Arabic) evokes the spirit of zar,
which is a community healing, cathartic, trance-like ritual of
drumming and dancing whose tradition is carried mainly by
women in secret hideaways in regions such as Egypt, East Africa and
Southern Iran. Entering through the left foot, the spirit of zar is like
a special wind which enters a person’s body and ‘makes them sick’.
The ritual is performed in a space in which women can work out the
extreme tensions and frustrations of social constraints which limit
their movements, their dress, their voices and even their dreams.
Tuqus shows us the turmoil that is going on inside the body, finishing
with an out-of-body experience in which the practitioner flies outwards
and gazes upon the effects of the ritual on themselves.
Seeing art as a means for social change, Bushra El-Turk never shies
away from highlighting important socio-cultural issues that need to
be voiced. In Tuqus, one sees her preoccupation with emotional health
and its impact on oppressed women. Frantic ululating melodies,
inspired by villages in the Middle East, gradually extend, alternating
with inflections of the 1950s Egyptian oriental ensemble soundworld.
These melodies soar over a highly rhythmic and gestural backdrop,
which is often heard in zar rituals.
Programme Note & Composer Proﬁle by Bushra El-Turk
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Bushra El-Turk
Composer Profile

ushra El-Turk’s music has been described as ‘ironic’, ‘arresting’
and displaying ‘limitless imagination’. It bears the influence
of the composer’s Lebanese roots and rides the continuum
between Eastern and Western idioms in sound and ideology, all the
while leaning towards the absurd and theatrical.
Named by the BBC as one of the most inspiring 100 women of today,
Bushra has written music for the concert hall, dance, theatre and
multimedia, for ensembles including the LSO, BBC Symphony Orchestra,
BBC Scottish Symphony Orchestra, Royal Opera House, London
Sinfonietta, Orchestre National de Lorraine, Lebanese Philharmonic
Orchestra, Latvian Radio Choir and Atlas Ensemble, amongst others,
and in 2018 had her BBC Proms debut. Her music has been performed
at the Lincoln Center, Deutsche Oper Haus, Birmingham Symphony
Hall, Bridgewater Hall, Southbank Centre and Barbican, and she was a
participant on the LSO’s 2012 Panufnik Composers Scheme.
She completed an Arts and Humanities Research Council-funded PhD
in Musical Composition at the University of Birmingham, and currently
teaches at the Royal College of Music Junior Department. In 2017 excerpts
of her opera Woman at Point Zero were performed at LSO St Luke’s. 2019
sees the world premiere of Tmesis for symphony orchestra, performed
by the BBCSO at the Dubai Opera House; performances by the London
Sinfonietta; her one-woman opera, Silk Moth, at Grimeborn Festival;
and a commission by Austria’s Musikprotokol Festival.
Bushra is artistic director and leader of Ensemble Zar, a fresh and
fearless cross-genre ensemble, and is published by Composers Edition.
#bmwclassics
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Francis Poulenc
Les biches – Suite
1
2
SERGEI DIAGHILEV
1872–1929
Sergei Diaghilev was
a Russian art critic,
patron, impresario and
founder of the Ballets
Russes, widely regarded
as the most influential
ballet company of the
20th century. Diaghilev
commissioned works
from many of the
leading composers,
artists and designers
of his day including
Stravinsky, Debussy,
Pablo Picasso, Henri
Matisse and Coco Chanel.

1924

Rondeau
Andantino

am decidedly a man of the theatre,’ Francis Poulenc once
declared, which, if you know his music, may take you by surprise.
He is best known for his instrumental and sacred music, but
dig deeper and there is a body of work for the stage, including the operas
La voix humaine and Dialogues des Carmélites. Imagine, then, the young
22-year-old composer’s absolute delight to be approached by none other
than Diaghilev, the great Russian ballet impresario, with a request to
compose for his famous Ballet Russes company.

‘

Through a change of circumstances it was decided that the ballet
would not have a story as such, but be an attempt to evoke a
contemporary version of the 18th-century artist Watteau’s ‘fêtes
galantes’, a series of sensual paintings that depict young women,
gloriously dressed, generally having a jolly good time in a forest
glade. As Poulenc wrote to fellow composer Stravinsky, ‘I have a clear
conception of my ballet which will have no subject – simply dances
and songs.’ He went on to describe it to be: ‘an atmospheric ballet …
I had the idea to situate a modern ‘fête galante’ in a vast, white
country drawing room, with an immense blue divan … as the only
article of furniture. 20 ravishing and flirtatious young women would
frolic about with three handsome young men dressed as oarsmen.’
Quite the vision of decadence and sensuality that fits the 1920s
zeitgeist perfectly. The ‘frolicsome young ladies’ explain the slightly
vague title. ‘Biche’ is a female deer, or ‘dear’ (or darling) so ‘Les biches’
could mean ‘The Dear Ladies’. It is also a Parisian colloquialism for
flirtatious, sexy ladies, which gives it a rather edgy element.
This ‘ravishing’ one-act ballet was an immediate hit, and so Poulenc
went on to produce a concert suite of five extracts for the concert hall,
two of which we hear today. The Rondeau has a cheeky and coquettish
nature, with shadows of the can-can, the high-kicking, high-energy
music-hall Parisian dance of the 19th century. In the original ballet this
is vividly described as danced by twelve female members of the ballet
dressed in pink with ostrich-feathered headdresses. The Andantino is
more delicate and starts in a contemplative mood that highlights the
neo-Classical (clean and elegant) style of Poulenc’s writing.
Programme Note by Sarah Breeden
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Francis Poulenc
Composer Profile

1899–1963

‘My music is my portrait.’

o-existent strands of religiosity and irreverence pervade
the music of Francis Poulenc. He received a deeply held
Catholic faith from his father, the Aveyronnais director of a
pharmaceutical business, while inheriting a love of music and the arts
from his mother, a Parisian native from artistic stock who first taught
him to play the piano. Their influence would remain tragically short,
however, as both parents had died by the time Poulenc was 18.
In their absence, the Spanish pianist Ricardo Viñes provided spiritual
guidance and helped to solidify Poulenc’s intention to pursue a
musical career. His first surviving work (Poulenc destroyed many of
his initial compositions) dates from 1917. Rapsodie nègre received its
premiere in Paris to modest success. He was conscripted the following
year, serving as part of an anti-aircraft unit in Bordeaux. Poulenc
continued to compose, producing Trois mouvements perpétuels and his
first Mélodies while still in military service. After the war, he studied
with Charles Koechlin and was commissioned by Sergei Diaghilev to
write Les biches, to popular and critical success. Despite his increasing
fame and success, throughout the decade that followed Poulenc was
troubled, suffering a major bout of depression at the end of the 1920s.
In the 1930s, he formed recital partnerships with baritone Pierre Bernac
and soprano Denise Duval, and alternated between periods of touring
and periods of secluded composition. During this time, he produced a
number of religious works, which sit alongside his oeuvre of music for
the stage. He died of a heart attack in Paris in 1963.
Composer Proﬁle by Liam Hennebry
#bmwclassics
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Maurice Ravel
La valse 1919–20
euds and duels. These are not normal associations with the
ballroom dance with a three-beat lilt, but Ravel’s work has a
more troubled history than that of Poulenc’s.

IN RAVEL’S WORDS …
Ravel’s own introduction
to La valse describes
how ‘swirling clouds
afford glimpses,
through rifts, of
waltzing couples.
The clouds scatter
little by little; one can
distinguish an immense
hall with a whirling
crowd. The scene
grows progressively
brighter. The light of
the chandeliers bursts
forth at the fortissimo.
An imperial court, about
1855.’ He went on to
liken it to ‘the mad whirl
of some fantastic and
fateful carousel’.

At the time of composition, Ravel had had a difficult life. The loss of
his mother in 1917 had driven him to deep despair, compounded by the
atrocities of World War I and the ensuing death of millions caused by
the Spanish flu epidemic in 1918. Enter the scene Sergei Diaghilev, who
was on a constant search to find new talent, who commissioned Ravel
to write a ballet. Ravel decided to write a waltz, having already had
associations with the form: he wrote his Valses nobles et sentimentales
in 1911 as heartfelt tribute to the frivolities of ‘social dancing’.
But times had evidently changed by 1919, and unease runs through
La valse’s musical veins. On hearing the two-piano version, Diaghilev
declared it a work of genius but emphatically not a ballet. Ravel was
not happy! When the two men met at a concert performance some
years later, Ravel refused Diaghilev’s hand and challenged him to a
duel, but luckily was persuaded against it. The two never spoke again.
Ravel marked the score ‘mouvement de Valse viennoise’ (Viennese
Waltz). A faster version of the more sedate English Waltz, the Viennese
Waltz suffered a history of opposition because of the closeness of the
couples, which was seen as positively scandalous. However, pleasure
will out, and the dance was at its height of popularity in the early 18th
century, when huge halls in Vienna allowed for vast numbers of couples
to swirl their way around – quite a visual spectacle – and was made
even more popular by the waltzes composed by Johann Strauss I and
his son. By 1920 the Valse was falling out of favour. Ravel was intrigued
by its decline. His own description of his work conjures a powerful,
ghostly image of those heady evenings of faded glory.
While Ravel denied that his turbulent waltz was written as a comment
on the parlous state of Vienna at the time, there is no denying its gothic
element. It begins with gloopy bassoons and ominous tremors on lower
strings that slither up to the harps and violins before the shadow of
the main theme filters through in an eerie fashion. The main theme
may seem like a return to a ‘normal’ waltz but even then pockets of
the unexpected poke through the soundworld, like mischievous little
devils. The ending is particularly wild. Exhilarating, unnerving and
utterly thrilling, this is definitely one ‘mad whirl’ of a waltz!
Programme Note by Sarah Breeden
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Maurice Ravel
Composer Profile

1875–1937

‘Music, I feel, must be emotional
first and intellectual second.’

orn in the rural Basque village of Ciboure, Ravel was raised
in Paris and encouraged by his father to develop his obvious
musical skills. Piano and music theory lessons ensured that he
was accepted as a preparatory piano student at the Paris Conservatoire
in 1889. In the decade following his graduation in 1895, Ravel forged his
reputation as an innovative composer and scored a notable hit with the
Pavane pour une infante défunte for piano, which he later orchestrated.
In the early years of the 20th century he completed many outstanding
works, including the evocative Miroirs for piano, his first opera L’heure
espagnole and the Introduction et allegro for harp and ensemble.
In 1909 Ravel was invited to write a large-scale work for Sergei Diaghilev’s
Ballets Russes, completing the score to the ballet Daphnis and Chloé
three years later. At this time he also met the Russian composer
Stravinsky and first heard the expressionist works of Schoenberg.
During World War I he enlisted with the motor transport corps, and
returned to composition slowly after 1918, completing La valse and
beginning work on his second opera L’enfant et les sortilèges.
From 1932 until his death, he suffered from the progressive effects
of Pick’s Disease and was unable to compose. A shy and intensely
private man, Ravel reluctantly exposed his emotions almost exclusively
through music. His emotional outbursts are most powerful in his
imaginative interpretations of the unaffected worlds of childhood
and animals, and in the exotic, far-distant tales such as the Greek
lovers Daphnis and Chloé.
Composer Proﬁle by Andrew Stewart
#bmwclassics
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Eve-Marie Caravassilis
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From delivering artistic excellence on stage, in recordings
and on film, to a world-leading education and community
programme, the London Symphony Orchestra strives to
bring great music to as many people as possible.
Established in 1904, the LSO was one of the first selfgoverning orchestras, built on the values of partnership and
artistic ownership. That entrepreneurial spirit continues today.
The LSO has been Resident Orchestra at the Barbican in the
City of London since the Centre opened in 1982. Every year, it
gives 70 concerts there and performs over 50 worldwide.

OUR FAMILY OF ARTISTS
The LSO has developed a close family of artists, with
Sir Simon Rattle as Music Director, Gianandrea Noseda
and François-Xavier Roth as Principal Guest Conductors,
and Michael Tilson Thomas as Conductor Laureate.
It also enjoys long-standing relationships with some
of the world’s greatest conductors and soloists, who
relish the LSO’s boundless professional ambitions.

EDUCATION & COMMUNITY
LSO Discovery was founded in 1990 and remains a
pioneering music education programme. Since 2003
much of its activity has been based at LSO St Luke’s,
the Orchestra’s venue on Old Street, which acts as home
to a wide range of education and music engagement
projects, and as a venue for concerts designed for the
local community. And because much of LSO Discovery’s
work is captured and shared digitally, enthusiasts, pupils
and teachers from around the world can benefit from
these activities wherever their physical location.
Committed to nurturing the next generation of musical talent,
LSO Discovery provides extensive support and training for
emerging young instrumentalists, composers and conductors.
The Orchestra champions new music, commissioning some
of the foremost British composers to write significant new
works for full orchestra and mixed-ability ensembles.
Matthew Gardner
#bmwclassics
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A 21ST-CENTURY ENTREPRENEUR
The LSO has a history of innovation. With the
formation of its own recording label LSO Live in 1999,
the Orchestra brought about a revolution in how live
orchestral music was recorded. Since then, LSO Live has
produced over 120 releases and continually embraces
new digital technologies, having made pioneering
moves into digital film, Blu-Ray Audio, downloads and
streaming. The Orchestra has more recordings to its
name than any other orchestra, and many millions have
enjoyed the LSO through its work as a leading orchestra
for film, which includes hundreds of classic scores from
Star Wars to The King’s Speech and Indiana Jones, as
well as theme park rides and video games.

A GREAT MUSICAL FUTURE
The LSO is determined to ensure the future of great
music in London and throughout the world, and is
delighted to be part of Culture Mile in the City of
London alongside the Barbican Centre, the Museum
of London and the Guildhall School. The Orchestra’s
Barbican Residency is funded by the City of London
Corporation and the LSO is a National Portfolio
Organisation of Arts Council England.
The LSO enjoys major international artistic residencies –
in New York, Paris and Tokyo – plus growing relationships
elsewhere in Asia, principally China and South Korea,
and recently launched a new transatlantic partnership
with the Music Academy of the West in Santa
Barbara. The Orchestra relies on all of these strategic
partnerships, plus generous funders, and the
enlightened support of its donors, corporate partners,
and trust and foundation supporters, to enable it to
continue delivering a uniquely dynamic range of work.

Rosie Jenkins
20

BMW Classics

London Symphony Orchestra
On Stage
Leader
Carmine Lauri
First Violins
Clare Duckworth
Ginette Decuyper
Laura Dixon
Maxine Kwok-Adams
William Melvin
Elizabeth Pigram
Laurent Quenelle
Sylvain Vasseur
Rhys Watkins
Morane CohenLamberger
Grace Lee
Hilary Jane Parker
Erzsebet Racz
Second Violins
David Alberman
Thomas Norris
Sarah Quinn
Miya Väisänen
David Ballesteros
Matthew Gardner
Julian Gil Rodriguez
Naoko Keatley
Alix Lagasse
Belinda McFarlane
Csilla Pogany
Paul Robson
Violas
Rachel Roberts
Gillianne Haddow
Malcolm Johnston
German Clavijo
Lander Echevarria
Robert Turner
May Dolan
Stephanie Edmundson
Florian Peelman
Alistair Scahill
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Cellos
Tim Hugh
Minat Lyons
Alastair Blayden
Jennifer Brown
Noel Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Amanda Truelove
Double Basses
Colin Paris
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
Jani Pensola
Flutes
Gareth Davies
Julian Sperry
Oboe
Olivier Stankiewicz
Cor Anglais
Christine Pendrill
Clarinets
Chris Richards
Chi-Yu Mo
Bass Clarinet
Katy Ayling
Bassoon
Joost Bosdijk

Contra Bassoon
Dominic Morgan
Horns
Timothy Jones
Angela Barnes
Alexander Edmundson
Jonathan Lipton
Trumpets
David Elton
Richard Blake
Niall Keatley
Trombones
Blair Sinclair
James Maynard
Bass Trombone
Paul Milner
Tuba
Ben Thomson
Timpani
Nigel Thomas
Percussion
Neil Percy
David Jackson
Tom Edwards
Christopher Thomas
Paul Stoneman
Oliver Yates
Owen Gunnell
Harps
Bryn Lewis
Lucy Wakeford
Celeste
Philip Moore
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Supporting the LSO
Now more than ever, our supporters
play a vital role in the LSO’s work
and success. From concerts at the
Barbican and worldwide touring,
to LSO Discovery community education
projects, our supporters help us to look
ahead to an exciting and secure future.
There are different ways to support,
participate and share our commitment
to bring the joy of music to millions.

You make it possible
To learn more about how you can get closer to the
music and support the very best of endeavours, please contact:

lso.co.uk/supportus
020 7588 1116 | development@lso.co.uk

Young Artists
On Stage
First Violins
Jonathan Algra
Nir Amin
Robyn Bell *
Emma Curtis *
Fiona Griffin
Pippa Griffin
Melissa Hutter *
Rejus Jakas
Ionel Manciu *
Jyotsna Mony
Second Violins
Reni Akinyemi
Cleo Bador
Brenna Carey *
Christopher Cheung
Tilman Fleig *
Isabella Fleming *
Vincent Karthaus
Rosie Tullis
Chenbo Zhang
Violas
Emilie Cheung
James Flannery *
Andrei Gheorghe
Freya Hicks *
Imogen Lim
Lucy Whyte
Cellos
Zaina Alavi
Francesca
Handscombe
Caroline Howick
Julia Sompolinska *
Deborah Tettey
Annalise Watson
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Double Basses
Erin Elonge
Joel Elonge
Louis Henry
Cole Morrison *
Seth Edmunds *
Flutes
Beverley Andam
Charlotte Erics
Keralie Fernandez
Bogle
Alia Lavery
Andrew Martin *
Oboes
Sana Al-Raimi
Eoin Gough
Rose Livsey-Barnes *
Annabelle O’Leary
Thomas Warner
Clarinets
Teri Keenan
Julia Raga Pascual *
Isabella Scott
Kirill Sinakovs
Christalla-Judah
Tsangaris
Bassoons
Gabriel Adshead
Nahuel AngiusThomas
Daniel Gill
Rachel Hurst *

Horns
Lauren Aitken
Mim Asker
Megan Oldham
Myrddin Rees Davies *
Trumpets
Felix Elliott
Shevan Fernando
Tom Kearsey *
Alexander McDonach
Robin Newby
Trombones
Tom Branscombe
Zoë Ravalier
James Graham *
Tubas
William Uings
Robert Whitelegg
Percussion
Yuma Angius-Thomas
Roxanne Watts

* Musicians from the
Guildhall School
The LSO and the
Guildhall School
collaborate on the
Orchestral Artistry
Masters programme,
represented by some
of the students on
stage tonight.
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LSO On Track
In 2005 London was announced as
the venue for the 2012 Olympic Games,
with the ambition to ‘Inspire a Generation’.
In East London, ten boroughs – all on the
LSO’s doorstep – were named Olympic ‘host’
and ‘gateway’ boroughs, and the Orchestra
recognised that there was an opportunity
to engage young musicians in these areas.
Working in partnership with ten local authority
music services, and with the Barbican Centre
and Guildhall School in the City of London,
LSO On Track was set up in 2008, with the aim
of creating inspiring musical experiences for
young people wherever they are starting from.
Eleven years on, LSO On Track engages young
musicians of all abilities, backgrounds and
ages. There are opportunities for young people
with learning disabilities and their families
to create their own music and take part in
performance activities; training programmes
for primary school teachers, with workshops
for their pupils; grassroots projects that
address needs across different communities
in East London; and Next Generation, a
creative ensemble that gives young musicians
the opportunity to work with LSO musicians
to develop new music.
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LSO On Track also provides opportunities for young musicians to take
part in once-in-a-lifetime performances, playing music alongside LSO
musicians and working with world-famous conductors. The Orchestra
has set a benchmark for commissioning new music and arrangements
of challenging repertoire that can be played by an ensemble of mixed
abilities. Back in 2012, 80 young musicians appeared in the Opening
Ceremony of the Olympic Games, playing Elgar’s Nimrod with LSO
musicians, and side-by-side performances have been a feature of
concerts in Trafalgar Square since they began in 2012.
LSO On Track is run by LSO Discovery, the Orchestra’s education
and community programme. It is a partnership between the LSO
and ten local music education providers:
Barking & Dagenham Community Music Service, Bird College,
Royal Greenwich Music Hub, Hackney Music Service,
Havering Music School, Lewisham Music,
Newham Music, Redbridge Music Service,
Tower Hamlets Arts and Music Education Service,
Waltham Forest Music Service
LSO On Track is generously supported by Youth Music,
Masonic Charitable Foundation, Henocq Law Trust, UBS,
Irving Memorial Trust, Aldgate and Allhallows Foundation, Innholders’
Charitable Foundation, Ernest Cook Trust, Schroder Charity Trust,
The Worshipful Company of Barbers, John Horniman’s Children’s
Trust, Pewterers’ Seahorse Trust, Kirby Laing Foundation,
Thomas Cook Children’s Charity, Tallow Chandlers Benevolent
Fund, Bernarr Rainbow Trust and John Thaw Foundation

#bmwclassics
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LSO Discovery
LSO Discovery brings the Orchestra and
its music to everybody, through a yearround programme of 920 workshops
and 70 concerts. Whatever your musical
background, our programme offers new
insights and experiences.
Families can introduce children of all ages to
music, with activities ranging from early years
workshops to full-scale family concerts in the
Barbican Hall, plus programmes for schools
and teachers.
LSO Sing engages people across London in
inspiring choral singing. Participative groups
and ensembles, including the LSO Discovery
and Community Choirs, Digital Technology
Group, Community Gamelan Group and LSO
Create, meet regularly at our education centre,
LSO St Luke’s, while a year-round outreach
programme takes LSO musicians to hospitals,
early years and adult day centres.

DISCOVERY SENIOR CHOIR

The regular Free Lunchtime Concert Series at
LSO St Luke’s introduces LSO and Guildhall
School musicians in an informal setting;
LSO Discovery Days bring a more in-depth
exploration of the Orchestra and its repertoire.
Through LSO Discovery, the LSO also offers
opportunities to the next generation of
talented young performers, composers
and conductors, through masterclasses,
workshops, coaching and opportunities
to play alongside the Orchestra on stage.
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FREE FRIDAY LUNCHTIME CONCERTS
GET INVOLVED THIS AUTUMN
Free Lunchtime Concerts: Bohemia & Beyond
Free, 45-minute informal concerts, with
performances by LSO and Guildhall musicians,
and introductions from presenter Rachel Leach.
Friday 6 & 27 September; 18 October;
15 November, LSO St Luke’s
Singing Day: Beethoven
An opportunity to sing with others and get
to grips with a classic choral work.
Sunday 22 September, LSO St Luke’s
Family Concert
Experience the spectacle of a live symphony
orchestra with your family, and get involved
at free activities before the concert.
Sunday 27 October, Barbican
Musical Storytelling for Under-5s
Interactive concerts for mini music-makers.
Dance and sing your way along as the
instruments bring the story to life.
Sunday 24 November, LSO St Luke’s

FAMILY CONCERTS

lso.co.uk/discovery
#bmwclassics
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music

has the power to change lives
The London Music Fund offers opportunity and progression to young
musicians who would not otherwise have access.
Through scholarships for children from low income families,
and funding inspirational projects, we have reached over
10,000 young musicians since the Fund was launched.

Find out more
 Please contact Chrissy Kinsella, Chief Executive, by email at

chrissy@londonmusicfund.org or by calling 020 7983 4258
 www.londonmusicfund.org

ALWAYS
MOVING

2019/20 Season
at the Barbican
On sale now
lso.co.uk
020 7638 8891

KEEP IN TOUCH
with the LSO
FOLLLOW
londonsymphonyorchestra
londonsymphonyorchestra

londonsymphony

SUBSCRIBE

Receive monthly updates from the
LSO, LSO Live and LSO St Luke’s.
lso.co.uk/elist

LSO PLAY

See the Orchestra from a different perspective
with our award-winning interactive website
LSO Play.
play.lso.co.uk

LISTEN

Stream, download or buy music from
our record label LSO Live.
lsolive.co.uk

PLAYLISTS

Listen to curated LSO playlists on
Apple Music and Spotify.

WATCH

Watch full performances, masterclasses,
interviews and behind-the-scenes films on
our YouTube channel.
youtube.com/lso

FREE STREAMED CONCERTS

We stream a number of our performances
for free throughout the season, from
LSO Discovery Friday Lunchtime Concerts
to the full Orchestra in the Barbican Hall.
Watch the last broadcast back or tune in
for the next live stream.
lso.co.uk/livestream

ON TOUR THIS SUMMER

5 July Cheltenham Festival
9–14 July Music Academy of the West,
Santa Barbara
11–12 August Santander International Festival
13–14 August Schleswig-Holstein Festival
15 August Rheingau Musik Festival
20 August BBC Proms
21 August Edinburgh International Festival
24–25 August Südtirol Festival
30–31 August Riga Jurmala Music Festival
2–3 September George Enescu Festival
9–10 September Lucerne Summer Festival
11 September Musikfest Berlin

lso.co.uk

The LSO is funded by Arts Council England in partnership
with the City of London Corporation, which also provides
the Orchestra’s permanent home at the Barbican.

LSO registered charity in England number 232391

