TONIGHT’S
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ARTIST PORTRAIT: ANTOINE TAMESTIT
Sunday 31 October 2021 7–9pm
Barbican
Jörg Widmann Viola Concerto (London premiere)
Interval
Antonín Dvořák In der Natur Op 91
Antonín Dvořák The Golden Spinning Wheel Op 109
Daniel Harding conductor
Antoine Tamestit viola
Recorded for future broadcast on Marquee TV and BBC Radio 3

Welcome
Tamestit’s artistry. It is fitting that our final
concert in the series should feature a piece
written for him in 2015 by Jörg Widmann,
his longstanding collaborator. The Concerto
receives its London premiere here tonight,
conducted by Daniel Harding, who has
also conducted the majority of the work’s
performances and a recording made in 2018.

Kathryn McDowell CBE DL
LSO Managing Director

A

warm welcome to this evening’s
LSO concert conducted by Daniel
Harding. Throughout October we
have been delighted to be joined by Antoine
Tamestit for his LSO Artist Portrait, for which
he has performed concertos by Martinů and
Walton at the Barbican and LSO St Luke’s,
and curated a chamber music series in
partnership with BBC Radio 3, also at LSO
St Luke’s. On tour the Orchestra and Antoine
Tamestit performed in Switzerland. Closer to
home they performed at the Bath Forum, as
part of a new LSO initiative with the Bristol
Music Trust, in a concert which was streamed
live to care homes across the UK.
This concert is the grand finale of a
remarkable residency, which has shown
the huge range and depth of Antoine

After the interval, the programme continues
with two pieces by Dvořák (himself a viola
player). In der Natur evokes the countryside
of the composer’s beloved Bohemia. It is
followed by The Golden Spinning Wheel,
one of four symphonic poems influenced by
folk-inspired Czech ballads.
Tonight’s concert is being recorded for future
broadcast by our media partners Marquee TV
and BBC Radio 3.
I hope you enjoy the concert, and that
you will be able to join us again soon. Next
month we look forward to concerts with LSO
Principal Guest Conductors François-Xavier
Roth and Gianandrea Noseda – the latter
conducting a UK premiere with Janine Jansen
and Martin Fröst – a special performance
with jazz artist Soweto Kinch, and our annual
festive celebration.

Bernard Haitink 1929–2021
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The LSO was deeply saddened earlier this month to
learn of the death of Bernard Haitink, who passed
away at the age of 92.

ABOUT THE MUSIC AND COMPOSERS

B

ernard Haitink’s first appearances with the LSO
took place in 1998 at the Barbican, a series of three
concerts featuring music by Haydn, Bruckner and
Mahler, which marked the start of a relationship that
deepened through performances, recordings and tours over
the subsequent two decades. He conducted the Orchestra
in 2004 as part of the LSO’s centenary year, in a concert
that also celebrated his own 75th birthday, and in 2006
conducted a complete cycle of the Beethoven Symphonies,
the recordings of which are still considered to be among the
finest in the repertoire.
Bernard Haitink’s tours with the Orchestra took in
performances across Europe, the United States, Japan and
Korea, and at an LSO concert in 2003 he was presented with
the ABO (Association of British Orchestras) Award by Sir
Simon Rattle. In 2019 he joined the Orchestra in London and
Paris for concerts celebrating his 90th birthday, described
by The Times as ‘music making of the highest order’.

4
6
7
8
9

Viola Concerto
Jörg Widmann
In der Natur
The Golden Spinning Wheel
Antonín Dvořák

ABOUT THE ARTISTS
10
11
12

Daniel Harding
Antoine Tamestit
The Orchestra

Please switch off all phones. Photography and audio/video
recording are not permitted during the performance.
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LSO concerts from January to July 2022
were recently announced and can be found
at lso.co.uk/january-july2022.

Details in this publication were correct at time of going to press.

David Alberman, Principal Second Violin and Chair of the
LSO said: ‘Bernard Haitink will be hugely missed by all who
had the privilege of working with him. His vast humanity,
and mysterious but unmistakable ability to change
the sound of an orchestra with his mere presence, are
unforgettable. Our thoughts are with his family at this sad
time; but we also give thanks for his long life, during which
we shared so many memorable performances.’
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This publication was produced to ISO
14001-2004 Environmental Management
Standards and 95% of the waste created
during the process is recycled. The material
used includes vegetable oil inks, elemental
chlorine-free pulp and fibre from certified
forests and other controlled sources.
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Viola Concerto
Jörg Widmann
1
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Pizzicato.
Molto rubato –
Più mosso
Sehr langsam – Calmo
Poco vivo subito
Toccata, Presto
Aria. Molto Adagio

2015

28 minutes

Programme note by
Paul Griffiths

Jörg Widmann In Profile
b 1973 (Germany)

A

ntoine Tamestit has recalled how
the work he plays tonight had a long,
accelerating genesis.

It all began in 2008, when he received an
award from Credit Suisse that allowed him
to commission a concerto. Jörg Widmann
was his choice of composer, and though this
meant a wait of several years while other
items were written (concertos for oboe and
flute, several more big orchestral works, an
opera … ), Tamestit was patient. Finally, in
February 2015, there was a meeting, though
Tamestit still had to keep faith another six
months before seeing anything:
‘He kept sending me one page of music at
a time and we would speak over the phone
– a page and a phone call every day …
He would leave a phone message in the
middle of the night, in a trance and feeling
amazed because he’d reached B-flat minor.’
The wait was, of course, rewarded. Since the
premiere in Paris six years ago, Tamestit has
played the work more than 20 times, nearly
always with Daniel Harding. And the work
has owed its success partly to how well it
suits its destined performer – as a musician,
and as a man with theatre in his body. It was
also in 2015 that Tamestit first tried playing
Berlioz’s Harold in Italy from changing
positions around the orchestra. This
Widmann concerto takes that idea further.
As a musical drama, the work cannot
benefit from too much verbal forewarning
of its shocks and surprises. (Spoiler alert:
there will be no more spoilers.) Everything
unfolds through one continuous sweep
of almost half an hour, though through
several distinct turns into new territory.
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With dramatic means available as well as
musical, the work can engage with – and
highlight – some inveterate features of the
concerto genre: antagonism between soloist
and orchestra (sometimes as represented by
the conductor), dialogues of greater or lesser
warmth with single instruments or families.
The scoring is ample, except that the strings
are much reduced (but not so the double
basses) and there are no oboes.
The first surprise comes with how the piece
is begun, and by whom, and from where, and
with what. It takes a while for more normal
orchestral textures to be established – and
longer still for the viola to start sounding like
a viola. Perhaps it never quite does: neither
Widmann nor Tamestit seem to be interested
here in conventional plaintiveness. And there
is a lot else the instrument can do, as it soon
shows in a whirling world tour, with tastes
of Indian music and Chinese. Extremes
engender extremes and the inventiveness
does not abate.
This episode subsides as the soloist plays
open fifths (the interval between the viola’s
strings) down the instrument, and there
follows what might be considered a dream
sequence, beginning with a short duet for
viola and bass flute. Other relationships are
tried out, and non-relationships (with the
tuba). Then the soloist settles with the basses
to set off whizzing music that erupts in a
passage called Toccata, feroce, quasi cadenza.
The upshot is an adagio finale, through
much of which Tamestit is at the top of the
viola’s range. He has spoken of this music’s
‘pain and beauty’. The pain, perhaps, is for
him – physical and mental effort to achieve
sweetness in this register – the beauty for us.
31 October 2021
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larinettist, composer and conductor
Jörg Widmann was the 2019/20 Richard
and Barbara Debs Composer chair at
Carnegie Hall, and is Artist in Residence with
WDR Sinfonieorchester and the BBC Scottish
Symphony Orchestra.
As a chamber musician, Widmann regularly
collaborates with Daniel Barenboim,
Denis Kozhukhin, the Quiroga Quartet
and the Hagen Quartet. As a conductor,
he performs this season with the National
Symphony Orchestra Taiwan and the
Mozarteumorchester Salzburg. He also
appears as a Visiting Composer with
Orquestra Sinfônica do Estado de São Paulo,
Finnish Radio Symphony Orchestra and the
Orchestre Philharmonique de Radio France.
Widmann’s composition teachers were Kay
Westermann, Wilfried Hiller and Wolfgang
Rihm. He has won many prestigious awards,
including the SWR Sinfonieorchester BadenBaden und Freiburg’s composition award,
the Berlin Philharmonic Academy’s Claudio
Abbado Composition Award (2006) and the
Chamber Music Society of Lincoln Center’s
Elise L Stoeger Prize (2009). In 2009 he
collaborated with artist Anselm Kiefer on
Am Anfang, written to celebrate the 20th
anniversary of the Opéra-Bastille.
His compositions are regularly performed
by the Vienna and Berlin Philharmonics, the
Orchestre de Paris and the BBC Symphony

Orchestra among others, and by conductors
including Daniel Barenboim, Daniel Harding,
Valery Gergiev, Kent Nagano, Andris Nelsons,
Sir Simon Rattle and Christian Thielemann.
This season his new trumpet concerto,
commissioned by Gewandhausorchester
Leipzig and Boston Symphony Orchestra for
Håken Hardenberger, will receive its premiere
under Nelsons.
As Daniel R Lewis Young Composer Fellow
at the Cleveland Orchestra, Widmann’s
works included the flute concerto Flûte en
suite, which received its premiere in 2011 and
was subsequently performed by the Berlin
Philharmonic and Emmanuel Pahud under
Sir Simon Rattle. His opera Babylon received
its premiere in the 2012/13 season at the
Bayerische Staatsoper, conducted by Nagano.
Widmann has been Artist in Residence at
festivals including those of Lucerne and
Salzburg, and with BOZAR, Elbphilharmonie
Hamburg and the Bamburg Symphony
Orchestra. He was Tonhalle-Orchester
Zürich’s creative chair (2015/16) and has
featured in Artist Portraits at Vienna’s
Konzerthaus, Frankfurt’s Alte Opera and
Cologne’s Philharmonie. In the 2017/18
season he became the first Gewandhaus
Composer in the history of Leipzig.
He is Professor of Composition at the
Barenboim-Said Academy, Berlin.

INTERVAL 25 minutes
Enjoying the concert?
Let us know.
@londonsymphony
Composer Profile
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In der Natur Op 91
Antonín Dvořák
Allegro ma non troppo

COMING UP IN THE NEW YEAR
BARBARA HANNIGAN

Copland, Offenbach & Weill,
Poulenc La voix humaine
Thursday 17 & 24 February
Half Six Fix Wednesday 23 February

HAYDN’S CREATION

JUST ANNOUNCED

2022
JANUARY TO JULY

with Sir Simon Rattle, Lucy Crowe,
Andrew Staples, Roderick Williams
& the London Symhpony Chorus
Thursday 3 & Sunday 6 March
3 March part of Barbican’s 40th Anniversary

LSO FUTURES

Helen Grime & Joel Järventausta world
premieres, Francisco Coll UK premiere
with François-Xavier Roth, Patricia
Kopatchinskaja & Håkan Hardenberger
Sunday 3 April

1891

15 minutes
Programme note by
Sarah Breeden

B

y the time Antonín Dvořák was heading
into his 50s all was rosy in the garden:
he was enjoying a fruitful career and a
fruitful family life with nine healthy growing
children. His star was still in the ascendant
as his fame grew internationally: at the time
of writing In der Natur (In Nature’s Realm) he
had just returned from a tour of Britain (the
work is dedicated to Cambridge University,
who had awarded him an honorary degree)
and was about to accept a lucrative teaching
post at the National Conservatory of Music
of America in New York. While this was
a flattering invitation, he was initially
reluctant to leave his beloved Bohemia, and
In der Natur could be seen as the ultimate
love letter to his homeland, or, even more
intimately, his home town of Vysoká.

Dvořák saw God in nature; as his biographer
Otakar Sourek wrote:

‘Deeply religious in feeling, above all
he saw in nature the unfathomable
work of a Divine Will, but in a certain
pantheistic sense he also saw it as the
giver of Life, which is both beautiful
and ugly.’
Here, though, there is much beauty and no
ugliness to be found.

The noble, lilting call-and-response pastoral
theme appears on the horizon early on,
and soon makes its presence felt. Like
a guiding spirit, it takes us by the hand
and proudly shows us Bohemian vistas,
In der Natur was originally part of a trio of
running streams and forests, accompanied
overtures entitled ‘Nature, Life and Love’,
by Disney-esque bird song and sounds of
alongside Carnival and Othello. The composer wildlife. Following a triumphant choraleeventually decided to make them individual
like motif based on a Czech hymn, and one
works, but they are still entwined, and
last plaintive bird cry, the piece drifts into
contain a recurring pastoral theme.
a conclusion of dreamy idyllic quietness,
cradled in nature’s nurturing arms. Dvořák
is at peace with the world.

WEILL’S SEVEN DEADLY SINS

with Sir Simon Rattle & Magdalena Kožená
Thursday 28 April
Half Six Fix Wednesday 27 April

A CELEBRATION OF GOSPEL MUSIC
with André J Thomas
& the London Symphony Chorus
Sunday 29 May

lso.co.uk/january-july2022

Programme Notes
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The Golden Spinning Wheel Op 109
Antonín Dvořák

S

1896

30 minutes

Programme note by
Sarah Breeden

torytelling is a fundamental human
need. The origins of many fairytales
are known to go back centuries, retold
and recrafted through the oral tradition, each
country having its own variations of tales
of love, treachery, evil, lesson-learning and
resolution. During the 19th century, alongside
the rise in nationalism in Europe, literacy was
on the increase. As the printed word became
more accessible many tales were written
down, and new ones too, led by the Brothers
Grimm in Germany, Hans Christian Anderson
in Denmark and Karel Jaromír Erben (1811–70)
in Bohemia (now part of the Czech Republic).
Dvořák, with his life-long passion for the
Czech national folk tradition, would have
been aware of folklorist Erben’s poetry
from at least 1871, when he wrote a setting
of the poem The Orphan’s Bed. More than
25 years later, he set about composing
four symphonic poems set to themes from
Erben’s most famous work, Kytice (Bouquet).
From this poetry collection Dvořák chose to
set to music the ballads The Water Goblin,
The Noon Witch, The Wild Dove and
The Golden Spinning Wheel.
Even by fairytale standards The Golden
Spinning Wheel has a particularly grisly
plot. Here poor fair Dornička, the girl who
spins flax and captures a King’s heart, is
not only murdered but has her hands and
feet removed, and her eyes gouged out by
her evil stepmother, who wishes the King to
marry her own daughter. The plan initially
works and the unsuspecting King weds the
lookalike imposter. An old magician makes
a deal with the stepmother, swapping parts
of a magic spinning wheel for Dornička’s
mutilated body parts. In a Dr Frankenstein
moment, he sews back Dornička’s hands,
feet and eyes onto her body and brings her
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Antonín Dvořák In Profile
1841 to 1904 (Bohemia, now Czech Republic)
back to life. Meanwhile the King’s wife shows
off her new golden toy to him – but as it spins
it sings a song revealing the truth. Needless
to say, the stepmother and her daughter get
their just deserts.
This lush orchestral symphonic poem is full
of rich melodies, set to the beat of Erben’s
poetry. This translation of the opening lines
by Marcela Sulak reveals the rhythm of the
Czech original:

Around the wood a sprawling field,
a Lord comes riding from the wood,
he rides a fine black fiery steed,
how merrily its horseshoes ring.
Dvořák cleverly uses this beat in a variety
of ways: to represent a galloping horse, the
beating of lovers’ hearts and the relentless
whir of the spinning wheel. It is never far
away throughout the whole work.
A hunting horn heralds the young King riding
through the forest on his mighty steed.
A plaintive theme on the violin and wind
presents the beautiful ‘girl like a flower …
spinning, spinning flax’ as the harp keeps
the constant pedal going. As the story twists
and turns, these themes become at times
a grotesquerie of the originals. Dark cellos
and double basses, punctuated by mocking
bassoons, introduce the black cloud of evil that
lurks within the stepmother’s jealous heart,
as the central section sees her carry out the
gory deed. An eerie, ethereal variation of
Dornička’s theme is heard as the spinning
wheel sings the truth; and the King is soon
galloping off to right all wrongs, as the
symphonic poem and fairytale come to a
satisfying, rousing resolution.

31 October 2021

B

orn into a peasant family, Antonín
Dvořák developed a love of folk tunes
at an early age. His father inherited
the lease on a butcher’s shop in the small
village of Nelahozeves, north of Prague.
When he was twelve, the boy left school and
was apprenticed to become a butcher, at first
working in his father’s shop and later in the
town of Zlonice. Here Dvořák learned German
and also refined his musical talents to such a
level that his father agreed he should pursue
a career as a musician. In 1857 he enrolled at
the Prague Organ School, during which time
he became inspired by the music dramas
of Richard Wagner: opera was to become a
constant feature of Dvořák’s creative life.
His first job was as a viola player,
supplementing his income by teaching.
In the mid-1860s he began to compose a
series of large-scale works, including his
Symphony No 1, ‘The Bells of Zlonice’,
and a Cello Concerto (left unorchestrated).
Two operas, a second symphony, and many

songs and chamber works followed, before
he decided to concentrate on composition.
In 1873 he married one of his pupils, and
in 1874 received a much-needed cash grant
from the Austrian government. Composer
Johannes Brahms lobbied the publisher
Simrock to accept Dvořák’s work, leading to
the publication of his Moravian Duets and a
commission for a set of Slavonic Dances.
The nationalist themes expressed in
Dvořák’s music attracted considerable
interest beyond Prague. In 1883 he was
invited to London to conduct a concert of
his works, and he returned to England often
in the 1880s to oversee the premieres of
several important commissions, including
his Seventh Symphony and Requiem Mass.
Dvořák’s Cello Concerto in B minor received
its world premiere in London in March 1896.
His Ninth Symphony, ‘From the New World’,
a product of Dvořák’s American years
(1892–95), confirmed his place among the
finest of late-19th-century composers.

IN BRIEF
Born 1841, Nelahozeves
Died 1904, Prague
Musical training
Prague Organ School,
Musical acquaintances
Johannes Brahms,
Pyotr Ilyich Tchaikovsky,
Bedřich Smetana,
Josef Suk
Best known for
Cello Concerto in
B minor, Violin Concerto in
A minor, Symphonies Nos
7 to 9, the opera Rusalka,
chamber music including
the ‘American’ String
Quartet Op 96, religious
works including Stabat
Mater and Requiem
Composer profile by
Andrew Stewart

Daniel Harding
conductor

Antoine Tamestit
viola

B

orn in Oxford, Daniel Harding began
his career assisting Sir Simon
Rattle at the City of Birmingham
Symphony Orchestra, with which he made
his professional debut in 1994. He went
on to assist Claudio Abbado at the Berlin
Philharmonic, and made his debut with
the orchestra at the 1996 Berlin Festival.
Harding is the Music and Artistic Director
of the Swedish Radio Symphony Orchestra.
He was Music Director of the Orchestre
de Paris from 2016 to 2019, and Principal
Guest Conductor of the London Symphony
Orchestra from 2007 to 2017. He is honoured
with the lifetime title of Conductor Laureate
of the Mahler Chamber Orchestra. In 2018
Harding was named Artistic Director of
the Anima Mundi Festival, and in 2020 he
was named Conductor in Residence of the
Orchestre de la Suisse Romande for the
2021/22 and 2022/23 seasons.
He is a regular visitor to the Vienna
Philharmonic, Royal Concertgebouw
Orchestra, Berlin Philharmonic, Bavarian
Radio Symphony Orchestra, Dresden
Philharmonic and the Orchestra Filarmonica
della Scala. In 2005 he opened the season at
La Scala, Milan, conducting a new production
of Mozart’s Idomeneo. He has returned
regularly to conduct at La Scala, most
recently in 2018 for Schubert’s Fierrabras.
Other opera appearances include Britten’s
The Turn of the Screw and Berg’s Wozzeck
with the Royal Opera House, Covent Garden;
Mozart’s Die Entführung aus dem Serail at
the Bayerische Staatsoper, Munich; Mozart’s
The Magic Flute for Wiener Festwochen and
Wozzeck at the Theater an der Wien. Harding
has a close association with the Aix-enProvence Festival, where he has conducted
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new productions of Mozart’s Così fan tutte,
Don Giovanni and The Marriage of Figaro,
The Turn of the Screw, Verdi’s La traviata and
Tchaikovsky’s Eugene Onegin.
For Deutsche Grammophon, Harding has
released critically-acclaimed recordings
of Mahler’s Symphony No 10 with the
Vienna Philharmonic and Orff’s Carmina
Burana with the Bavarian Radio Symphony
Orchestra. For Virgin/EMI, recordings
include Mahler’s Symphony No 4 with
the Mahler Chamber Orchestra, Brahms’
Symphonies Nos 3 and 4 with the Deutsche
Kammerphilharmonie Bremen and Britten’s
Billy Budd with the London Symphony
Orchestra (GRAMMY Award-winner for best
opera recording). His regular collaborations
with Harmonia Mundi include most recently
The Wagner Project with Matthias Goerne
and Mahler’s Symphony No 9 with the
Swedish Radio Symphony Orchestra; both
were a huge critical success.
Engagements in the 2021/22 season include
concerts with the Filarmonica della Scala,
Swedish Radio Symphony Orchestra, London
Symphony Orchestra, Orchestre de la Suisse
Romande, Orchestre de Paris, Staatskapelle
Dresden, Bavarian Radio Symphony Orchestra
and RAI Turin. He will also undertake a
summer festivals tour with the Mahler
Chamber Orchestra, and a European tour
with the Royal Concertgebouw Orchestra.
In 2002 he was awarded the title Chevalier
de l’Ordre des Arts et des Lettres by the French
Government, and in 2017 he was nominated to
the position of Officier de l’Ordre des Arts et
des Lettres. In 2012 he was elected a member
of the Royal Swedish Academy of Music. He is
a qualified airline pilot.
31 October 2021

A

ntoine Tamestit is recognised
internationally as one of the great
violists: as a soloist, recitalist
and chamber musician. He is notable
for his peerless technique and profound
musicianship, and for the depth and beauty
of his sound, with its rich, burnished quality.
His repertoire ranges from the Baroque to
the contemporary. He has performed and
recorded several world premieres.
Among Tamestit’s concerto commissions is
the Viola Concerto by Jörg Widmann. Since he
gave the world premiere performance in 2015
with the Orchestre de Paris and Paavo Järvi,
Tamestit has performed the concerto with
the co-commissioners – the Swedish Radio
Symphony and Bavarian Radio Symphony
Orchestra, both under Daniel Harding – and
with the City of Birmingham Symphony
Orchestra, the Orchestre de Paris (again),
the Gewandhausorchester Leipzig, Frankfurt
Radio Symphony Orchestra, Finnish Radio
Symphony Orchestra, Stavanger Symphony,
and the Danish Radio Symphony Orchestra.
Tamestit’s other world premiere performances
and recordings include Thierry Escaich’s
La nuit des chants (2018), the Concerto for
Two Violas by Bruno Mantovani (written
for Tabea Zimmermann and Tamestit)
and Olga Neuwirth’s Remnants of Songs.
Works composed for Tamestit also include
Neuwirth’s Weariness Heals Wounds and
Gérard Tamestit’s Sakura.
Tamestit has appeared as a soloist with
orchestras such as the Vienna and Czech
Philharmonics, Bavarian Radio Symphony
Orchestra, Gewandhausorchester Leipzig,
Royal Stockholm Philharmonic, Orchestre
National de France, Scottish Chamber
Orchestra and the Chamber Orchestra
of Europe. He has worked with conductors
including Sir John Eliot Gardiner, Valery Gergiev,

Riccardo Muti, Marek Janowski, Sir Antonio
Pappano, François-Xavier Roth, Daniel Harding,
Emmanuel Krivine and Franz Welser-Möst.
Tamestit is a founding member of Trio
Zimmermann (with Frank Peter Zimmermann
and Christian Poltéra). The Trio has recorded
a number of acclaimed CDs for BIS Records
(including Bach’s Goldberg Variations, released
in May 2019) and performed in Europe’s most
famous concert halls and series.
Tamestit records for Harmonia Mundi; his
most recent release was Bach’s Sonatas
for Viola da Gamba, recorded with Masato
Suzuki in 2019. His other recordings include
the Widmann Concerto with the Bavarian
Radio Symphony Orchestra and Daniel
Harding. This recording, made in February
2018, was selected as Editor’s Choice in BBC
Music Magazine and won the Premier Award
at the BBC Music Magazine Awards in 2019.
Together with Nobuko Imai, Tamestit is
Co-Artistic Director of the Viola Space
Festival in Japan, focusing on the
development of the viola repertoire and a
wide range of education programmes.
Tamestit was born in Paris, and studied
with Jean Sulem, Jesse Levine and Tabea
Zimmermann. He received several notable
prizes, including First Prize at the ARD
International Music Competition, the William
Primrose Competition and the Young Concert
Artists (YCA) International Auditions, won a
Borletti-Buitoni Trust award and the Credit
Suisse Award in 2008, and participated in BBC
Radio 3’s New Generation Artists Scheme.
Antoine Tamestit plays on a viola made
by Stradivarius in 1672, loaned by the
Habisreutinger Foundation.
Artist Biographies
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London Symphony Orchestra
On Stage
Leader
Sergey Ostrovsky
First Violins
Carmine Lauri
Clare Duckworth
Ginette Decuyper
Laura Dixon
Gerald Gregory
Maxine Kwok
William Melvin
Claire Parfitt
Elizabeth Pigram
Laurent Quénelle
Harriet Rayfield
Sylvain Vasseur
Caroline Frenkel
Second Violins
Julián Gil Rodríguez
Thomas Norris
Sarah Quinn
Matthew Gardner
Naoko Keatley
Belinda McFarlane
Iwona Muszynska
Csilla Pogany
Andrew Pollock
Paul Robson
Miya Väisänen
Lyrit Milgram

Violas
Rachel Roberts
Gillianne Haddow
Malcolm Johnston
Anna Bastow
Germán Clavijo
Stephen Doman
Carol Ella
Robert Turner
Thomas Beer
Luca Casciato

Flutes
Amy Yule
Clare Childs
Patricia Moynihan

Cellos
David Cohen
Alastair Blayden
Jennifer Brown
Noël Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Laure Le Dantec
Amanda Truelove

Cor Anglais
Christine Pendrill

Double Basses
David Stark
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
José Moreira
Jani Pensola
Simo Väisänen

Piccolo
Sharon Williams
Oboes
Olivier Stankiewicz
David Hedley

Horns
Timothy Jones
Angela Barnes
Daniel Curzon
Kira Doherty
Ollie Johnson
Trumpets
Jason Evans
Cécile Glémot
Niall Keatley
Trombones
Dudley Bright
Jonathan Hollick

Clarinets
Chris Richards
Chi-Yu Mo

Bass Trombone
Paul Milner

Bass Clarinet
Duncan Gould

Tuba
Ben Thomson

Contrabass Clarinet
Sarah Watts

Timpani
John Chimes

Bassoons
Daniel Jemison
Joost Bosdijk
Dominic Tyler

Percussion
Neil Percy
David Jackson
Sam Walton

Contra Bassoon
Dominic Morgan

Harps
Bryn Lewis
Helen Tunstall
Piano
Elizabeth Burley
Celeste
Catherine Edwards
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